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BAND BREAK UPS / 38 


“Part of it was everybody thought ; 
were gonna do their own thing, so thy,. 
wasn’t that unity, so the break ups seo), 
stupider, or even uneventful.” —4,,,, 
Dillon, musician, on the demise of his 05 
liest bands. 


THE ART OF AFRICA / 5 


“In the 1920s and ‘30s, uptoyy 
Manhattan flowered with African cul; 
activity of a breadth and intensity not se: 
since the days of Timbuktu.” —Minj¢i 
Faust, columnist, on the history o 
inspired by Africa. 


FAMOUS PUPPET DEATH SCENES / 24 


“| think ultimately if you can care abou 
something as ridiculous as a block of 
wood being murdered, the angels wi! \ao} 
well upon you.” —Judd Palmer, of ti 
Trout Puppet Workshop, on compassior 


PERSEPOLIS / 32 
“| mean, we have the entire history of cineni 


_ to survey on the various ways in whic | 


devise a literary adaptation, but when | 
comes to other source material, like graph 
novels, filmmakers are still struggling wilh the 
expectations of the fans, with trying to cra! 


everything that makes a series of comics cot 
pelling into a single movie.” —Joset 31a! 
critic, on the expectations of Persepolis 


_ Prepare for a rewarding career helping 
at-risk youth and their families manage 
emotional and behavioural problems. 

AADA alumni have been nominated for 72 Oscars’, 211 Emmys’ and 60 Tonys’. 


. 


With diploma and degree options, full-time 
or part-time studies, you can choose your 
own path - and reach your full potential. 


Redford DeVito Ebersole Haysbert Cattrall 


Are You Next? 


* College Degree Conservatory Program 


INFORMATION SESSION 


Wednesday, February 20", 6:30 pm 
Room 233, MacEwan’s South Campus 


» (7319 - 29 Avenue) * Six-Week Summer Intensive 


AUDITION IN EDMONTON MARCH 15 


” Call 497-4646 or visit www.MacEwan.ca/cyc 


ACT NOW! 
NEW YORK 
American 


800 463 8990 wee demy 


LOS ANGELES 
800 222 2867 


* Make a difference. 
" Build relationships that change lives. 


of Dr amatic 
rts 
New York & Los Angeles 


‘ think MacEwan 


www.MacEwan.ca www.aada.org 


FEB 14 - FEB 20, 2008 


sp your friends close, 
an d your main squeeze closer. 


My Faves” for couples 
2 can share — $60/month 


= Unlimited nationwide talk & text between you and your partner 
# Unlimited local talk & text with 5 faves each 

a Unlimited local nights and weekends* 

= Up to 450 anytime minutes, PLUS 150 bonus minutes? 


-@ TELUS 


the future is friendly 


u TELUS authorized dealer or retailer, visit telusmobility:com or call 1-866-264-2966. 
Visions 


available in connection with new My Faves for couples 


CaS FEB 14 FEB 20 2008 


TELUS AUTHORIZED 
DEALERS 


EDMONTON 


— eee 


Abbotsficid Shoppers Mal 
Bonnie Doon Mat 

City Centre Mail 
Kingsway Garden Mall 
Londonderry Mall 

Mill Woods Town Centre 
Northgate Mas 


South Edmonton Common 


TELUS Plaza Noah 
West Edmonton Mati 
Downtown 

9915 108A Ave. NW 


5914 104 St 


WEST END 


160 - 10429 178 Si 
9935 170.St 

10620 178 St 

17508 Stony Plain Aa. 


10603 107 Ave 


NORTH 


5 - 14220 Yetowhead Trai 
14903 178 Ave. 


9624 165 Ave. 


SOUTH 
10309 34 Ave 
4909 98 St 


4515 Gateway Bivd. 


5926 99 St. NW 
3424 99 St 


Fort Saskatchewan 


9542 86 Ave. 


9914 103 St 


Leduc 


7-610945S 


Shenvood Park 


St. Albert 


St. Alben Centre 


30 - 200 St. Albert Ra 
20 Mus Or 


Stony Plain 
10182 Goulder Bad 


aw 


additional al airtime, pay persise charges, monthly system access fee ($6.95) and monthly enhanced 911 emergency service aocess charge (up to $0.75 ~ —varies per province) are extra per user. Details 
to Thursday from Spm to 7am and Friday from 9pm to Monday 7am. $Offer available untit March 31, 2008 to new activations only, **Effective net price based on 2 3 year service agreement after wn-store disount 
‘Sctivations, based on a 2 or 3 year service agreement on selected phones, and available for additional plan members only. © 2008 TELUS. 


IVUEPOINT- 


A Green-free four on the floor 


SCOTT HARRIS / scott@vueweekly.com 
ove them, loathe them or snicker at them from a safe distance, you have 
to feel a little sorry for the Green Party when it comes to their luck in 
tting into televised leaders’ debates in Canada. 

Long shut out of the all-important national debate at the federal level—a 
slight which has become a full-fledged campaign for inclusion under national 
leader Elizabeth May—Alberta Greens leader George Read was also passed 
over for an invitation to the lone provincial leaders’ debate, scheduled for Thu, 
Feb 21, which will feature the three main parties as well as Paul Hinman, 
leader of the fledgling Wildrose Alliance. 

The reason for the slight was explained to the Calgary Herald by Tim Spellis- 
cy, general manager of Global Edmonton, which will host the debate in their 
studio, as simply being due to the fact that the Alberta Greens don’t hold any 
seats in the legislature. 

While it could certainly be argued that this is a rational place to draw the line 
(and most would agree a line must be drawn somewhere, unless viewers want to 
see all nine registered parties face off in a WWE-style battle royal) it certainly isn’t 
a hard-and-fast rule. Then-NDP leader Pam Barrett was given a spot in the 1997 
leaders’ debate despite the party being wiped out in the previous election. 

While there is certainly no risk of the Greens coming up the middle to form the 
government, they did get a respectable 2.75 per cent of the vote in 2004, and recent 
polls have put their support at about seven per cent—ahead of the Wildrose 
Alliance—and the party has already confirmed more candidates than ran in the last 
election, where the Greens finished third in a number of ridings in the province. 

While they're certainly not in the same class as the big three, they aren't exact- 
ly the Rhino Party either (the inclusion of which, as an aside, would likely make 
for the highest-rated leaders’ debate in Alberta history). In an election where the 
environment is amongst the top issues on the minds of voters, the message of 
Read and the Greens is one that Albertans should have the opportunity to hear. 

Unlike May, Read has taken the news without much fight, saying, “If that's 
the rule, OK. Then we'll be in next time,” and promising to post his responses 
to the debate questions on YouTube. While very civil and Web 2.0-y of him, 
such participation isn’t exactly the thing that’s going to give the quarter of the 
undecided electorate a very widespread view of his abilities or his party's 
views. But if Read isn't going to put up a fight to get an invite, it’s unlikely too 
many other people will. w 
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=|LETTERS 


WOMEN FACE MULTIPLE BARRIERS 
WHEN IT COMES TO CHOICE 


The recent cover story by Chloé Fedio 
("No Access, No Choice,” Jan 24 - Jan 
30, 2008) raised many excellent points. 
As a fourth-year nursing student who 
will be practicing in women’s health, 
and who did a rotation at the Morgen- 
taler Clinic in Edmonton, | would like to 
add some insight into this issue. 

Firstly, although low-risk elective 
abortions are no longer done at the 


Royal Alexandra Hospital, the higher-. 


risk and second-trimester genetic termi- 
nations are (check postings for RNs on 
Unit W18, Royal Alexandra Hospital on 
the Capital Health website). This means 
the patients and the nurses on the gyne- 
cology unit who care for these women 
could be as much at risk for targeted 
protest as the Morgentaler Clinic is. 
These types of abortions can incite just 
as much controversy. 

Secondly, the solution is not necessar- 
ily to have more hospitals do the lower- 
risk elective abortions, but for more 
clinics to be funded and staffed for this 
procedure. Clinics are a more cost-effec- 
tive, woman-friendly, private and special- 
ized setting for elective abortions than 
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hospitals are. Staff at the Morgentaler 
attested to this advantage. Because hos- 
pital units are under direction from larger 
hospital boards, they also may lack the 
autonomy and privacy that a clinic has. 

Thirdly, let us not forget that choice 
and access in Alberta is also lacking in 
the birthing area for women. Northern 
Albertan women who have a very “high- 
tisk” pregnancy must be flown to 
Edmonton for specialized care. They 
may face significant language and cul- 
tural barriers. 

As well, because midwifery care in 
Alberta is not covered (except for one 
pilot project in Stony Plain), women do 
not have the full choice or access to this 
empowering option. It is a tragedy that 
women who want midwifery care still 
end up birthing in a hospital setting with 
the physician who is available at the 
time. Clearly Alberta still has a ways to 
go in terms of accessibility for many 
aspects of women’s health. 

LYNN BOHDAHNIKA 


NOT MUCH TO LOVE ABOUT THE HARD 
REALITY OF CHOCOLATE PRODUCTION 


Everyone /oves chocolate (“True Choco- 
late for Your True Love,” Feb 7 - Feb 13, 
2008), everyone except the 15.000 slave 
children in West Africa that work to har- 


vest the cocoa beans that go into it, 


These kids are sold (for about $30) or 


taken from poor areas, mostly in Mali, - 


and forced to work in Céte d'Ivoire. They 


harvest cocoa beans day and ni 
under inhumane conditions to brin 
our luxurious chocolate. Cate aly 
exports over 40 per cent of the covoa 
beans used to make the world’s chovo- 
late. This Valentine's Day, think abou! 
what you're buying and what you re put 
ting into your mouth. 

Fair Trade Chocolate is readily aval 
able at many stores in Edmontoi 
including Ten Thousand Villages ar 
Earth’s General Store, so make the rigit 
choice! 

LAURA ADRIA 


A JOB WELL, WELL, WELL DONE 


All| can say is thanks to Connie Howarl 
for her wake-up calls to everyone an 
her courage in standing up to convel 
tional “wisdom” in regular medicine an 
to Big Pharma! 

| applaud Connie’s emphasis on p!” 
vention and self-education regarding 
one’s own health and health care. Kee? 
up the good work! 
VALERIE WASYLISHEN 


Vue Weekly welcomes reader resp0"s 
whether critical or complimentary. Se 
your opinion by mail Nue Weekly, 1030 
- 108 Street, Edmonton AB T5J 11’) " 
fax (780.426.2889) or by emai! (lé 
ters@yueweekly.com), Preference ° 
given to feedback about articles '" . 
Weekly. We reserve the right to edit 10 
length and clarity. 


FAUST / ministerfaust@vueweekly.com 
4993 | visited an artists’ workshop in 
Wairobi while visiting my father’s home coun- 
yy, | saw there why so much of what passes 
‘a the West for African art is such absolute 
_ Ip little more than a hallway of a 
an assembly-line of men hacked 
pieces of wood into animal forms such as 

iraffes and rhinos, eventually smoothing 
them before finishing them with felt mark- 
ers. Similar shops made “tribal masks” and 
other patronizing, hackwork kitsch. Sure, | 
could blame Wester buyers and the media 
culture that made them think such “rustic” 
feebleries were the best the continent had to 
offer But | had to admit, so long as the sup- 
ly existed, the demand would not dry up. If 
someone made money from the stereotype, 
the stereotype could never die. 

Of course, legions of genuine artists 
from across the African planet have gener- 
ated beauty and wonder for millennia, from 
the sculptors and painters of ancient Nubia 
ane Egypt to the stunning batik-makers of 
modem Senegal and the CG-imagists of the 
US. Throughout the ages, oppression, ironi- 
cally, has been a powerful engine for cultur- 
al production; more predictably, oppression 
often restricts imagination. Africans were 
devolved into negroes in part by being 
taught to hate their Africanity; to overcome 
the culture of racial self-hatred, many 
painters fixated on their skin, turning out 
canvasses milling with featureless all-black 
figures at village markets, in worship or at 


play. Initially exciting for the exaltation of 
the racially tabooed skin, the project quickly 
lost momentum due to the limitation of pro- 
moting “black” over “African,” a philosophy 
and aesthetic which are only skin-deep, or 
more accurately, skin-shallow. But not 
everyone who painted black figures lacked 
imagination. One in particular was a genius. 

In the 1920s and ‘30s, uptown Manhat- 
tan flowered with African cultural activity 


of a breadth and intensity not seen since 
the days of Timbuktu. What came to be 
called the Harlem Renaissance was an 
era, more than a place, for the syneray of 
revolutionaries (Marcus Garvey), authors 
(Zora Neal Hurston), actors (Paul Robeson) 
and philosophers (WEB DuBois). One of 
the finest painters of the era was Aaron 
Douglas, founder of a style that might best 
be called Afriluminism. 


Douglas was one of the first artists to 
employ silhouetted black bodies as racial 
emblems, but he did so more intriguingly 
and spectacularly than did anyone else. 
Most notably, his figures had eyes. They not 
only were seen; they could see. They were 
not merely the objects of history, but its 
makers. Then there were the settings. From 
mythic portraits of African histories to stun- 
ning vistas of African futures, Douglas did 
in painting what the unfolding literature of 
Afrofuturism did in print: reveal the continu- 
ing epic of Africans creating civilization, 
overcoming oppression, building new 
worlds. Douglas's “Building More Stately 
Mansions” (1944) is a stunning Harlem- 
scape in subtle shades of Garvey’s Pan- 
Africanist flag. Powerful men in the 
foreground bearing construction tools and 
implements of science build a foundation, 
while a child gazes upon a black globe radi- 
ating concentric spheres of light. A foreman 
in pharaonic headdress seemingly issues a 
Call to prayer, while behind and beyond him, 
modern towers and a Christian church are 
dwarfed by arches ancient and new, a 
pagoda-steeple seems to double as a radio 
antenna, and the Sphinx looks towards the 
pyramid of the African past while a gantry 
points towards the future. 


IN EDMONTON, toca! African artists 
are depicting their own realities at the 
TU Gallery's “5 Artists. One Love” exhi- 
bition. 

“\'d never before seen a show that fea- 
tures local black artists,” says curator and 
contributor Darren Jordan, whose own 
work is a saturated vitality of reds, 
oranges and purples. Deciding he would 
create the type of show he'd never seen, 


Jordan wanted "One Love” to reflect the 
diversity within the local African communi- 
ty. “The ‘One Love’ is the artists’ passion 
for art,” says Jordan of the Garveyist slo- 
gan. “Most people recognize ‘One Love’ as 
a title from a famous Bob Marley song, 
who also was very much a Garveyist.” 

The show features the photorealism of 
Richard Lipscombe, an artist whose fami- 
ly hails from Amber Valley, one of the 
score of communities founded by African- 
Albertans in the early 1900s. Lisa Mayes, 
the youngest artist, contributes innocent 
yet bold portraits, including of young bal- 
lerinas standing like flamingos awaiting 
flight. Carla Mooking's pristine aesthetics 
meet the classical work of Zimbabwe's 
Shumba Ash, soapstone sculpted to meet 
ancient Shona aesthetics and modern 
innovation 

“I'm hoping people will get excited 
about art,” says Jordan, “and that people 
of all ethnic background will gain satisfac- 
tion from embracing diversity.” 

Acclaimed poet Langston Hughes was 
correct when he noted that the decision to 
write a non-political poem during an epoch 
of oppression was in and of itself a political 
decision, but so was African-Canadian 
writer George Elliot Clark when he told me, 
“Black people have a right to beauty.” The 
body of African artists must collectively cre- 
ate works which illuminate the death camps 
and the pathways out of them, but they 
must also decant the light of butterfly wings 
and canyons at sunrise and distant pulsars 
and the yeamings of the human heart. w 


Read Yue each week in February for 
columns focusing on African History 
Month (nbccedmonton.org). 


March honours victims of violence against women 


ALYSSA NOEL / alyssa@vueweekly.com 
anielle Boudreau is proud to 
D: single this Valentine's Day, 
because it means for the first 
time in years she will be practicing 
what she preaches. 

Since founding Edmonton's March for 
Missing and Murdered Women in 2006, 
she has passionately urged anyone who 
will listen to help end violence against 
Women. But behind her enthusiastic call 
was a dark, ironic twist. 

“Iwas living in an abusive relation- 
ship,” she reveals. "Here I was advo- 
cating for women against violence 
and | was living in a violent relation- 
ship. | had a choice. I knew either 
someone in this relationship would 

alk out or be carried out in a body 
bag. I needed to become a voice for 
My friends and a voice for women.” 
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THU, FEB 14 (6:30 PM) 
MARCH FOR MISSING AND 


MURDERED WOMEN 
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So she ended it. Now the 32-year-old 
mother is single by choice and anxious 
to use her success story as a way to 
show other women in abusive situations 
they too can turn their lives around. 

“What I try to portray is I'm a real 
person,” she explains. “I'm not a saint. 
I’m not trying to be something I’m 
not. I’m a real human being with real 
human issues.” 

Boudreau became an activist after a 
string of tragic deaths. Rachel Quinney, 
her best friend's sister-in-law, went miss- 


~ ing and was later found dead. Theresa 
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Innes, who had dated another of her 
friends, was also murdered, and then, 
shortly after the first march, Boudreau’s 
own sister was stabbed to death. 

In an attempt to save more women 
from suffering a similar fate, she 
helped start seenmelately.ca in 2005, 
a now-defunct website dedicated to 
the search for missing women. One 
visitor to the site posted a link to Van- 
couver’s well-established annual 
march for women. 

“Someone mentioned casually, ‘Too 
bad we couldn't have one here,’” she 
recalls. “And | said, ‘Why can’t we?’” 


THE FIRST MARCH was organized at 
the last minute, but still managed to 
draw 60 people. In 2007, that number 
ballooned to 200. Boudreau expects 
the attention around the gruesome 


Robert Pickton trial in British Colum- 
bia and the current trial of Thomas 
Svekla, who is accused of killing 
Quinney and Innes, will attract even 
more supporters this year. 

"Violence against women is a seri- 
ous issue,” she says. “These are any 
women. A lot of the women were 
labelled as prostitutes and hookers, 
but they weren’t only that. They were 
mothers, sisters and daughters.” 

Since 1983 the bodies of more than 20 
women have been found in the Edmon- 
ton,area. The march, in part, helps hon- 
our the victims by depicting them as 
people who are loved and missed. Many 
family members of the women share 
their stories after the march. 

Elana Papin, sister of Georgina 
Papin, one of the six women Pickton 
was charged with killing, says the show 
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of support at the march last year was 
overwhelming. “We had such an out- 
pouring of people show up,” she 
remembers. “People I never thought 
would show up. I was really touched. 
There were cars honking, [a sense of] 
camaraderie and unity ... Sometimes 
you feel so alone. And people come out 
and it touches your heart.” 

This year the walk will begin at 
Sacred Heart Parish Church (10821 - 
96 St) on Feb 14 at 6:30 pm. There 
will be food served afterwards, all 
donated by local businesses, and 
Aboriginal dancers and drumming. 

“This [march] is going to get huge,” 
Papin predicts. “It has to. I'm just hop- 
ing the public can understand how 
important this is. If people could put 
themselves in these moccasins or 
shoes, how would they see it?” v 
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Promises, promises, promises (and Tory 
blunders) as election enters week two 


SCOTT HARRIS / scott@vueweekly.com 

s the 2008 provincial election 
A= its second full week, 

the story of the campaign has 
been the decidedly un-Tory-like series 
of gaffes that have plagued Ed Stel- 
mach’s rookie foray at the head of the 
big blue machine 

Equally telling of the mood of 
change in the air has been the willing- 
ness—sometimes verging on giddi- 
ness—of the mainstream media to 
throw floodlights on every misstep 
and blunder Stelmach makes. 

A quarter of the way through the 
campaign, Vue looks at the highlights 
of what the main parties have rolled 
out so far to court the 25 per cent of 
the electorate who remain undecided. 


GREENS The Alberta Greens, with 62 
candidates nominated, were non- 
existent through the first week of the 
campaign, finally unveiling the party's 
election platform on Feb 12. 

While short on specifics, the Greens 
propose creating an integrated 
provincial transportation system 
focused on the expansion of transit in 
municipalities linked to a provincial 
rail system, including high-speed 
service between Edmonton and Cal- 
gary, to reduce car dependence. 

The platform also promises stable 
funding for K-12 education and a 
commitment that Alberta will have 
the country’s lowest post-secondary 
tuition. It proposes tackling wait times 
in health care by, amongst other 
measures, paying for the education of 
health workers who agree to work in 
the province for at least seven years. 

The platform outlines a series of 
democratic reform proposals, includ- 
ing fixed election dates, a process for 
MLA recall and the formation of a citi- 
zen's assembly to investigate options 
for democratic renewal. 


LIBERALS confident-sounding Kevin 
Taft laid out a series of targeted regional 
announcements in the opening week 

Edmonton and Calgary both 
received promises of increased fund- 
ing to hire more police officers and 
greater support for public transit. Taft 
also pledged action on homelessness, 
including a temporary 10 per cent cap 
on rent increases, a moratorium on 
condo conversions and support for 
municipal homelessness plans. His 
most recent announcement was to 
give both centres more autonomy 
from the province through “big city 
charters.” 


2 ELECTION 


Edmonton also received pledges of 
Liberal support for the U of A's 
aggressive recruitment targets and, 
like the Tories, support for an 88-km 
park system in the North 
Saskatchewan River valley. 

On climate change, the Liberal plan 
calls for absolute caps on emissions 
in the province within five years, 
which environment critic David 
Swann said would cost about $1 bil- 
lion annually. 

The Liberals plan to re-jig royalties 
away from natural gas producers, get- 
ting more out of the tar sands to make 
up the difference. Taft has also 
pledged to better protect rural water 
supplies and re-regulate electricity. 

A savings plan would see 30 per 
cent of resource revenues put into 
four endowment funds, including the 
Heritage Fund, which would grow to 
$100 billion by 2020, and post-sec- 
ondary education, capital investment 
and arts and humanities funds. 


NEW DEMOCRATIC PARTY tn carving out 


space for themselves in the “how 
many seats can the Liberals steal from 
the Tories” dynamic, Brian Mason has 
come out with a solid series of 
announcements on the party's four 
campaign priorities: making life afford- 
able, royalties, green energy and get- 
ting money out of politics. 

Mason promised to re-open the 
acrimonious royalties debate and form 
an all-party legislative committee to 
investigate alternative royalty regimes, 
such as the one in Alaska, which he 
said could add $4 billion annually to 
the province's bottom line. 

Using somewhat disingenuous 
numbers, Mason also pledged to elim- 
inate all corporate and union dona- 
tions, saying such contributions are 
used to purchase political influence. 

The NDP also unveiled its Green 
Energy Plan, which would commit $2 
billion annually to build a $20-billion 
“Green Energy Fund” to fund energy- 
efficient retrofits for individuals and 
businesses, alternative power genera- 
tion and investments in R&D in green 
technology and promotion. 

The NDP has also proposed a phar- 
macare plan to cap monthly drug costs 
for seniors at $25 and make bulk pur- 
chases of generic drugs, and has 
renewed the longstanding NDP plan to 
introduce public auto insurance. 


PROGRESSIVE CONSERVATIVES atte: 
$1.3 billion pre-election spendin, 
spree, Stelmach started the campaig; 
by unveiling his solution to tj 
provincial health-care worker shor; 
age by promising to create ne, 
spaces to graduate 225 addition, 
doctors annually (a pledge the Alber, 
College of Physicians and Surgeon 
said was unrealistic) and reiterated 
commitment to graduate an additioy 
al 350 RNs and 220 LPNs by 2012 

The Tories also plan to increase (}, 
amount Albertans who receive sup 
port through Assured Income fo; ¢}, 
Severely Handicapped (AISH) ca) 
ear while maintaining their bene; 
and promised to increase the numb: 
of affordable housing units to 11) 
and continue its fund to help renter 

A daycare centre photo 
announcing a series of tax breaks ard 
credits for families coupled with (/ 
pledge to support 14 000 new childcax: 
spaces over three years and 4000 mcre 
by 2016 was derailed by angry chal 
lenges from mothers in attendance 

Stelmach also faced confrontation 
from a loan protester as he announce: 
$100 tax credits for energy-efficient 
appliances and a range of measures to 
promote energy efficiency. The Tory 
leader has also reiterated his party 
“Green Plan” to reduce provincial 
greenhouse gas emissions by focussing 
on carbon capture and storage 


WILDROSE ALLIANCE just beating the 


Greens out the gate, the month-old 
Wildrose Alliance, which has 53 can- 
didates in place, launched its cam 
paign five days into the election 

Their platform is an amalgam o! 
right-wing populism, calling for dem 
ocratic reforms, including fixed elec 
tion dates, eight-year term limits {or 
the premier, citizen-initiated referen 
da, a recall process for MLAs and the 
reduction to a 12-person cabinet 

The party also proposes raising 
personal tax exemptions to $20 000 
and decreasing corporate taxes \0 
eight per cent and the elimination 0! 
health care premiums (which all pa!- 
ties now agree on) within 30 days 0! 
forming government. 

They also advocate the creation 0! 
an Alberta Pension Plan, a provincial 
police force and employment insu! 
ance plan and opt out of the federal 
equivalents. 

Out of step with the other major pa! 
ties, the Wildrose Alliance flatly rejec 
the Hunter report on royalties, ¥ 
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Think of your heart this Valentine’s Day 


= | WELL, WEL, WELL 
uaa | CONNIEHOWARD 
health@vueweekly.com 


It's Valentine's Day, and Heart Month— 
a good time to think about our sweet- 
hearts, and our own hearts, and (not to 
be too morbid on a day that celebrates 
love), to remember that heart disease 
kills more of us than the next six most 
common causes of death combined. 

One of our heart experts here at the 
Mazankowski Alberta Heart Institute 
recently gave us an official update on 
what does and doesn't work in the bat- 
tle for our hearts: eliminating dietary 
cholesterol does little, heart disease is 
pretty much all in our genes, and (this is 
perhaps my favourite part) vitamins 
don't help the heart—leaving statins as 
our only reliable solution. 

Restricting dietary cholesterol does 
little, that much is true (and a message 
so long overdue it’s ridiculous), and 
genetics do play a role, but to suggest 
that dietary changes of all kinds are 
pretty much futile and to see choles- 
terol-reducing meds as our only 
recourse makes me—forgive my arro- 
gance—want to weep 

It is true that some of us have normal 
cholesterol levels despite our ingestion of 
eggs and steak and butter like we've 
never read a health advisory in our lives, 
while others who avoid dietary choles- 
terol like the plague have arteries as 
clogged as thousand-year-old pipes—but 


Greenwoods’ 


BOOKSHOPPE 


the problem isn’t strictly genetic, nor is it 
unresponsive to dietary changes, not if 
they're the right kind of dietary changes. 
Some of our livers manufacture a lot of 
cholesterol for reasons that have nothing 
to do with dietary cholesterol and every- 
thing to do with other dietary practices. 
Though I'm not a cardiologist and 
wouldn't presume to tell anyone what to 
do on this front, | do feel obliged to share 
some of the seriously relevant science. 


ONE OVERLOOKED but key bit of infor- 
mation is that dietary carb intake stimu- 
lates insulin production, high levels of 
which alter blood profiles like nothing 
else does. This isn't new or anything, so 
why it’s not included in standard heart 
advice is beyond me. A study published 
almost a decade ago in the American 
Journal of Clinical Nutrition reported 
that high-carb, low-fat diets were likely 
to increase the risk of heart disease 
because of the adverse effects of high 
insulin levels. Others since then have 
supported that conclusion. 

High insulin levels required to deal 
with high-carb eating increase LDL cho- 
lesterol production and decrease protec- 
tive HDL. Chest pain and heart attacks are 
more likely after a high-carb meal than 
after a high-fat meal—because raised 
insulin levels cause arterial constriction 
and arterial plaque formation. Remember 
Super Size Me? \t was the high insulin 
required to deal with both the quantity 
and the quality of the food he was eating 
that so completely altered his cholesterol 
and all other key health markers. 
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High insulin levels also increase homo- 
cysteine levels (a heart disease risk), and 
there's a pile of research showing that 
low-carb eaters score significantly better 
on all markers of heart disease than low- 
fat eaters. And though a meta-analysis of 
the literature back in 2000 concluded that 
dietary saturated fat has no significant 
effect on heart disease mortality, low-sat- 
urated-fat diets are still routinely recom- 
mended—along with, of course, 
cholesterol-lowering statins. 

All those seductive muffins and rolls 
and bagels and cereals and cookies and 
crackers and fruit juices and anything with 
a high glycemic index—they’re all actually 
in fact quite evil for those of us needing to 
keep insulin levels down a bit. | know this 
isn't terribly good news, but it is infinitely 
more exciting than the statin alternative. 

Because statins, in addition to damag- 
ing our livers and muscles ahd depleting 
us of Coenzyme Q10, a key healthy-heart 
nutrient, increase our risk of cancer, 
Parkinson's, depression, stroke and—if 
this isn’t the biggest irony of all—heart 
disease. Because even though they effec- 
tively reduce cholesterol, they also do 
much harm—and because there is more 
to the picture than cholesterol. 

This really does make me want to 
weep because the real villains here— 
our high-carb and omega-3 deficient 
diets, our high stress lifestyles and 
exhaustion-induced inactivity, and the 
statin solution—are being let off the 
hook. And those mostly responsible, 
the food and drug industries, are 
padding their nests. w 
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For the US, the best defence 
is a bloated, costly offence 


= | DYER STRAIGHT 


= | GWVNNEDYER 
= | gwynne@vueweekly.com 


Last week the Pentagon asked Congress 
for the biggest defence budget since the 
Second World War: $515 billion, plus an 
additional $70 billion to cover the costs 
of the wars in Afghanistan and Iraq for 
part of the coming year. The United 
States is proposing to spend more on 
the armed forces, quite apart from the 
running costs of Iraq and Afghanistan, 
than it did at the height of the Cold War 
against the Soviet Union—and yet 
almost all the commentary and analysis 
in the US media has focused on the 
spending on the two wars. 

Even that is a lot of money. The US 
Congress has already approved $691 bil- 
lion in spending on Iraq and Afghanistan 
since 2001, and the total estimate for this 
year alone is $190 billion. Not only that, 
but some of the money in the regular 
defence budget can also be indirectly 
attributed to America’s wars in the Muslim 
world, like the expenditure on new equip- 
ment to replace the weapons that have 
been destroyed or worn out in the wars. 

But there is a great deal more money 
in the current US defence budget— 
probably three times as much—that has 
nothing to do with the “war on terror.” 
Even if you accept the deeply suspect 
proposition that invading foreign coun- 
tries is a useful way to fight terrorism, 
invading the target countries (which 
generally do not inhabit the higher 
reaches of the technological pecking 
order) does not require 11 aircraft carri- 
ers and fleets of stealth bombers. 

So what is all the rest of the money 
for? According to Michael Klare, defence 
correspondent for The Nation, the 
answer is obvious. 

“The US military posits its future on 
the China threat. That is the ultimate 
justification for a defence budget of 
$500 billion a year. There is no other 
plausible threat. If you look at the new 
budget which came out just this week, it 
calls for vast spending on new weapons 
systems that can only reasonably be jus- 
tified by what they call a “peer competi- 
tor,” a future superpower that could 
threaten the United States, and only 
China conceivably can fill that bill. Not 

Iran, not Iraq, or some (other) rogue 
state. Only China fits that bill.” 

It's obvious, when you think about it. 
If the United States had no present or 
prospective “peer competitor,” how 
could the Pentagon justify spending 
huge amounts of money on next-genera- 
tion weapons? For beating up on “rogue 
states,” last-generation-but-one 
weapons are more than adequate. So 
there has to be a peer competitor, 
whether it understands its role in the 
scheme of things or not. And only China 
can fill that role. 


$0 WHAT is the alleged competition 
about? Energy, of course, and mostly oil. 
Michael Klare again: “The Pentagon and 
US strategists talk openly about US- 
China competition for energy in Africa, 
in the Caspian Sea basin, and in the Per- 


sian Gulf, and they talk about the dangey 
of a China-Russia strategic alliance tha 
the US has to be able to counter. This j 
very much part of US concerns. They tai) 
about the Shanghai Cooperation Organi 
zation as a proto-military alliance th: 
threatens America’s vital interests 

“Terrorist assaults and skirmish 
with Iran or some other rogue state ar: 
more likely on the curve of probability 
and the military is geared to fight these 
kind of regional skirmishes. ... But when 
they talk about the greatest threats that 
they might have to face, for which they 
have to allocate their largest sums ani 
acquire their most potent weapons, it 
the China-Russia alliance that they're 
preparing for and asking Congress t 
allocate the largest sums of money for.” 

What the US military are not doin: 
for the moment, is telling the American 
public that China is why they want al 
that money. The amorphous, infinitely 
expandable “war on terror” can be used 
to cover all sorts of other expenditur: 
as well. Nobody is required to prove that 
China really does pose a strategic threa\ 
to America’s oil supplies, or to demon- 
strate that a Chinese-Russian alliance | 
a serious political possibility. 

But that happy time is probably com 
ing to an end. As the “terrorist threat 
gradually shrinks down towards its true 
rather modest dimensions in the minds 
of American voters and even Americal 
politicians, the wisdom of spending s« 
much money on a strategic confrontatio 
with China that does not yet exist—an¢ 
may never actually come to pass—! 
bound to come under question. 

As for an enduring Chinese-Russian 
alliance, the notion is about as credible 
this time round as it was back in the 
early days of the Cold War. Since China 
is the country that poses the greatest 
potential threat to Russia, it can be 4 
good short-term strategy for Moscow (0 
hug China close. But the alliance lasted 
only 13 years last time (in the ear!) 
years of the Cold War), and it would 
probably not survive even that long on 
second occasion. 

This year's US defence budget w'' 
probably go through more or less uncu! 
because few members of Congress w!0 
face re-election in November will wan 
to leave themselves open to accusations 
of being “soft on terror.” But next ye2' 
will almost certainly be a different sto") 
For the Pentagon, the good old days a'¢ 
coming to an end. w 


Gwynne Dyer is a London-based inde 
pendent journalist whose articles 2/° 
published in 45 countries. His colum" 
appears each week in Vue Weekly. 
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ACARD ACUNA / valberta.ca/parkland 

lmagine you went to see your doctor, and 
she told you that your liver is shutting 
down and that if you take one more drink 
of alcohol of any kind you will be dead 
within two months. 

The first reaction of most people to 
such a diagnosis would be to go out in 
search of at least one more opinion. But if 
99 per cent of the doctors you visited told 
you the same thing, then what would 
your response be? 

Would you stop consuming alcohol 
altogether? Would any sane person, in 
light of the above diagnosis, think it 
would somehow be okay to ignore the 
doctor's advice and instead only cut down 
their alcohol consumption by 14 per cent? 
Even if eliminating alcohol consumption 
would somehow impact your short-term 
quality of life? 

No. Quite simply, if you believe the diag- 
nosis, then you eliminate alcohol from your 
life. Anything else would be irresponsible 
and suicidal. There can be no quality of life 
argument in this case, as in two months 
your life would simply be over. 

So why then does our provincial gov- 
ernment think it perfectly legitimate to 
make that same argument when it comes 
to climate change and cutting greenhouse 
gas emissions? 

The diagnosis is clear, with 99 per cent 
of the world’s scientists agreeing that 
unless we cut our greenhouse gas emis- 
sions by some 80 per cent by 2050 we 

will face severe consequences for human 
_ life and the ecosystem. 

In 2006, Sir Nicholas Stern, former 
chief economist of the World Bank, esti- 
mated in a major report prepared for the 
British government that under the busi- 
ness-as-usual model climate change 
would be costing the global economy 
between five per cent and 20 per cent of 
Gross Domestic Product (GDP) by the year 
2035—this from a main-stream conserva- 
lve economist. 

A 2007 publication from Alberta Envi- 
‘onment, entitled “Facts About Climate 
Change,” echoes these sentiments. In it, 
the government unequivocally states that 

Climate change is real. Our planet is 
warming and it's doing so at a faster pace 
than at any other time in our recorded 
history." It goes on to say, “as tempera- 
ures continue to increase in the coming 
years, we will see more heat waves, 
floods, droughts and rising sea levels.” 

Clearly, the provincial government 
agrees with the diagnosis and believes the 
Porlsequences of not taking the appropriate 
Sction. For some reason, however, the gov- 
ernment refuses to do what is necessary to 
avoid those consequences. 


THE: GREEN PLAN” released by the 
Alberta government last month would 
vallow Greenhouse gas emissions to con- 
tinue rising for the next 12 years, and 
Would, at best, only result in an absolute 
Teduction of 14 per cent below 2005 lev- 
S. In other words the plan falls some 66 


actually address the problem. 


er cent shy of what has been prescribed - 


Issues is @ forum for individuals and organizations 
fo comment on current events and broader issues 
of importance to the community. Their commentary 
is not necessarily the opinion of tha organizations 
they represent or of Vie Weelly 


Given the diagnosis, don’t we 
need to follow the prescription? 


The reason given by the government for 
ignoring the prescription issued by the glob- 
al scientific and economic community is 
that to do so would “hurt the quality of life” 
of Albertans—meaning that it would hurt 
industry and the economy in the short term. 

In other words, faced with the 
prospect of social, environmental and 
economic collapse within the next 20 
years (a projection the government has 
acknowledged is accurate), the govern- 
ment has opted instead for maximizing 
short-term economic growth. 

Premier Stelmach supports this inaction 
by fear-mongering about what it would do 
to the provincial economy today. His asser- 
tions, however, are not supported by the 
facts. Nicholas Stern's report calculates 
that the cost of taking real action globally 
on climate change would be at worst one 
per cent of GDP annually, and at best 
would actually result in a 5 per cent 
increase in GDP annually. 

Paul Boothe, a conservative economist 
from the U of A, broke Stern's numbers 
down last year to determine what they 
would mean for Alberta. His calculations 
showed that it would cost Alberta about 
$3.1 billion, or just over 1 per cent of GDP 
per year to deal effectively with climate 
change. And this cost does not take into 
consideration the potential growth in 
Alberta's GDP which could be generated 
by new investment in alternative energy 
sources like wind, solar and geothermal. 

The bottom line is that the diagnosis Is 
clear, the prescribed treatment is relatively 
painless and straightforward, and our gov- 
ernment has chosen a path that is irrespon- 
sible and suicidal because of some 
ridiculous quality of life justification. 

If you are one of the people who would 
stop consuming alcohol altogether in the 
situation above, why on earth would you 
settle for a government that only wants 
to cut their consumption by 14 per cent 
despite the consequences? 

Albertans deserve better than that, 
and we have a responsibility that the cli- 
mate change solutions being put forth by 
the parties in this provincial election are 
consistent with the Ghanges that have 
been prescribed. Otherwise, our progno- 
sis is not good. w 


Ricardo Acufa is Executive Director of 
the Parkland Institute, a non-partisan 
public policy research institute housed at 
the University of Alberta. 
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Like the sound of one hand clapping, Puzzle Quest offers pure satori 
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Every so often, someone will try to explain 
to me the experience of meditative trance, 
of somehow observing one's thoughts and 
acknowledging them as thoughts, letting 
them pass without attachment, without 
actually thinking them. I've never mus- 
tered the discipline to try this myself in 
the old-fashioned, dignified way—with 
the sitting and the breathing and such— 
but over the last week I've been having 
similar, and similarly disconcerting, expe- 
riences while playing endless hours of 
Puzzle Quest. : 
The DS game has been out for almost 
a year, another one of those titles where 
reviewer's reports of addiction and obses- 
sion—and the nature of the game 
itselfi—serve me as unmistakable warn- 


ing signs, skunk’s tails or tree-frog vibran- 
cy screaming DANGER HERE. 

The very fact of Puzzle Quests existence, 
though, made this bad spell inevitable; | just 
can't stay away from the shit. One bored 
night with the demo on XBox Live Arcade, 
playing up to and grinding pathetically 
against the holdout level cap—First ones 
free, kid ... come back tomorrow with 
money—got me. Travel time, downtime, 
bathtime, time at my morning toilet—all is 
now puzzle-questing time. 

Basic gameplay is simplicity itself, a 
mechanic so familiar it's become cliché: 
click (tap) to swap multicoloured icons on 
a grid in order to match lines of three, four 
or—blessed triumph!—five of the same 
kind. Matched items (gems, in this case) 
score and disappear, remaining gems drop 
down to fill the void, and new gems enter 
the playfield at the top. The resulting fies- 
ta of cascades, combos and attendant 
blinging jackpot effects would be familiar 
to any slot-plugger or VLT fiend. 


Why do vultures suddenly appear? 
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The Oilers treated fans to another week 
of wildly different results since the last 
Vue Weekly. A 4-7 win at home over the 
Chicago Blackhawks was followed up 
with a 4-1 loss to the (ick) Calgary Flames 
down south. The Oilers returned home 
Feb 12 to beat the Minnesota Wild 4-2. 
Dave and an unusually angry TB discuss 
the Oilers and TB responds to the musi- 
cal question “why do birds suddenly 
appear?” Considering the odds of making 
the playoffs this year, those birds just 
may be vultures. 


SUPERSTAR?. Look who's currently top- 
ping the league in save percentage: 
none other than ex-Oiler and puck- 
cougher-upper Ty Conklin. Not only that, 
but he’s sporting a sparkling 14-3-3 
record with the Penguins. Back during 
the post-Salo goalie drought of ‘04-05, | 
was touting Conks as the next big Oiler 
puckstopper. A number of hopefuls were 
given the chance to grab the bull by the 
horns (Steve Valiquette, anyone?), but 
nobody, Conks included, could ever 
string more then two solid games 
together, leading us to the Roloson 
trade. Rolie, as you all know, had a fan- 
tastic year, dragging the city kicking and 
screaming to the Stanley Cup finals. 
Conks, you may also remember, GAVE 
THE FUCKING THING AWAY. Um, sorry. 
It's still a little painful talking about it. 
Good ol’ Jussi came within a game of 
making it all better, but they just could- 
n't overcome the bumbling of game one. 
Anyhoo, water under the bridge, as they 
say. Conks and the Penguins are enjoy- 
ing a fine season, and he’s never played 
better. Hopefully, for all involved, when 
they make the playoffs, he'll think twice 
before pissing around behind the net. 18 


THERE'S A KIND OF HUSH (ALL OVER 
THE LEAGUE) Feb 10’s horrific throat 
slash to Florida’s Richard Zednik immedi- 


ately brought back memories of a simi- 
larly freakish accident to goaltender 
Clint Malarchuk in 1989. Both players, to 
the relief of hockey fans, survived the 
eerily close calls. Interestingly, both of 
the freak injuries (in both incidents, an 
out-of-control player's skate blade 
slashed the players’ throats) occurred in 
Buffalo. Malarchuk’s incident was in 
1989 in The Aud, the Sabres’ first NHL 
building. Zednik’s occurred in the team’s 
new HSBC Arena—across the street. 
Malarchuk and Zednik are not only unit- 
ed by their awful accidents; they both 
played junior hockey for the Portland 
Winter Hawks and in the NHL for the 
Washington Capitals. | had the opportu- 
nity to meet Malarchuk while he and 
some members of the Florida Panthers 
(the former goalie was Florida's goalie 
coach back then; he coaches with 
Columbus now) visited a downtown 
lounge | had worked at. He was a funny 
and dynamic guy. I’m sure he noticed 
how many times | caught myself tact- 
lessly staring at his neck and what may 
be hockey’s most infamous scar. He did- 
n't mention it. Probably gets that a lot. DY 


WE'VE ONLY JUST BEGUN (TO MISS 
THE PLAYOFFS?) I'm going to let you in 
ona little secret: the Oilers are not going 
to make the playoffs. Okay, it's not a 
secret. It's more like something no one 
wants to talk about. But it's true nonethe- 
less. As of Feb 11, the Nashville Preda- 
tors are in eighth place in the Western 
conference with 64 points. At this rate, 
they will finish with 92 points. The Oilers 
currently have 55 points, good for 13th in 
the conference. For the Oilers to make 
the playoffs, the will have to win 19 of 
their last 25 games, a winning percent- 
age of 0.76. This is also assuming that 
none of the four teams sandwiched in 
the standings between the Predators and 
Oilers goes on a run of their own. It's 
been quite a while since the Oilers have 
been able to put together any kind of 
streak like that. Really, my only motiva- 
tion to cheer now is to keep the number 
one draft pick out of Brian Burke’s chubby 
little fingers. | hate that whiny bitch. 18 
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Now make that crack-like mechanic the 
battle system at the heart of an old-school 
RPG. Matched gems provide the elemental 
power for magic spells, deal damage to 
the enemy, or provide a little bump of gold 
and experience points—gold and experi- 


. ence points you sink into new equipment 


and abilities, modifying the way you deal 
with the basic gem-cascade system. Now 
you're not just a bored drone playing that 
game the secretaries like; you're a badass 
druid riding a giant spider, calling forth th 
power of the earth itself. 4 


THE FANTASY TRAPPINGS give Puzzle 
Quest that extra juice of addiction (“Just 
one more ogre battle and | can afford the 
Doomknight Armour! ”) but the gem-match- 
ing “battle” system is still pure trance 
material; once your lizard-brain is imprinted 
with the basic pattern recognitions, 90 per 
cent of play becomes automatic and the 
conscious mind zones right the fuck out. 
That's when the meditation moment 
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1S SOMETHING BURNI 
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NO, IT 1S, 17 15! ITS Got THAT TANG OF 
REACTIONLESSLY PROPELLED OZONE / 


comes, when you become aware of the 
chattering background noise of your mind. 

The first thing | noticed was the snip- 
pets of song, little snippets of tunes loop- 
ing idiotically through my preconscious as 
| “battled orcs.” Getting songs stuck in 
the head while gaming is a common 
experience, but | was playing Puzzle 
Quest with the incredibly annoying music 
turned off; where were these riffs coming 
from? | realized then, in that space 
beyond consciousness, that | was deep 
into a state of hypnotic suggestion, 
reflexive association: “Bitter Green” 
came from my obsession with matching 
green gems to power my Entangle spell; 
the phrase “Miss 2 Turns” recalled “miss 
two classes and no homework” and here 
come the Beasties; et cetera. 

There was more. Beneath the masking 
noise of this Chaotic mashup, | started 
picking out the.words, images and ideas 
that had been rolling through me for hours, 
making their connection with the game's 
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-». MEW EXPERIMENTAL SUPREr 
FOR WOODLIARD'S THEORY OF 
TRANSIENT NAS FLUCTUATIONS | 


WT WAS A BEAUTIFUL 
DREAM BUT ITS OVER! 


stimuli: why was | not-thinking about +), 
Law Society of Upper Canada? Characto, 
name Osdora = Osgoode Hall. And on aj; 
on it came, tumbling endlessly. 

The worst is the hangover, in thos, 
times when I've managed to shake myso); 
free and interact with the real world. Vv/i\). 
out some Puzzle Quest Reveen to talk im; 
mellifluously back to reality, the gem-gi\i 
stayed in my mind. | talk meaningfully i) 
my fiancée while her facial features pic 
ent a classic choice: slide her nose upway¢ 
to make a horizontal line with the eyes , 
move her left eye right to make a vertics) 
match with her nose and mouth? 

I'd like to think my horrible satori cou)i; 
be put to good use, if the “in the zo, 
effect could be induced with proper irq 
ger-encading. Could my experience help 
create “Quit Smoking Quest” or “Ange, 
Management Puzzle Blast?” | hear a pa 
sequel’s coming out this year ... maybe 2 
or 30 hours with that baby will compleie 
my inner journey of understanding ... v 
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Cooking up something Famoso in the kitchen 


SHARMAN HNATIUK / sharman@vueweekly.com 
en I first learned that there 
was an authentic Neapolitan 
pizza place called Famoso 
on Jasper Ave, | was ecstatic. The 
memories I have of amazing thin crust 
pizza in Rome still bring a smile to my 
face, and when I had my first bite of 
pizza from Famoso, I was in heaven. 

Famoso, which means famous in 
Italian, also means yummy in my 
belly. in the few months that the spot 
has been open, I've had everything on 
the menu, and | eat there at least 
once a week—and it’s got nothing to 
do with the fact that I now know the 
owners, Justin Lussier and Jason 
Allard. Shortly after they opened I was 
already suggesting new pizza ideas 
based on fabulous flavour combina- 
tions I've had on my travels or during 
random restaurant adventures. Fortu- 
nately for me, the Famoso boys 
agreed that since I love to cook, and 
probably because I would continue to 
harass them, that I could come into 
their kitchen and create a feature 
pizza for their menu. 

1 was expecting that Justin would 
do all the prep in the kitchen and | 
might just watch while he put my sug- 
gested toppings on, but I was mistak- 
en. When | arrived I was given my 
official chef shirt and Famoso apron. I 
was extremely excited to get going, 
but before he would let me touch an 
ingredient I had to get my intro to tra- 
ditional Neapolitan Pizza. 

The first lesson was that Famoso 
imports Cuputo “00” flour from Italy. 
The “00” refers to highly refined low 
gluten, which makes the crust both 
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FAMOSO NEAPOLITAN 
RIA 


PIZZE 
11750 JASPER AE, 722.070 
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soft and slightly crispy. The Italian 
flour costs double the price of normal 
flour, but you can definitely taste a 
difference. The quality of its flour also 
allows Famoso to cook their pizzas at 
1000 degrees F in just 90 seconds 
without burning, a feat accomplished 
with the help of a bell-shaped fire- 
oven imported from Italy. 


THOUGH JUSTIN INITIALLY comes off as 
a funny, easy-going guy, he’s quite 
serious about his pizza: after all, he 
trained with the Associazione Verace 
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Pizza Napoletana (VPN) in Italy, an 
organization dedicated to preserving 
the standards of “true Neapolitan 
Pizza.” He was completely professional 
while I got my lesson on how to 
stretch out the dough, and he didn’t 
even get mad when | interrupted to 
ask if 1 could try and throw it in the air. 

Once I had completed my Famoso 
101 class, Justin and I reviewed my 
feature pizza ideas. The first up was a 
pear, gorgonzola and roasted pine nut 
pizza. Our first attempts to roast pine 
nuts in the super hot oven ended with 
Jason holding up a smoking, black- 
ened pan and asking, “Is this done 
enough for you two?” At least we pro- 
vided some entertainment for the two 
friends who had accompanied me to 
participate in the tasting. Having fruit 
on a pizza is a departure from the 
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Famoso menu, but all of us enjoyed 
the subtle sweetness with the gor- 
gonzola cheese and our second batch 
of non-burnt pine nuts. 

Next in line for the tasting was pizza 
inspired by a pasta dish I had on an 
island in Croatia. It was the most heav- 
enly gnocchi in a gorgonzola cream 
sauce with prawns and prosciutto. In 


the Famoso kitchen, Justin and I used _ 


their Bianca sauce (extra virgin olive 
oil, garlic and oregano) and topped it 
with prawns, prosciutto, gorgonzola, 
roasted garlic and basil. One bite and | 
knew this would be my personal 
favourite, but Jason (the other man 
behind Famoso) thought that it tasted 
sort of like their four cheese pizza with 
some additional toppings. Personally, 1 
loved both the flavour combination and 
the novelty of the pizza: it would be the 
only pizza in the place with prawns, 
and only the second seafood option 
(the other being a smoked salmon dill 
that I adore). 


ALREADY HAVING ADDED fruit ana 
prawns to the culinary possibilities, 
we moved onto another departure 
from the traditional Famoso pizza, 
using dips as the base instead of 
tomato sauce, inspired by an 
absolutely amazing spinach-and-arti- 
choke-dip pizza with bacon and feta I 
once ate. We decided to play around 
and our first taste was of a pizza with 
spinach dip, artichokes, bacon, feta 
and fresh tomato. My brilliant plan 
was a bit of a bust as the spinach dip 
was too rich and overpowered the 
pizza. Once we got past the first bite, 
the combination of artichokes, bacon 
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and feta was actually quite nice ang 
would work well on one of Famoso. 
Bianca sauce pizzas. 

I'm glad to say that I redeemed 
myself with my final attempt. I useq 
an asiago and artichoke dip sauce (so 
good | could eat it with a spoon) wit) 
prosciutto, roasted mushrooms an 
basil. We finished off every last bi: 
(dipping our crusts in more of the 
dip), and attempted to discuss which 
would be best for a feature pizza 0 
the menu in February. 

With five different opinions being 
discussed, I did my best to be objec- 
tive. While my picky friend Paula 
would never think to order a pea; 
pizza, | assured her there would by 
those who are brave enough to try 
something new. Personally, |'v< 
always felt a feature item on a menu 
shouldn't be something that is already 
available at a restaurant: it should be 
highlighting a seasonal ingredient, 
play into a culinary theme or be a 
temporary item providing a different 
taste than the regular menu. 

By the end of the evening, the boys 
decided that they needed some time {o 
think about what they would want to 
add, the availability of additional ingre- 
dients and if they could incorporate it 
into another item on their menu 
Though it took longer than | had 
hoped, they finally let me know just 
before February rolled around thal 
they'd be featuring the proscuitto and 
prawn pizza, albeit with a sun-dried 
tomato sauce. With that settled, now |! 
can only hope that it will be received 
well enough that they let me back into 
their kitchen for another round. v 
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New Zealand is an ever-improving wine- 
making country. With its cool temperatures 


ling, Chardonnay and Pinor Noir. | had this 
fact in mind when | decided to try one of 
the country’s more recent bottlings. 

This Pinot emits light strawberry hues 
and a rich fruity nose with some spicy 
notes that, while nice, was a little over- 
whelming. The body of the wine was very 
warm and had even flavours throughout 
most of the taste. As it reached the back 
of the palate, the roundness of the wine 
and its flavours quickly disappeared. 
Hints of cherries could be detected that 
were nice but not overpowering. Loads of 
fruit at the front of the palate. 

A nice wine for an affordable price. 


SEA SMOKE SOUTHING 
INOT NOIR 


Wow! My wife and | were having some 
friends over for dinner, and since we had 


and great sun, it’s ideal for wines like Reis- . 


just returned from our trip to California, | 
thought it'd be fitting to serve some wine 
from that state. However, the wine we 
had brought back was nowhere near 
ready to drink. 

Luckily, on a trip to my local wine store 
a few months back | hac noticed Sea 
Smoke Pinots on the shelf. In awe, | 
bought several bottles of the Southing 
and the Ten and put them in my cellar— 
where they've been sitting for the last six 
months or so. | decided that this was the 
night | was going to serve one—and | 
mean one—of these bottles: I'd never 
had it before, but I'd heard so many acco- 
lades | wanted to make sure I'd have 
plenty left over for myself if it lived up to 
its reputation. 

| opened it and tossed it into a 
decanter for the greater part of an hour. | 
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sampled a little before | did and it was 
very nice but a bit tight, so in the vessel it 
went. An hour and a half later, when our 
guests arrived, | poured us each a glass. 
Again, wow. This deeply red wine emit- 
ted wonderfully rich and fruity odours. 
Not known for my nose, | still made out 
hints of blueberries and a touch of earth. 
The flavours were fat and powerful with- 
out being excessive. A small sip of this 


wine seemed to fill my mouth. The spicy ‘ 


wild berry flavours seemed to continue 
for minutes. The wine seemed to coat the 
tongue and linger as the flavours and tan- 
nins slowly dissolved. - 

This was arguably the best Pinot | have 
ever tasted. | cannot wait to try the Ten, 
which is apparently as good or better. The 
face to the wine shop is on—for you to buy 
some and for me to see if there is any left. w 
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ment of deVine's selections with delicious, 
hand-made chocolate, all for only $35. 

if that's not quite romantic enough for 
your tastes, deVine is also offering a full- 
on romantic evening, in combination with 
Tzin Wine and Tapas. For $75, you'll get a 
three-course meal, as well as the full wine 
tasting, wine and chocolate included. Call 
deVine at 421-9463 for more details. 


HUNGRY FOR NEWS 


Since it would appear most of you do not 
bother to read the little disclaimer, let us 
emphasize this by putting it in the main 
article: Dish Weekly wants information on 


your culinary events. Wine tasting? Pass it 
along. Pot luck? We're there. Cooking 
classes? Oh yeah. If it's happening in 
Edmonton and it’s food related, we want to 
hear about it in the worst way. Pass any 
and all information along to us via e-mail 
at dish@vueweekly.com. You, and legions 
of hungry people, will be glad you did.w 


Dish Weekly spills the beans on culinary 
events in Edmonton. Do you have an 
event aur citys gourmands should Know 
about? E-mail dish@vueweekly.com. 
Seriously. Like, right now. 
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ERIN MIKALUK / erin@vueweekly.com 
hough Whyte Ave is still our 
| city’s funky, boutiqued destina- 
tion of choice, most visitors to 
Whyte seldom venture beyond the 
popular 109 St and Gateway Blvd 
strip. It’s a shame; there are a bevy of 
secrets awaiting those who venture 
east over the railway tracks, including 
a spicy little one called Pad Thai. 

Traffic and the noise of a hopping 
Saturday night were just starting to 
swell as we pulled open the door to 
Pad Thai and the intoxicating aroma 
of curry and spice quaffed gently 
through the air. I had heard that Pad 
Thai was the place to go for a true 
taste of Thailand and, as a lover of all 
things curry, | couldn’t wait to experi- 
ence some of their dishes. 

Walls painted in a deep purple and 
yellowy-orange made the perfect 
backdrop to the bold and exotic 
pieces of golden art and statues scat- 
tered around the room. Decorative 
swirl patterns etched in each of the 14 
tables and chairs made it easy to relax 
and forget about the hustle and bustle 
of the streets outside. 

The smiling hostess greeted us and 
sat us immediately. We got there just 
in time, as the tables around us 
began to fill up and were completely 
full a little while later. Our server 
delivered our menus and filled our 
water glasses. We noticed a sign pro- 
moting Singha beer ($5.95), a strong 
wheaty ale imported straight from 
Thailand, and ordered a couple. 


Eritrean/Ethiopian/Somolian Food 
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Authenticity oozed out of the pages 
of the menu, as well, with dozens of 
choices from chicken to beef to 
seafood to Thai curry dishes, each 
with their own uniquely Thai twist of 
ingredients, from lime leaves to 
coconut milk. A spice rating accom- 
panied each dish: one star for “mild,” 
going all the way up to the five-star 
dishes that bear the epigram “Wel- 
come to Thailand.” At the warning of 
our server, we chose medium spice. 


1 WAS IN THE MOOD for curry and had 
no trouble deciding on the Panang Kai 
($15.95), a curry chicken dish with 
peanut sauce. My husband chose the 
Black Sea ($17.95), a spicy combina- 
tion of prawns, squid and crab meat. 
We also ordered a bowl of coconut 
rice ($5), and the beef spring rolls and 
Peek Kai Yud Sai—stuffed chicken 
wings—to start, 

No more than 10 minutes later, our 
appetizers arrived, piping hot and 
ready to devour. The lightly-browned 
beef spring rolls (4 for $6.95) were 
served with a tangy, mayo-based curry 
sauce and produced a pleasing crunch 
with each bite. Light, chewy and 
delightfully crispy, we savoured each 
roll of the beef and pastry slathered in 
sauce—a flavoursome change from the 
typical veggie spring roll. 

The Peek Kai Yud Sai (4 for $8.95) 
was a whole new experience and had 
me wondering how the heck they man- 
aged to stuff so much delicious good- 
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ness into one wing. They were the uj; 
mate chicken wing, crispy yet mois; 
lightly battered and stuffed to the bri), 
with noodles, shredded carrot, mince; 
pork, cilantro and shiitake mushroon 
The accompanying jelly sauce provid 
the perfect hint of spice. 

We were barely finished devour); 
our wings when my curry dish was 
in front of me. I breathed in the « 
cious scent of coconut, spice any 
peanuts and dug in. The strong (4 
of curry was first to hit my palette, ‘| 
lowed closely by the sweetness of |}; 
coconut milk. The opposite flavo. 
blended beautifully with the pea 
sauce, creating a creamy texture 
coated the tender chunks of chicken 
bell pepper and mushrooms spre 
across my plate. Spice was eviden 
but not overpowering. Instead, ¢}) 
bite contained a juicy explosion 
flavour that was amplified by the 
accompanying sticky coconut rice 

The oil-based peppercorn sauc: 
my husband's dish packed more oi 
punch in the spice department. Lar 
and savoury chunks of squid, prawn: 
and crab meat filled his plate, togeth 
er with soft and juicy slices of mus! 
room, Carrots, bell peppers and gre: 
onions. The light sauce provide: 
great contrast to the creaminess 
my dish and was the perfect par(ne 
to the different seafoods. 

We were about to call it a nigh! 
when the server offered us a glance « 
the dessert menu. If 1 was going to (r 
to cram more into my stuffed belly, | 
was going to be something uniquely 
Thai—and sure enough, I found thx 
perfect fit, Kao Neaow Mamuails 
($5.95). The Thai sticky rice came 1!\ 
sweet and creamy coconut sauce ani 
was topped with thick slices of !res! 
mango. The tart and sweet flavours 
created an interesting mix and the heal 
of the rice combined with the coolnes 
of the mango was the perfect coun'e! 
balance to our spicy meals. It was 
satisfying end to our Thai cuisine ¢x{ 
rience, one we'll be sure to repeal 

For $72 (plus tax and tip) ¥ 
were able to travel half-way aroun’ 
the world and get a taste of the 7h! 
culture right here at home. So, ‘" 
next time you’re on Whyte an¢ 
arrive at Gateway Blvd, dare to ven 
ture a little bit further—your ve'! 
own Thai experience is waiting |! 
across the tracks. W 
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nterintuitive to those of 
moved past our Play 
Soh- and glue-eating days, but 
= ee the last 
thing you ate wasn't, strictly speaking, 
food. It may have resembled food, and 
possibly even been derived from some 
ood-like substance, but in the sense 
nat the rest of the natural world under- 
sands it, most of the products we con- 
sume, whether we get them from a 
vending machine, a fast food joint or 
yen the supermarket, don’t deserve 
the title of food at all. 
So says Michael Pollan, professor of 
ence and environmental journalism 
Berkeley and author of The Omni- 
ores Dilemma, in his latest book, In 
se of Food—and he makes a 
‘convincing case. Taking us through the 
Jast 100 years of North American eating 
“habits, he patiently and exhaustively 
‘reveals most modern “nutrition science” 
to be the bastard child of rampant con- 
sumerism and short-sighted, reduc- 
tive—if not outright bad—science, 
producing an over-processed, equally 
reductive diet, one that’s making us 
demonstrably less healthy in any num- 
ber of measures. In obvious contrast to 
the people he spends most of the book 
eiticizing, Pollan takes an encompass- 
jmg, common sense approach to the 
subject of eating, showing how a com- 
ination of bad decisions—some well- 
‘meaning, others with far more dubious, 
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IN DEFENSE OF FOOD 
BY MICHAEL POLLAN 
PENGUIN, 56 PB S60 


BOOK 


selfish (read: profit-motivated) inten- 
tions—led us to where we are today. 

One of his favourite targets are sci- 
entists and nutritionists, who he fre- 
quently takes to task for 
narrow-mindedness, if not outright 
arrogance. As he demonstrates with 
several examples—most poignantly, 
he shows how the consensus that rap- 
idly formed around the importance of 
a low-fat diet was based on little more 
than specious evidence and wishful 
thinking—nutrition science has been 
dominated by people looking for magic 
bullets, one-shot solutions to what it is 
in our food that keeps our bodies 
going. Pollan here subtly reveals exact- 
ly why our nutritional recommenda- 
tions seem to change with every flip of 
the calendar: most of these supposed 
scientists treat every new piece of the 
puzzle like it’s the complete picture, 
and so every new advancement ren- 
ders the previous ones moot—this 
month, eat eggs and fish, next month, 
greens and grains, and so on. 


THE BLAME DOES not stop there, 
though: the scientists have been aided 
in their misguided mission by a food 
industry that, like any other industry, 
constantly needs new-and-improved 
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products to sell. The problem for them 
is, there's not a whole lot you can do 
to, say, a tomato—unless, of course, 
you have a brand new study that says 
people should be eating tomatoes 
infused with flax seed oil. Again 
pulling in a wide variety of examples 
number of examples, Pollan proves 
how the increasingly processed 
nature oi the things we eat, egged on 
(pardon the pun) by that reductive sci- 
ence, keeps us away from our more 
basic nutritional requirements, filter- 
ing down to the point that even sim- 
ple vegetables aren’t what they used 
to be, reduced in their actual nutri- 
tional content to help them stay better 
preserved on our shelves. 

Though the food landscape Pollan 
reveals is undoubtedly bleak, he does 
offer hope. Again using a broad, com- 
mon sense approach—| resist calling it 


llan battles on the frontlines of food 


“holistic” mostly because Pollan’s 
rigour and thoughtfulness don't 
deserve to be lumped in with some of 
the quacks and charlatans who like to 
propagate the term—Pollan demon- 
strates how we can escape the Western 
diet. By taking the time not only to find 
out where our food is coming from but 
also to prepare it and eat it—one of 
Pollan’s sharpest criticisms is of the 
Western way of eating in itself, a hur- 
ried, solitary affair that holds none of 
the pleasure, to say nothing of the 
health benefits, of other cultures’ 
habits—he says, we can go a long way 
towards getting ourselves back into a 
healthy way of eating. While it may not 
be entirely as simple as the mantra Pol- 
lan splays across the cover—"Eat food 
Not too much. Mostly plants."—it’s not 
a whole lot more complex, particularly 
considering organic, unprocessed 
foods are increasingly available in even 
our supermarkets (to say nothing of our 
farmers’ markets). 

That Pollan’s solution for escaping 
the Western diet is simple is welcome 
news: In Defense of Food plainly and 
openly reveals just how atrocious the 
diet most of us subsist on is, and pre- 
cisely why we should get away from it 
as soon as possible. | would be 
shocked to find anyone willing to go 
back to a Western diet after finishing 
Pollan’s book—and it is, without a 
doubt, something everyone currently 
on a Western diet should read. w 
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Friday Nights 
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Pyrenees promise big skiing in little Andorra 


SHEENA ROSSITER / sheena@vueweekly.com 
| Se really does have 
everything,” my cousin said 
to me as we walked 
through the narrow cobblestone 
streets, passing a tapa bar and star- 
ing at the impressive snow-capped 
Pyrenees. The only problem was we 
weren't actually in Spain. Despite 
being able to hear Spanish and Cata- 
lan in the streets, we weren’t in 
Catalunya anymore. We were close 
but we weren’t quite there. It would 
be like being in Montana and saying 
that Canada has everything—the 
people understand each other, the 
culture is very similar and they share 
a border, but you aren’t quite in the 
country that you're referencing. 
Landlocked within the northeast cor- 
ner of Spain and bordering on the 
southwest corner of France, the small 
Principality of Andorra is all too com- 
monly overlooked on a map—appear- 
ing no bigger than a speck on most. 
One of the 192 countries in the United 
Nations—and definitely among the 
smallest—Andorra’s borders stretch 
only a mere 468 square kilometres, 
home to just over 70 000 inhabitants. 
But this small country is proof that 
sometimes size can be deceptive. 
Playing host to just over 11 million 
visitors annually—three million of 
those on day-visits—Andorra is noto- 
rious among Europeans as a tax-free 
haven where they can cash-in on 
lower prices for goods. However, nes- 
tled night in the heart of the Pyrenees, 
it is also notorious as a skier's haven. 
With its prices having somewhat 
evened out with neighbouring Spain 
and France since the official introduc- 


tion of the Euro in 2002 (Andorra still 
remaining an unofficial user of the cur- 
rency), Andorra’s reputation as a skier’s 
haven has now surpassed its reputa- 
tion as a tax-free haven. Now people 
are coming to Andorra to hit the slopes 
more than the jewellery stores. 


IT WAS OUR FIRST day of a two-day 


Andorra skiing experience; we got up 
early and waited for the bus in the 
country's capital, Andorra La Vella. 
With its quaint atmosphere, the city 
looks more like a small mountain 
town than a capital city. Unlike North 
American mountain towns that often 
seem designed to look this way, the 
look is natural in Andorra, with a rich 
history dating back to the end of the 
11th century and Romanesque ruins 
sprinkled throughout the country. 

We stared at the impressive mixture 
of ancient history and nature, com- 
pletely unaware of what type of skiing 
experience we were in for. The only 
thing we knew for sure was that we 
were headed for a place called Arcalis. 

“|Hola!” a small, cheerful bald man 
greeted us as he opened the door to 
his empty, full-sized bus. Carefully, he 
wove the big bus through the city’s 
narrow, streets as if the bus was an 
awkward clumsy teenager in a fine 
china shop. Stop after stop we picked 
up Spaniards, Russians and Andor- 
rans, but we remained the only native 
English speakers on the bus. After an 
hour of stops and manoeuvres around 
hairpin turns, we finally arrived at 
Arcalis in the skiing compound of 
Vallnord. The time-consuming bus 
ride was worth it. 

As the freshest of the five Andorran 
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ski stations (but soon to be out-shined 
by yet another edition), Arcalis is the 
most Catalan-friendly with the majori- 
ty of its skiers and riders hailing from 
northeastern Spain. 

At an elevation of 1940 metres, 
Arcalis offers skiers of all levels 700 m 
of vertical on over 20 runs, with its 
longest lasting two kilometres. A day 
pass sets skiers and riders back 34.50 
euros, but passes can also be used at 
Vallnord sister ski stations Pal and 
Arinsal, easily accessible by Andorra’s 
efficient bus service which takes 
skiers and riders to the various ski 
stations throughout Andorra. 


WITH GREEN, BLUE, red and black runs 


(yes, that’s right, there are four levels 
of runs; the simple translation for red 
means you're better than a blue but 
not quite good enough for a black), 
we opted for a combination of blue 
and red runs. F 

Ice-free and with next-to-no line- 
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ups, we zipped up and cruised down 
the slopes. “Beside you,” | said, warn- 
ing a skier that we might cross paths, 
then remembered he probably could- 
n't understand me. “Mirate,” | correct- 
ed myself, as the skier swerved out of 
the way. 

After a day of enjoying the slopes, 
and having a plate of reasonably 
priced roasted chicken with apples for 
lunch—a step above the usual over- 
priced fast food options at many 
North American resorts—we were 
whipped. And even though we knew 
we had to get back on an hour-long 
bus ride for the second time that day, 


we were still smiling. : 

We covered as much of the moun- 
tain as we could on that windy day, 
and left well educated about this Prin- 
cipality’s offerings as the chairlift 
became our classroom thanks to our 
soft-spoken, friendly guide Mark. 

That night we wondered how our 
muscles would feel the next day, when 
we'd be waking up even earlier to expe- 
rience the other side of Andorra at one 
of Grandvalira’s ski stations, Soldeu. 


THE NEXT MORNING we got on the bus 


again, this time going in the opposite 
direction from Arcalis as we headed 
for the ski compound of Grandvalira. 
Just under an hour later, and only a 
few kilometres away from the capital, 
we arrive at one of Andorra’s eastern 
ski stations, Soldeu. Here, we already 
felt we were getting closer to France, 
and noticed that this ski station had a 
more international flare to it than yes- 
terday’s stop. 

At an elevation of 1710 m and a ver- 
tical of 930 m, Soldeu covers more than 
double the terrain of Arcalis, boasting 
over 50 runs (its longest lasting over 


eight kilometres), two slalom slope 
and even more unmarked path; 
through the woods. As we rode up th 
gondola (or “the Egg” as it’s more po; 

ularly known) we learned we we;; 
about to be riding down the slopes o; 
the future host of the Euro Cup. 

Fused with fellow Grandvalira <{; 
station Sant Pere del Tarter, and con 
nected to ski stations Pas de la Cas; 
and Grau Roig by an inter-resori |i, 
skiers and riders in the Grandvalira 
compound are able to explore all these 
territories. With a large enough terrai; 
and chairlifts seating as many as six, 
we had managed to come across se 
eral nearly vacant runs on more than 
one occasion as we criss-crossed the 
slopes from Soldeu to Sant Pere de! 
Tarter. 

As we took our lunch-break on the 
Sant Pere del Tarter side, not only 
could we still enjoy the outdoors while 
we ate and chatted with our guide Bea 
but the mild temperature kept us com 
plaint free, with a perfect view. Wit! 
huge variety ranging from comfort 
gourmet, lunch sets a skier back about 
14 euros on average. 

After lunch, we headed back up 
with a plan to cross back over to the 
Soldeu side of the mountain. Hitting a 
few more icy patches than the previ 
ous day, the only pitfall of this day's 
ski station was its geographical loca 
tion. Facing east rather than a more 
ideal north, Grandvalira stations have 
to rely more on making snow than the 
north facing Vallnord stations. How 
ever, the smooth transitions between 
the mountains far overlooked the 
handful of icy patches. 

After hours of skiing, we headed 
down a long non-stop run straight to 


‘the bottom and got ready to head 


home, sad to say goodbye to those 
who made us feel so welcome. 


BOTH OF US BEING atberta natives, we 


both grew up spoiled by the incredibi 
offerings of the Rocky Mountains. Bu\ 
as we started talking on our way back 
home, my cousin and I realized wha! 
separated our experience on th¢ 
Andorran slopes from similar ones '! 
Alberta. In combination with the 
nature and history, it was the hospitali 
ty that really made Andorra stand oul 

During our stay, we were greeted 
with a smile and always felt wel 
comed. The Andorran hospitality 
made even a cold area feel war” 
This small country showed us the si’ 
of its heart. - 

Andorra’s dense population of s*! 
stations proves that the assumption 
that this part of the world only has 
sand and sun is false. And with a!" 
port access from Barcelona al’ 
Toulouse, Andorra is an off-the-bea! 
en-track spot for many Canadian* 
worth checking out for those w!° 
love the snow. W 


The other day, | got thrashed by a run. Start- 
nq down, | missed my second turn, and in 
ooking for another place to turn, | traversed 
the whole slope before being forced to turn 
fy the approaching trees. Still off kilter, | 


~ When | stopped after the third strug- 
ling, flailing turn, | realized that several 
‘things had gone sideways at the same 
time. The first was that, as | started my 
second turn, moving into the fall line, | 
hesitated. This hesitation stopped the 
turning motion of my skis as they pointed 
directly down the fall line. As | started to 
accelerate down the hill, | rocked back on 
my heels to push my tails around to finish 
the tum. This threw me off balance. 

Think about any sport. When you are 
ready to move, you move off the balls of 
your feet. From starting a sprint to stand- 
ing at the base line waiting for a serve, 
you should always be on the balls of your 
feet. By racking back on my heels, | was no 
longer ready to turn. In fact, | was unable 
to turn from that position and needed to 
rock back onto the balls of my feet to start 
the next turn. Back and forth. Ball of the 
foot to heel. Back and forth. Heel to ball of 


the foot. Each a change 
in balance from which | 
needed to recover. 

Second, rhythm—it is 
the key to skiing for a 
number of reasons. Skiing 
is a rhythmical sport. 
Watch a good skier drop 
down a face. The tums are 
even, smooth. You can set 
a metronome to the tums 
with little ba-duhs here 
and there for accents. 

A rhythm eliminates 
procrastination. Why turn 
here when | can turn 
later? The skiing version 
of “don't do today what 
can be put off until 
tomorrow” works about 
as well as the real life 
version. Get on with the 
turns. If you set a beat, 
you turn. 


THIRD, YOUR SKIS rebound like springs 
from turn to turn. If you stop turning 
and traverse—like | did—the skis run 
at rest and you must load the skis to 
create a rebound. Think about bouncing 
on a trampoline. The first couple of 
bounces are hard, but once you estab- 
lish a rhythm on the third or fourth 
bounce, it becomes effortless and the 
tramp does all the work. You just 
bounce. Skis work exactly the same 
way. Once you set them into a rhythm, 


they go and you simply have to stay on 
top for the ride. 

Rather than taking control and estab- 
lishing a rhythm, | let the slope determine 
my turning. The slope used me, | didn’t 
use the slope. Without a rhythm and 
without balance, | put off turning. | hesi- 
tated. The answer? 

Eliminate procrastination. Get on with 
the turns. Set a beat. Stand at the top 
and say to yourself, “Boom, boom, 
boom.” Drop off and follow the beat. And 
lose the hesitation blues. w 
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more fun than the rest 


Hostelling International 


Call for the best rates on Marmot lift tickets, 
the Maligne Canyon icewalk, dog sledding, 
snowshoeing, hibernating, socializing and the 
most fun place you've stayed in. 


EDGE 


Jasper 


Details & Reservations: 
1-877-852-0781 
jasper@hihostels.ca 
www.hihostels.ca/jasper 
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AC SKIS ‘ALL CONDITIONS’ 
WITH TECNICA MODO BOOTS 


SALES ¢ SERVICE ¢ RENTALS 


VOLKL « HEAD « 


e DYNASTAR 


K2 ¢ TECNICA ¢ LANGE 
SKIS » SNOWBOARDS » TELEMARK + CROSS COUNTRY 


626 Connaught drive * Ph: 888- 242-3343 Jasper, Alberta 


A SKUTRIP FOR 2 


° | DAY SKIING FORA 7AT MARMOT BASIN 


Duct tape glory evades 
Vue correspondent at 


Baker’s legendary race 


COLIN WISEMAN / colinw@vueweekly.com 
T= name says it all: the Leg- 
endary Banked Slalom. In 
its 23rd year, this annual 
Mount Baker event is the second- 
oldest competition in snowboard- 
ing. The sport's greatest riders, 
from Craig Kelly to Terje Haakon- 
sen, have hoisted the duct tape tro- 
phy over their heads. Far from the 
big money events that you see on 


2 NIGHTS AT THE ASTORIA HOTEL 
° DINNER FOR 2 AT JASPER BREWING COMPANY 


* DINNER FOR 2 AT ANDY'S BISTRO 


MARMOT BASIN See rears Bist? 


TO WIN YOU MUST BE A MEMBER OF WUEWERKLY'S FIRST READ 


TO SUBSCRIBE GO 10 WWW. VUEWEEKLY.COM AND CLICK “SUBSCRIBE” OM THE LEFT 
HAND SIDE OF THE PAGE. THEN EACH WEEK, WHEN YOU GET YOUR COPY OF FIRST READ 
IN YOUR EMAIL, SIMPLY CLICK ON THE CONTEST LINK AND SUBMIT YOUR NAME! 


out of bounds 


=| COMPETITION 


TV, the Banked Slalom is all about 
edge control—and hangover control 
for some. 

The Banked Slalom doesn't offer 
corporate sponsors or cash prizes. 
You're more likely to see racers 
squeezing in some laps than prep- 


ski & snowboard 


6604-104 Street 


Edmonton, Alberta 
780.434.3829 


ping their boards on race da) 
this isn’t to say that the race itself 
takes a back seat. 

Since the first Banked Slalo: 
which consisted of just a hand{u! o! 
snowboarders vying for glory in the| 
natural halfpipe below Chai: 
event has grown beyond the ca| 
ty of Baker and now there are | 
more aspiring competitors | 
spots in the race. If you didn’t pla 
in the top 30 per cent last year oF §! 
in via the lottery draw, there is !! 
Martin Luther King Day locals qual! 
fier. Open only to season pass hold 
ers and residents of Whatco! 
County and the Lower Mainland, |" 
locals qualifier gives the top !° ) 
cent a chance to compete with ihe 
big names on race day. After miss! 
out on the lottery draw I entered |") 
locals qualifier on Jan 21. 

Held on a sunny and clear ¢ay- 
somewhat of an anomaly 
Baker—the racecourse for the 0: 
qualifier wasn’t overly intimidatin: 
Sweeping turns became tight 
where the creek bed nar! 
towards the bottom of the cou 
and finally enters a small chic" 
into the finish. Taking the best ic“! 
around one minute and 10 seco" 
to complete, it is a bit of a tes! ' 
endurance—try cranking turns 
hard as you possibly can !°' 
minute and a quarter and you “’ 
understand the leg burn tha! 
inherent to the banked slalom. °! 
even more challenging was mec" 
rizing the course. With only om 
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chance to sideslip through the gates, 
picking the right line was a bit of a 
crapshoot. 


AFTER WATCHING a handful of rid- 


ers make their way through the 
first few gates, it was my turn. 
Sliding into the starting hut, “say 
your prayers” is printed over the 
doorway. Once in the gate, anoth- 
er jiffy marker scrawling reminded 
me to “stay low be powerful”— 
wise words indeed. 
| took a deep breath, pulled out 
and I was on course. The next few 
seconds were a bit of a blur as I 
Picked up speed through the first 
Several gates, pumping the banks to 
accelerate through to the next turn. 
And then it happened. Railing 
through the chop on my toes I mis- 
judged the exit and jumped below 
‘the berm, struggling to traverse 
across the slope, scrubbing speed. 
ame over—I was disqualified. 
The harsh reality for nine out of 10 
acers in the locals qualifier is that, 
like me, they were stuck on the side- 
Wnes watching the race on Feb 8 - 10. 
This year’s event, however, may 
ave been better as a spectator. 
Eighteen inches of snow on Friday 
meant the freeriding was mind-blow- 
Ng Friday morning while competi- 
ers waited at the top of Chair 5 for 
ir run. And despite mountain clo- 
© due to rain and high winds on 
aturday, Sunday saw an oncoming 
‘lizzard bring more snow to improve 
©nditions on the mountain and 


make it pretty difficult to negotiate 
the high banks of the slalom. 


BUT THE RIDERS stil! came and raced 


their asses off in search of duct-tape 
glory. In the end it was local hero 


Temple Cummins taking men’s pro 


and Maelle Ricker out of Whistler 
winning on the women’s side, the 
Pacific North West holding strong in 
a field of international pros. As hun- 


‘It’s Italian’ 


dreds of snowboarders milled 
between the beer gardens, salmon 
barbeque and bonfire outside and 
the confines of the White Salmon 
lodge, the sport's legends rubbed 
shoulders with weekend warriors in 
a celebration of why we snowboard: 
good times with friends on the snow 
covered peaks that we are all grate- 
ful to call home. v 
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pasta Specials 
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High-flying local filmmakers exposing 
Edmonton talent through freeride flicks 


CAROLYN NIKODYM / carolyn@vueweekly.com 

n the road to achieving any 
Osten there are signposts 

along the way that tell you 
that you have arrived. While you may 
discover that your destination is, in 
reality, perpetually farther away, these 
signposts act as important markers 
that you're going in the right direction. 
For David Addington and Ryan San- 
born, local freeride film producers and 
U of A students, one of these sign- 
posts may just have popped up when, 
along with cinematographer Kyle 
Sanborn and a handful of friends, they 
were given access to Sunshine Village 
after hours to shoot footage for their 
last film, Full Blast. 

Imagine that for a moment; having 
the whole-hill to play in with your 
friends. Oh, and there was also a 
snowcat driver on hand to build some 
of the features that they hucked off. 

“We got some of the most profes- 
sional movie shots we've ever gotten. 
It was just incredible,” Ryan Sanbom 
admits. “It was unbelievable—stuff 
that would never be allowed in a pub- 
lic park. There's one shot of Wes Har- 
ris where we built a 40-foot gap to 
double-kink downrail and he did a 
back flip onto that.” 

They'd had similar access to Rabbit 
Hill and Snow Valley, of course, where 
they grew up, learned to ride and 
honed their hobby into a more profes- 
sional outfit. 

“The management [at Snow Valley 
and Rabbit Hill] is really open to us,” 
Addington says. “They've even given 
us full nights to ourselves in the park, 
where they've given us big floodlights 
and closed everything down for us to 
go down and just have a night of 
shooting.” 


WHEN YOU THINK about it, though, it 
may seem a little odd for a handful of 
prairie denizens to be venturing into 
the world of ski films. That is until you 
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hear how damn passionate Sanborn 
and Addington are about freeriding 
and the talent in the Edmonton area. 

“That's the whole reason that we're 
doing this,” Sanborn explains. “No one 
really appreciates the level of talent in 
these little prairie towns. We're involved 
this year with some of the best skiers in 
the province. One:of the best half-pipe 
skiers in the world, our buddy Mike Rid- 
dle, is from right here in Sherwood 
Park. If the Olympics put half-pipe in, 
he’s our next Olympic hopeful. Hopeful- 
ly we'll be filming with him this year. 

“It’s just to expose what can be 
done from where we are,” he adds. 
“The genre is over-populated with a 
bunch of companies, but it’s very 
American dominated. There isn’t a lot 
of Canadian exposure. And it’s a lot of 
big names, usually. There are some 
guys out there that aren’t even known 
that are just unbelievable.” 

One of their challenges, though, is 
finding new riders to film. Many of 
their friends have moved onto the 
whiter pastures of big mountain ski- 
ing, enjoying sponsorships in places 
like Utah, which is why Sanborn and 
Addington would love to see the sport 
advance and for more folks to get 
turned on to planked acrobatics. 

The advancement of freeriding, of 
course, led to a discussion of RCR’s 


decision this season to remove man 

made jumps from its terrain parks in the 
Rockies. As Addington and Sanbom se. 

it, the move was a regressive one. 

"It’s just counter-productive to the 
progression of the sport. There’s no wa 
that this kind of skiing is ever going to 
stop,” Sanborn says. “It’s only going to 
go forward. Having a terrain park, irs ; 
controlled environment. People go j), 
there knowing the risk they're takin; 
It’s built and calculated. It’s the best wy 
to learn and do it safely.” 

“I know they've lost a lot of cliente 
over the last little while,” Addington 
adds. “They were refunding full passe 
but you know, that's kind of their pre 
rogative. There are a lot of guys writin, 
letters. In terms of that, when that hap 
pens, letters are the only way to go with 
that. I know a lot of people started mak 
ing some angry phone calls but that just 
makes everyone look bad in terms oj 
the sport—skiing and snowboarding 
That stereotype of us being kind 0) 
like—more so with snowboarders 
punk-assed kids, who don’t know any- 
thing ... that kind of keeps that going 
We don’t want to just be known a 
punk-assed kids who do stupid stuff. 


WHEN YOU WATCH the footage of Full 


Blast, you know that Addington, San- 
born and their crew of freeride: 
know exactly what they’re doing 
Inversions see skiers float across the 
frame, and rail rides have them zip 
down a stairwell with Edmonton's 
downtown visible across the valley 
Currently working on a new film— 
between homework and exams—the 
crew is shooting in HD this time 
around and hope to premiere the fin 
ished work in the summer. They're 
also starting to do work for some 
commercial outfits, providing promo- 
tional films for companies like Magic 
Bus Tours. If the next signpost is turn- 
ing their hobby into a day job, these 
guys are certainly on their way. ¥ 
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ROMANCE IW 
THE ROCKIES 


Set amidst the beautiful Rocky Mountains 
The Jasper Inn Alpine Resort is the 
perfect setting for a romantic getaway. 


’ 


Package includes: 

@ 2 night’s accommodation in a luxurious, 
Maligne Executive suite with Jacuzzi 

= Continental Breakfast each morning 
at The Inn Restaurant 

@ Chilled Champagnemponparrival 

| Subject to availability. . 

ee. 


Valid until 


May 31,2008 
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JASPER LNIN 


ALPINE RESORT & INN RESTAURANT 


STAY AT THE ASTORIA, A FRIENDLY, FAMILY RUN 
HOTEL THAT CATERS TO ATHLETIC AND ADVEN- 
TUROUS PEOPLE OUR RATES ARE MODEST, THE 
ROOMS ARE ATTRACTIVE WITH COMFORTABLE 
BEDS AND LOTS OF AMENITIES. 


*DENTRAL JASPER LOCATION -ADJACENT 10 TOTEM'S SPORT SHOP 

*A VARIETY OF RESTAURANTS NEARBY CLOSE TO EQUIPMENT RENTAL SHOPS FOR 
SKIING, SNOBOARDING, TOURING, XCOUNTRY, AND MOUNTAINEERING. 

*PAPA GEORGE'S RESTAURANT AND THE DED OOG GAR & GAIL IN THE HOTEL 

*COMPLIMENTARY PASSES TO THE LOCAL AQUATIC CENTRE {THREE BLOCKS AWAY} 


> 
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Snowboards Skateboards 


CONDITIONS REPORT 


Local 


Rabbit Hill — 60cm base, 7cm new snow. All runs and lifts open. 
Snow Valley — 60cm base, no new snow. All runs and lifts open. 
Sun Ridge — 60cm base, Sem new snow. All runs and lifts open. 

Edmonton Ski Club — All runs and lifts are open. 


Alberta 


|| Canada Olympic Park — 100cm base, no new snow. 

} Castle Mountain — 140-310cm base, Gem of new snow. 5 lifts and 65 trails open. 
| Lake Louisa — 175-184cm hase, 35cm of new snow. All lifts and 126 runs open. 
} Marmot Basin — 114cm base, 10cm new snow. All lifts and 82 runs open. 

| Mt Norquay — 60-85cm base, 25cm of new snow. All lifts and runs open. 

Nakiska — 90-108cm base, 28cm of new snow. All lifts and 26 trails open. 

} Sunshine Village — 204cm base, 71cm of new snow. All lifts and 103 runs open. 

} Tawatinaw — 60cm base, 10cm of new snow. All lifts and 23 runs open. 


B.C. 


Apex — 20fcm base, 35cm of new snow. All lifts and runs open. 

Big White — 253cm hase, 66cm of new snow. 11 lifts and 114 runs open. 
Feria — 35icm base, 16cm of new snow. All lifts and runs open. 

Kicking Horse — 202cm base, 62cm of new snow. 

Kimberley — 140-183cm base, 18cm of new snow. § lifts and all runs open. 
Mt. Washington — 432cm base, Scm new snow. All runs open. 

Panorama — 80-128cm base, 10cm of new snow. All lifts and runs open. 
Powder King — 305-415cm base, 32cm of new snow. 

Red Mountain — 195cm base, 11cm new snow. All lifts and runs open. 
Revelstoke —236cm hase, 3 lifts and all trails open. 

Silver Star — 142-213cm base, 45cm of new snow. All lifts and 114 runs open. 
Sun Peaks — 167-206cm base, 56cm of new snow. 12 lifts and 122 trails open. 
Whistler/ Blackcomb — 247cm base, 47cm of new snow. 23 lifts and all runs open. 
White Water — 243cm base, 11cm new snow. All lifts and 11 runs open. 


a a ae a 


U.S.A. 


49 North — 259-348cm base, 18cm new snow. 3 lifts and 68 runs open. 

Big Sky — 168-251cm base, 23cm of new snow. 

Crystal Mountain — 183cm hase. 45 runs, 7 lifts open. 

Great Divide — 102-127em base. 3 lifts and 80 runs open. 

Lookout Pass — 305-447cm hase, 15cm new snow. 

Mt. Spokane — 229-315m base, 25cm of new snow. All lifts and runs open. 
Schweftzer Mt. — 239-350cm base, 15cm new snow. 8 lifts and 70 runs open. 
Silver Mt. Resort — 211-315cm hase, 10cm new snow. 7 lifts and 72 runs open. 
Sun Valley — 119-218cm base. 13 lifts and 87 runs open. 


All conditions accurate as of Feb. 6, 2008 
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Stomping through the artificial barrier 
between men’s and women’s riding 


BOBBI BARBARICH / bobbi@vueweekly.com 


ho taught you to snow- 
board? Your boyfriend? 
Your brother? Chances are 


slim your mom did. Albeit archaic, 
men have always been more involved 
in sport than women. At the 1900 
Paris Olympics where women made 
their first appearance at the games, 
only 1.6 per cent of participants were 
female. President Pierre de Coubertin 
vehemently opposed their presence, 
but the numbers continued to grow. 


= |BETTYGOHARD 


At the Los Angeles games in 1980, 22 
per cent of the athletes were women. 
In 2006, the proportion more than 
doubled to 48 per cent. 

Outdoor adventure is finally mar- 
keting directly to women. Seven years 
ago, Mark Sperling created an Ameri- 
can group called Girls Learn to Ride. 
He wanted to teach his girlfriend to 


<= 
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ride, but it was so mutually frustratin: 
that he created a series of group spor 
clinics. In less than a decade, GL! 
has hosted over 500 camps and clin 
ics. (Check out girlslearntoride.com fo: 
their online magazine and events.) Bi 
once again, that’s a boy doing it for u 
Where are the independent girls? 


ENTER BETTYGOHARD. at Panorara 


and Red, this women’s progressi\« 
action sports community organi 

weekend retreats aimed directly at you 
confidence and independence. s« 

sions concentrate on improving ski!| 
and enhancing strengths without hol 
guys or mean brothers influencing you 

I spoke with 29-year-old New 
Zealand transplant Natasha Lockey 
who created and runs the Bettygohar 
programs with the help of friends anc 
volunteers. 

“Six years ago whilst on a snow 
boarding trip to Canada | got very !rus 
trated with the lack of inspiration ou! 
there for women participating in action 
sports,” Lockey says. “All the magazine: 
have these great photos of the bo) 
dropping cliffs, spinning tricks. Then 
there’s a picture of a girl holding he! 
board with her goggles on her head. !'s 
obvious she’s a sponsored rider but 
instead of showing her ripping | uP 
they have her standing with her gear.” 

This perpetuates two messages 
girls aren’t as gnarly as boys and 
they're better off being cute. Locke) 
later learned that “the boys putting 
the mags together didn’t think that the 
girls were shredding it enough and 
didn’t want pics of them in action °° 
much as them just looking pretty.” 

_ Ina recent Snowboarder Magazin 
No Man’s Land Q&A, male pro ride's 
were asked what they thought of the 
current state of women’s snowboardins 
While a few guys said girls should spen! 
more time shredding and less time po’ 

dering while also wearing tigh'! 
clothes, the general consensus was ta! 
women riders are starting to step il UP 
The industry however, needs to sho" 
more girls hauling ass than modeling 

So Lockey decided to create a p!a“* 
where experience didn’t matter 2"° 
where inspiration could come {r0" 
girls’ skills. "If I see a boy and M 


S 


LL LINES 


E 
kly.com 


, Sport Chek staff will be 
s Terrain Park at Sunshine 
irt of a “tricks on video” pro- 
intly online at chekmy- 
Getting started seems pretty 
orward. First you enter online 
hit the slopes and create 
ree-minute ski or board trick 
s better than anyone elses in 
The actual rules and regula- 
‘complicated, but | guess 
to cover its butt for insur- 
The regulations warn 
ig anything crazy that may 


adanger your life, but it is up to the 
eee tron to decide what's really 


HART GOLBECK / hart@vueweekly.com 

For the last couple of weeks while 
you've been hanging around the Edmon- 
ton deep-freeze, skiers and boarders up 
at Marmot Basin have been carving up a 
storm in awesome snow conditions and 
even better temperatures. I’ve said it 
before in these Fall Lines: if the base up 
at Marmot is over 70 centimetres, the 
conditions are good. If the base is over 


hucks it, it doesn’t always make me 
think I can,” she explains. “However if 
i'm ripping with a chick and she 
hucks it, I'm more likely to think I can, 
too. Bettygohard comes from what I 
like to see happening and what | wish 
was out there for us girls.” 

Bettygohard wants to inspire more 
women to get into the action sports 
community and to participate at their 
level, novice to expert. So I asked 
Lockey how she gets girls past being 
aftaid to try because they suck, and to 
a place where they understand they'll 
only get better if they try? 

Lockey’s greatest frustration is 
women thinking they’re not good 
enough. “Knowing from our own expe- 
Tiences what it is like to be a female in 
@ male dominated community, we 
bring women together and introduce 
them to new environments, opportuni- 
ties and education on the different 
aspects of their sports ... to move for- 
ward with a greater sense of confi- 
dence anda supportive network.” 

1 Lockey admits that finding women 
like her, who do what they love 
Without being intimidated, is diffi- 
cult. Lockey is passionate, though, 
and believes she can push others to 
ind what she has found in action 
Ports. With female-oriented pro- 
Stams, girls can build independence 
Jom the board up. “Being with other 
‘Males that are likeminded, you get 
“spired and gain so much more 
Eonfidence.” 

“These sports can improve your 
#e—the mall, makeup, even boys are 
‘© So important ... [confidence] is 
*Y more important than the latest 


dangerous. Using copyrighted material 
like extra video or music without permis- 
Sion from the rights holder is alsa a big 
no-no. The best part is that there are 
prizes for both submitting and winning. 
Submitters can win a trip for four to Sun- 
shine Village including transportation, 
four nights accommodations, |ift tickets 
and a private concert with illScarlet. The 


Prime conditions at Marmot Basin 


100 cm, the conditions are awesome and 
last weekend a steady snowfall pushed 
the base up to 108 cm. This week, the 
mercury is expected to continue its rise, 
topping out above zero degrees. | only 
hope it doesn’t climb too high and crust 
up those fluffy slopes. On this Family 
Day Long Weekend, there will be several 
organized fun activities on the slopes but 
the best is definitely the slopes and the 


fashion or if someone thinks I am hot- 
ter than someone else. I cringe when I 
read Cosmo magazine or others like 
it, knowing that’s what we are teach- 
ing the next generation of girls. There 
is so much I could say about the inde- 
pendence and who you become when 
you step out of the superficial world.” 


SO LADIES, NOW’S your time to step 
out. Stop thinking you're not good 
enough and join Lockey at Red Moun- 
tain Resort February 22 - 24 ($650) or 


winning trick video gets a trip for four as 
well, but this time to Whistler for five 
days, expenses paid. Also, included in 
the big prize is a 50-inch plasma and 
more clothes and gear than | can men- 
tion. So if you have some cool moves to 
show off, head for you local slope—or 
better yet, go right to Sunshine and let 
them see it live and in person. w 


snow. Rossignol will be showcasing its 
skis and boards with its Demo Days pro- 
motion, so don’t forget your credit card 
to use as a hold deposit when test riding 
some new gear. If you are renting gear 
at Marmot you may want to try the hill’s 
new online rental system. Go to skimar- 
mot.com, book your gear and when you 
show up on the slopes, it'll be waiting 
for you at the rental counter. w 


CESETTER 


10054 167th ST. NW 
Edmonton AB, 483-2005 


at Panorama March 21 - 23 (price cus- 
tomizable). You'll get two nights luxu- 
ry on-mountain accommodation, lift 
Passes, mountain guiding, meals, 
retail discounts, yoga and photos to 
remember that weekend when you 
firially ripped yourself out of your 
claustrophobic box. If you bring a 
friend, you both get 10 per cent off. 
Bring more than two, and you'll all 
Save al5) iper “cent. Join 
bettygohard.com and see what else is 
available—just for you. v 


Our dumps are white and fluffy 


We've got the RUNS! 


Over 250 cms so far this month! 


Check out www.castlevacations.ca for the Abiri| 
Best in the West ski’n sleep packages, or call 1.888.SKITONS — ss 
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Old Trouts never die, they 
just kill their puppets 


DAVID BERRY / david@vueweekly.com 


Imost anyone who creates 
and performs puppets has a 
ublimely profound connec- 


- tion to the little blocks of wood, the 
sort of bond that can only be formed 
when you quite literally bring some- 
thing to life. As such, it takes some- 
one with a decidedly morbid sense of 
humour to painstakingly craft not just 
one puppet, but dozens, whose sole 
purpose in being created is be killed. 

“| suppose it gives you a bit of 
insight into the plight of God in 
some way,” Judd Palmer says in a 
characteristically dry, cerebral man- 
ner. As one quarter of the Old Trout 
Puppet Workshop, Palmer divinely 
offs several of his creations nightly 
in Famous Puppet Death Scenes— 
an occupation that is at least a little 
bit unsettling. “There is a kind of a 
sadness that sweeps over when you 
start putting the finishing touches on 
these guys, and you see the way that 
their faces seem to hold a Wish that 
they could be alive somehow.” 

Now in their third year of touring 
the show, a smorgasbord of fictional 
puppet demises ranging from chil- 
dren show slaughters to existential- 
ist Scandinavian exterminations, 
slapstick murders to heart-tugging 
final moments, the Trouts have 
become well-accustomed to the 
emotional highs and lows of puppet 
genocide. Although, as Palmer 
explains, the group has definitely 
been helped in that regard by the 
fact they're predisposed the subject, 
and might well be constantly con- 
fronting mortality even if it wasn’t 
part of their act 

“I'm sort of morbidly inclined to 
begin with, and I spend a lot of time 
moaning melancholy about the 
imminent demise that is held in 
every moment,” he says. “My basic 
way of being in the world is to be 
constantly beleaguered by that sense 
of doors closing, so the show really 
only reinforces an identity that we're 
already weighed down by. 

‘In some senses, | think, it actual- 
ly sort of helps to be thinking about 
these things regularly,” he continues. 

| spend almost every night acting 

out the moment of discovering that 
your grandmother is dead; to actual- 
ly wrestle with that regularly is per- 
haps quite good for you, cathartic in 
that way that theatre is supposed to 
be sometimes.” 


* NATURALLY, PALMER FEELS the expe- 


nce can be just as cathartic for 
se of us who aren't dealing with 
the show on a day-to-day basis, par- 


rie 


THU, EB 14 -SUN, MAR 2 (8PM) 
FAMOUS PUPPET 


DEATH SCENES 

DIRECTED BY TIM SUTHERLAND 

CREATED AND PERFORMED BY PETER BALAI 
MITCHELL ORAI, PIT KENDERES, JUDD PALMER 
HOY THEATRE (10708- 14ST $73 $29 
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ticularly because it’s puppets that 
are meeting their untimely end. As 
he points out, the ambiguous meta- 
physical nature of a puppet— 
“They're right on that knife edge of 
being alive and being dead, or at 
least inanimate, anyway,” Palmer 
points out—makes the creative 
endeavour a universal one in that 
regard, we've all got as much to lose 
as the Old Trouts do. 

“When you have an actor—well, 
an actor's inherently pretending to 
be somebody that they’re not, and 
there’s kind of a distrust I feel for 
them for that very reason, actually,” 
Palmer explains. “But a puppet is 
exactly who it is. Because it’s a block 
of wood, though, there's sort of this_ 
realization that spreads through the 
audience that it’s really up to them 
to try to believe in the thing—it’s 
kind of a common enterprise that 
we're all involved in, on either side 


of the fourth wall, to care about this 
little block of wood with a crudely 
carved face, and its hopes and 
dreams, and how they've been 
snapped in two. To feel that is some- 
thing that the audience has to 
actively do, and that’s what makes it 
beautiful to me. It's a reminder of 
our creative power, even as audi- 
ence members: we're all giving 
these things life, together.” 

Which is fortunate, because, as 
Palmer explains, as much as the 
show is quite literally about murder- 
ing puppets in a series of afternately 
amusing and touching ways, on a 
deeper level it’s about recognizing 
the connection we all share as we 
shuffle inexorably towards the grave. 

“Spending as much time with the 
show as we have, the core of the 
show has really come into focus, 
and | think we all recognize that ulti- 
mately it's about the size of our 
hearts and the concern we have for 
people around us, and how that con- 
cern will, in the end, save us,” he 
says, letting his sense of humour 
down for a moment. “I think ulti- 
mately if you can care about some- 
thing as ridiculous as a block of 
wood being murdered, the angels 
will look well upon you.” w 


‘Is this a zucchini which 
I see before me?’ 


PAUL BLINOV / blinov@vueweekly.com 

iane D’Aquila isn’t the type of 
Der to travel to a new city 

and hide in her hotel. 
Brought to Edmonton as Lady Mac- 
beth in the joint Citadel-National Arts 
Centre production of Macbeth, she 
calls me as she explores the Strath- 
cona Farmer's Market on a chilled 
Saturday morning. 

“Anywhere | ever travel, I always 
go to a market, because | find a mar- 
ket gives you the personality—the 
heartbeat—of a city,” she says. 

Although D’Aquila’s only now put- 
ting her fingers to the pulse of 
Edmonton, this marks the fourth 
time she’s performed the ambitious 
role of Macbeth’s plotting wife. It’s 
been a while since she’s slipped into 
that skin, however, and in returning 
to the role after years, it seems to fit 
her all the better. 

“I'm not sure if it’s my experience 
that’s making this the fulfilling pro- 
duction,” she says. "I’m a much bet- 
ter actress, I have a fantastic 
Macbeth—Campbell was born to play 
this part—l’ve worked with Peter 
{Hinton] before,and I always do 
good work with him for some rea- 
son. He brings out the best in me.” 

Under the direction of Hinton—the 
National Art Centre English Lan- 
guage Theatre’s Artistic Director— 
the ancient-but-frequently 
reproduced script is warping ahead a 
few centuries to take place in late, 
wartime 1930s. That may seem like a 
weird era to place Shakespeare's 
dark tale of witcharaft and murder in, 
but according to D’Aquila, the begin- 
ning of the Second World War is no 
less accurate than the traditional 
interpretations of the play. 

“People always talk about doing 
Shakespeare in the Elizabethian peri- 
od, and it always kind of gives me the 
giggle-fits, because even the Eliza- 
bethian’s did it in modern dress; they 


THU, FEB T4-SUN, MAR 2 (7:30PM) 
MACBETH 


DIRECTED BY PETER HINTON 
WRITTEN BY WILLIAM SHAKESPEARE 
STARRING BENEDICT CAMPBELL DIANA 


AQUA. 
CITADEL (MACLAB THEATRE), $38 -73 
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did it in their own clothes,” D’ Aquila 
explains. “We then think, ‘Well, that's 
the period,’ but in actual fact, it isn 

One has to place it somewhere 
because you have to be specific [in| 
telling a story. This is my fourth pro- 
duction of Macbeth, and for the first 
time, it has been given a time and 4 
place that supports the storytelling 


ERA ISN'T THE ONLY twist that Hin- 


ton’s brought to the play; the three 
witches, whose prophecies fill Mac 
beth with ambition and begin his 
bloody downfall, are all played by 
children. 

“In the play, children are not sale 
They either get murdered, or thei! 
parents are taken away from them 
they die,” she says. "So, to have chil 
dren playing the witches at the same 
time, we see the flipside of the vi~ 
tims and go into the menace (and) 
the playfulness of children—they a" 
do bad deeds, not just good ones.” 

Theatre legend states that the 
incantations Shakespeare picked !0' 
his witches were real, and oul ©! 
anger the witches of the time cursed 
the play so misfortune would befall 
anyone who uttered “Macbeth 
aloud. But true or not, D’Aquila is?" 
concerned with that superstition. 7 
her, it’s just people reading !°° 
deeply into the typical “theatre grem: 
lins” that go wrong in every show 

“The beautiful thing in Macbel!' * 
while you're doing it, you don’t hav’ 
to get someone to stop quoting " 
because you're quoting it all the um 
It's actually the safest play to be in.” ¥ 
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Whatever it is, Mump 
and Smoot make it funny 


PAUL BLINOV / blinov@vueweekly.com 

have to hand it to the couple 

who attempted to sneak out of 

the final minutes of Something; 
they were either blindly oblivious to 
the hour that had just preceded 
them, or were trying to see what 
the clowns would do to stop them. 
g£ither way, they hadn't gotten far 
before Mump and Smoot caught up 
with one of them—outside of the 
theatre—and dragged her back for 
the finish, belittling her in their half- 
gibberish for bailing just a few min- 
utes early. She looked embarrassed, 
and was probably late for wherever 
she'd been trying to hurry off to, but 
the rest of us were delighted. It was 
the cherry clown-nose on top of 
one hell of a show. 

Something is loosely divided into 
three vignettes—the Café, the Wake 
and the Doctor—but the clowns are 
more than content to drop every- 
thing and pounce on any audience 
reaction they can. When audience 
members laughed at Smoot (John 
Turner, the one in the red cap) for 
missing a throw, a particularly loud 
audience member was brought 
onstage to attempt for himself. Sup- 
plementary clown Pugg (Christel 
Bartelse) also took stone-faced 
delight in tormenting the front rows, 
Mump and Smoot themselves and 
anyone who happened to be close 
enough to feel the flick of her mop. 

When Something wasn't being 
happily knocked off-course by the 
audience, the music—performed 
here by Edmonton drag legend Dar- 
rin Hagen—was almost as influen- 
tial. The show was filled with classic 
baseball riffs, spooky Transylvanian 
transitions and sudden, emphasis- 
laying chords, Not even Hagen was 
safe from Mump and Smoot's playful 


UNTILSUN FEB 17 (0 PU 
MUMP AND SMOOT 


IN SOMETHING 

DIRECTED BY KAREN HINES 

STARRING MICHAEL KENNARD, JOAN TURNER, 
CHRISTEL BARTESE 

TRANSAUA ARTS BARNS (1980-04 AE 
s15-§2 
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assaults, as a particular little splash 
of music caught the attention of 
Mump (Michael Kennard, the one in 
the blue hat), and Hagen found him- 
self in a brief call-response game of 
chicken. 


IT'S THIS ORGANIC FEEL that makes 
Something such an incredible show. 
There was never a fourth wall; the 
nonsensical Mump and Smoot uni- 


AMERICAN BOOKS AT 
AMERICAN PRICES! 


Since October 29, our customers have 
received over $100,000 in extra savings. 
With the strength of our Canadian 


dollar, we feel Canadian consumers 
should be paying the same price as our 


American neighbours for dual-priced 


books printed in the USA. 


THE NEW | 


verse encompasses the stage, the 
audience, the tech booth, backstage 
and anywhere else it needs to be, 
and while the sketches themselves 
are delightful, it’s impossible to sep- 
arate Something from each audience 
it’s presented to. 

This year marks Mump and 
Smoot’s 20th anniversary, and it's 
been six years since the duo has 
appeared onstage. But the two 
Canadian “horror clowns” haven't 
lost any of their well-known charm, 
and this, their original fringe hit 
show Something, is more than just 
enjoyable—it’s a must-see. Just be 
warned; if you're brave enough to sit 
in the first rows, they will use your 
laughter against you. To the delight 
of the rest of us. v 


Economist Sherry 

Cooper provides sage 

| advice to baby boomers 

planning retirement 

|) RETIREMENT | & wise counsel on living 

| /wellin the second half of 
their adult lives. 
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Viking Canada 


Subdued Wood shines 
throughout this City 


DAVID BERRY / david@yueweekly.com 
hough Tom Wood is an unde- 
| niably talented actor, 1 would- 
n't rank subtlety as one of his 

particular strengths. Granted, not 
every actor neccesarily has to have a 
lower gear—two of Wood's definitive 
roles in his recent career, A Christ- 
mas Carol's Scrooge and Cat on a Hot 
Tin Roofs Big Daddy, are grandiose 
theatre-filling characters pretty much 
perfectly suited to his touch—but 
Wood in particular is one of Edmon- 
ton's more bombastic thespians 
rarely using a small, quiet gesture 
when he can fit in a flourish 

I's somewhat surprising, then, to 
see him cast in Conor McPherson's 
Shining City. Set entirely in a psy- 
chiatrist’s office, City is a play of half- 
finished thoughts, pregnant silences 
and things left unsaid (even, occa- 
sionally, unacted), a subdued shade 
of a thing that’s far more detail than 
drama. Given both that fact and 
Wood's penchant for going big, it’s 
even more surprising that Wood not 
only fits his part beautifully, but pret- 
ty much steals the show 

His, ahem, shining moment is a 
monologue delivered as he paces 
about the Dublin office of lan (Shaun 
Smyth), the lapsed-priest-turned- 
headshrinker Wood's widower turns 
to when he starts seeing the ghost of 
his dead wife. A speech cleverly dis- 
guised as a story, it takes us through 
the source of the character's guilt, a 
giddy, schoolboyish flirtation that 
served mostly to remind him of the 
unhappiness of his marriage. Wood 
is nothing short of brilliant through 
the entire half-hour he’s rambling, 
bursting with innocent excitement in 
one moment, soberly, painfully fight- 
ing through world-weary truths the 
next. As he paces, collapses, jumps 
up and paces again, he not only 
builds a profound sympathy for a 


launches Forever 


Richard Brignall a 
CHAM 

Champions, chronicling 

Grads basketball team 


from a school squad to 
world 
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=| SHINING CITY 

coe | DIRECTED BY JAMES MACDONALD 
WRITTEN BY CONOR MCPHEASOW 
STARRING SHAUN SMYTH, TOM WOOD, 
CARDLINE CAVE JASON CARNEW 
CITADEL THEATRE (9828 101A AVE), $43 -$53 


conflicted character, but delivers 
easily the m 


st subtle, touck 


IT'S AN EVEN MORE impress 


formance w 


f set in 

Smyth's turn as ostens 
character; McPherson writes 

odd, though honest, r and 


Smyth has trouble moving with it 

It's most obvious in a scene whe 
lan attempts to sort out hi 
relationship with his long-term girl- 
friend (Caroline Cave): where the 
hurt and regret in Cave’s perform- 
ance pierces with brutal honesty 
Smyth very much comes across as 
an actor thinking through his lines 
rather than feeling them. Where the 
scene should find some kind of emo- 
tional clarity in the muddle of a rela- 
tionship—to say nothing of drawing 
an obvious parallel between Ian and 
the widower—instead feels like an 
ordinary fight, with one of the com- 
batants mostly unarmed. 

To be fair, he does fare much better 
in a scene with an unassuming but 
rough young father (Jason Carnew); 
here Smyth finds a nice balance of 
nervous energy and slightly ashamed 
hope, though that’s due at least in 
part to Carnew’s loose, easy charis- 
ma, perfectly suited to the reluctantly 
streetwise character he’s playing 

Still, it’s a good thing that Wood's 
turn is so strong: this is most defi- 
nitely his play, the afterglow from his 
performance enough to keep the rest 
of it appropniately shining. vw 
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Christiansen’s scarred landscapes comfort 


AGNIESZKA MATEJKO / agnieszka@vueweekly.com 
s I write this review of Bren- 
A® Christiansen's show Res- 
onant Landscape, it’s hard 
not to get a little personal. Having 
recently experienced a serious 
health crisis in my own family, | am 
deeply aware of the emotional earth- 
quake that hits us all when serious 
illness strikes. But what makes 
Christiansen’s show profoundly 
moving is that she goes beyond pain 
and loss in her deeply metaphoric 
paintings. She doesn’t fall prey to the 
depressing stereotype that we 
encounter in newspapers where “he 
or she battled with illness.” To her, 
illness is not a fight with the enemy, 
it’s something much more profound. 

Since Christiansen’s paintings are 
all landscapes, it’s hard to see the 
reference to illness at first glance. 
What you will notice when you walk 
into the gallery are a series of gestu- 
rally painted but traditional Alberta 
scenes. There are sloughs gleaming 
in the sun surrounded by aspen 
trees, the skies above move blown 
by turbulent winds. There is unease 
here, but it seems to be more of a 
cloudy day than anything more omi- 
nous. It’s not until we look closely at 
the pretty landscape that a different 
interpretation dawns. 

Soon we realize that the jewel- 
like, emerald sloughs are oddly rec- 
tangular. Orange colours gleam like 
sun rays—these orange lines too are 
strangely rectangular. It doesn’t* 
quite make sense until we realize 
that we are looking at the Alberta 
landscape ripped up by oil compa- 
nies, bulldozed and criss-crossed by 
orange industrial fences. To relate 
Christiansen’s description, it’s our 
landscape “stripped of its skin.” 


CHRISTIANSEN PAINTED this entire 
series of works based on a trip toa 
friend's family farm, where oil com- 
panies have recently built a pipeline. 
Though she was shocked by the 
amount of damage, at the same time 
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she saw the torn landscape in the 
glorious setting sun where black 
hills glowed a brilliant red and 
where water-filled trenches reflected 
the sky like precious stones in a 
glass cabinet. Her feelings became 
strangely mixed—repulsion, horror 
and attraction blended into one. 

For Christiansen this was more 
than an aesthetic experience. As she 
walked though the ravaged but glo- 
riously lit landscape she felt a viscer- 
al connection between her body and 
the land. It was this personal link 
that compelled her to paint. Like the 
torn landscape, she had experienced 
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serious Crohn's disease and still car- 
ries scars from several operations. 
Her illness hit her at the prime of 
life. It was a terrifying and yet an 
enriching event. 

In the end, I don’t want to give the 
impression that Christiansen’s show 
is a visual yin and yang where there 
is joy in suffering and suffering in 
joy—this work isn’t quite so didactic. 
Instead there is a wide-eyed wonder 
that something so awful can seem 
so beautiful in the right moment. It’s 
like sitting in a hospital feeling the 
worst you have ever felt, and having 
a kind nurse takes a moment out of 
her busy schedule to bring you a cup 


of tea. Sometimes that cup of tea - 


can be the best that you have ever 
tasted. 

Perhaps the feeling when seeing 
this show is like that. w 
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Jewel Shaw's eloquent 
objects exist between 
struggle & spare 


MARY CHRISTA O'KEEFE / marychrista@vueweekly.com 
t is the nature of human con- 
| eee to insert itself into the 
world. We lace our histories and 
expectations into our environment, 
indelibly transforming it into an 
object rather than a landscape. Lines 
and squiggles invested with meaning 
became art; sounds invested with 
meaning became language and 
song. Even the inanimate is not 
shielded from the relentless search- 
ing of our tangles of neurons and 
glia, desperate for articulation, the 
smallest or largest objects becoming 
talismanic. Everything we accumu- 
late or see is negotiated in a con- 
stant tango of interpretation, an 
intricate dance between our private 
narratives and those of our tribes. 

This, in a way, is alchemy—a tap- 
estry of shared imagination bringing 
us together, preventing individual 
stories from being wholly lost. We're 
surrounded by communal experience 
even when we're totally alone, and 
alone among species—as far as we 
know—we've authored our world. 

As a Starting point for her MFA 
grad show, between struggle & 
spare, Jewel Shaw introduces us to 
an object she used as a point of 
inspired departure in her own work: 
an exquisitely wrenching piece of 
poetry by Aboriginal cultural activist 
Jimmie Durham that outlines the 
power of things to speak to us, to act 
as intermediaries between frames of 
reference and perception. The poem 
is also a raised finger of warning, 
pointing to the costs of stagnation, in 
personal and societal terms, should 
we muzzle meaning into silence 
through thoughtlessness. 

Shaw's acute awareness of a mul- 
tiplicity of frames ricochets through 
her beautiful drawings and print- 
works, which manifest a kind of alle- 
gorical space for association. In 
these formless, flattened places, 
Shaw assembles a lexicon of 
metaphor, and invites viewers to col- 
laborate on meaning by adding their 
own lenses of interpretation as an 
antidote to the profound cultural 
silencing we're experiencing ina 
world broadening without depth, 
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where discourse has been sacrifice: 
for entertainment and marketing 
where rampant and bellowing ide- 
ologies have eviscerated participa\: 

ry community building along with 
compassion and reason. 


EMERGING AS IF FROM rotting, dream 
like banks of thick fog, Shaw's mar! 
making resolves into objects and 
creatures which she draws repetitive- 
ly, earnestly listening for their stories 
in her visual retellings, their elo 
quence intensified by removal from 
their surroundings and placement in 
her protective kingdom. 

Her objects were gathered in dail) 
walks or unearthed in antique stores 
—twists of rusted metal, nails, 4 
shockingly wretched muzzle thal 
depending on perspective, can be 
basket or cage. As a sort of dictior 
ary, she presents her material 
sources alongside the works thal 
depict them. 

Animal emissaries occasionally 
appear, likewise serendipitously col- 
lected—bees a gift from fiction 
rodents neither wholly real nor wholly 
unreal, derived from an old naturalis! 
text. A star-nosed mole is the mos! 
explicit messenger, its delicate sen>- 
ing organ feeling its way through the 
world, vulnerable as its the outermos! 
extension, like if we were to mov« 
through our universe with an entirely 
exposed (metaphorical) heart. 

Shaw has generously channele¢ 
her act of creation into the kindest ©! 
acts, one that seeks to redress wha! 
has gone out of balance. Her unclv! 
tered and resonant rebuses '" 
between struggle & spare read like the 
seeds of myth, reminding us that the 
mightiest and most loving parts ol 
ourselves were projected into our old 
gods, and challenging us, once mor 
to listen. There are things we can "° 
longer afford to leave unsaid. ¥ 


Alberta Ballet’s Liasons 


SwEARY DAWN KNETTLE / shery @vueweeky.com 
Then the Norwegian Nation- 
al Ballet first asked Jean 
_ Grand-Maitre to choreo- 
a ballet based on the 18th cen- 
tury novel Dangerous Liaisons, he 
didn’t think the sophisticated, com- 
plex story could be effectively trans- 
lated into a narrative dance. But after 
reading Pierre Choderlos de Laclos’s 
erotic thriller and watching the films it 
inspired, he was intrigued with the 

tantalizing tale. 

He consulted a dramaturge and 
theatre director to devise a way of 
relating the intricate story of greed, 
just and vengeance through dance. 
Based on their advice; Grand-Maitre 
shaped a new aesthetic, creating a 
play and ballet that would be per- 
formed simultaneously. It premiered 
in Norway eight years ago, and four 
years later Alberta Ballet performed it 
in Canada, with enthusiastic reviews 
in both countries. 

Considering his initial concerns with 
haw to put such a work together, you'd 
think such a resounding success would 
keep him from tweaking it too much, 
but a change in venue brough Grand- 
Maitre back to the drawing board: 
what was once a show crafted fora 
smaller European stage has now been 
reworked for the Jubilee’s panoramic 
stage. In recreating the piece, Grand- 
Maitre pushed his own creativity and 
the skills of his dancers. 

My vernacular is a little more 
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defined now,” he says of his own 
progress as a choreographer. “And I 
have a magnificent roster of dancers, 
so I really wanted to create something 
that would fit them like a glove and 
highlight their talents.” 


OF COURSE, remounting the ballet is 
more than just a chance for Grand- 
Maitre to showcase the growing tal- 
ents of both himself and Alberta 
Ballet: it’s a chance for him to make a 
cogent comment on the world around 
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IN NEW YORK” 


In the spirit of the Capra classic film “It’s a Wonderful Life” we meet Joey who lives 
his life on the farm, but longs to have a career in show business, He meets the 
Empire State Fairy who gives him the opportunity to re-live the last 30 years of his 
life in order to pursue his dream. In the Big Apple, he encounters the Tap dancing 
Subway Riders and finds true love, discovers danger with the Crazy Cabbie & is 
emotionally transformed by The Homeless Family Torch-Song Singers. 
“Once Upon a Time in New York” will have you laughing, crying, 
singing along and tapping your feet. 
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him. As he explains, even eight years 
after the dance’s initial performance— 
and three centuries after the original 
novel—the story still has something 
very poignant to say. In particular, 


Grand-Maitre draws parallels’ 


etween the greedy aristocracy of the 
18th century French courts and a 
decadent North American society. 

“In Alberta, people are really 
greedy, but they're not thinking about 
the environment ard what they're 
doing to civilization. They're just 
going for the fast buck,” he explains. 
"At the same time, [the book] 
describes how, within the aristocracy, 
people destroyed each other and their 
reputations. The lead characters are 
out to destroy people for fun, so they 


get Dangerous 


objectify their victims. They don’t 
have any guilt and they almost put a 
mark on their bedpost: ‘I've destroyed 
three people this week!’” 

A similar, though more subtle, 
mentality exists in North America 
today, says Grand-Maitre. He cites 
social apathy towards poverty and 
disease in third-world countries, and 
Says such indifference creates fertile 
ground for politicians to do things like 
wage the war in Iraq 

"This novel today—it's very hum- 
bling to read," he explains. “It 
sounds like the rhetoric coming out 
of the Republicans almost word for 
word—how to justify a military 
action or the kind of atrocities we're 
seeing [in Iraq)." v 
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Gray implores us to give up on Utopia or face up to apocalypse 
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Reading John Gray's 2002 book Straw 
Dogs: Thoughts on Humans and Other 
Animals is rather like having some partic- 
ularly gummed-up section of your brain 
scrubbed ruthlessly clean. With steel 
wool. For most readers, Gray’s taut, 
provocative, almost gleefully unsentimen- 
tal attacks on certain venerated schools 
of liberal thought can initially feel both 
unnerving and unsavoury. 

With surgical precision (and, to be sure, 
a few sweeping generalizations), he takes 
to task the Enlightenment-born notion of 
progress, which is to say the largely 
unquestioned belief that the accumulation 
of knowledge will inevitably make man 
better. More specifically, he attacks what 
we misleadingly call secular humanism, 
weaving in numerous examples of human 
activity at its bleakest to impart a clear 
sense of the impulses toward irrationality 
and conflict that make us basically similar 
to all other animals. His dismissal of the 
convention of dividing political outlooks 
into neat camps of Left and Right (a most 
welcome dismissal as far as I'm con- 
cerned) will no doubt enrage those who 
consider their allegiance to either side a 
badge of honour. | would recommend find- 
ing a copy in hardcover, not only because it 
is a book to be revisited but because you 
may find yourself compelled to hurl it 
across the room more than once before 
quickly resuming your reading of it. For this 
reason alone a more durable edition Is 
quite useful. 

Only gradually as you read Straw Dogs 
does it become clear that at the core of 
Gray's argument is a realist diagnosis of 
our ongoing and increasingly destructive 


Smokey 


inability to recognize the abundant fail- 
ings of Enlightenment philosophy and its 
reactionary, utopian undercurrents, per- 
sistent modes of thinking that, most 
notably, form the backbone of neo-con- 
servatism as first popularized in Francis 
Fukuyama’s divisive but still hugely influ- 
ential The End of History and the Last 
Man, which presupposes that history is 
one long march of progress ending with 


Nickelas Johnson 


the entire human race adopting the same 
ideological model. With the catastrophe 
that is the invasion of lrag—that all-too- 
perfect expression of utopian, neo-con 
delusions—having begun in the interim, 
Straw Dogs, whether you buy into all of 
Gray's ideas or not, has become an even 
more essential text, one that nicely and 
succinctly sums up Gray's post-Cold War 
perspective of global politics. 


Hannah's While We're Young doesn't 


DAVID BERRY / david@vueweekly.com 


s we get older, it’s somewhat 
inevitable that we begin to 
educe our past to a series of 


portentous moments. This is due as 
much to the fog of memory as it is to 
any willful editing on our parts, the dis- 
tance from events necessarily leading 
us to cling to those that stick out the 
most. The best we can probably hope 
for is to remember that those moments 
become so important precisely because 
of the mileux that surrounded them, 
whether or not that mileux remains as 
powerfully etched into our minds. 

That's something Don Hannah does- 
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n't quite seem to realize in While We’re 
Young, his story of Canadian youth 
across the ages. Though Hannah cap- 
tures individual moments quite well, his 
gallavanting across place and time— 
moving back and forth between the 
streets of later-20th century Edmonton, 
the trenches of WWI Europe and the 
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woods of tumm-of-the century Nova Sco- 
tia—reduces them to mere snapshots, 
leaving most of them with the emotion- 
al resonance of flipping through some- 
one else's family photos: you get the 
sense there’s something important 
going on, but it’s occuring in such a 


vacuum it never rises much above the * 


mere suggestion of importance. That's 
not always a death knell, but for a play 
about the importance of youthful deci- 
sions, it would be nice to be more 
invested in the characters making them. 


STILL, THOUGH IT LACKS a strong emo- 


tional connection, While We're Young 


BUT IF STRAW is the ideal introduc- 
tion to Gray's philosophy, his new book 
Black Mass: Apocalyptic Religion and 
the Death of Utopia (Doubleday, $29.95) 
functions asa more finely detailed analysis 
of global trends that have more fully erupt- 
ed since. Much of this analysis is founded 
in the same contention that defined Straw 
Dogs: that the rationale that leads a gov- 
ernment peopled by the Christian Right into 
disastrous nation building—and ironically 
binds it to Islamic terrorists—finds its line- 
age in a perhaps surprisingly diverse histo- 
ry of unrealizable utopian exploits, 
including Jacobinism, Soviet and Chinese 
communism and, at once particularly grue- 
some extreme, Nazism—all of which, 
however indirectly, have their roots in 
Christianity, which Gray purports is the 
mother of all mankind's dreams of apoca- 
lypse and universal redemption through 
righteous violence and upheaval. Granted, 
to arrive at this conclusion you have to 
view any outspoken anti-Christian view, 
such as atheism, as inherently and 
unavoidably informed by the dictates of 
Christianity. (Richard Dawkins and Chris 
Hitchens should love that!) But anyone 
familiar with the work of Nietzsche, who 
declared God dead while never quite slip- 
ping out of God's grip, this theory shouldn't 
actually seem so far-fetched. 

Harsh critics of Gray, of which there are 
of course many, tend to misinterpret or 
baldly misquote his texts. He just rubs peo- 
ple the wrong way, to the point where they 
don’t seem able to read very coherently. 
Writing for, oddly enough, The New 
Humanist, Laurie Taylor for example has 
protested against what she deems to be 
Gray's unrelenting pessimism. “Gray is lit- 
erally proposing that we should do nothing 
to try to change our world,” she tells us. 
Yet this directly contradicts Gray's explicit 
appeal to simply apply more reasonable 


models of policy-making. Politics, he writes 


near the close of Black Mass, “is not a 
vehicle for universal projects but the art of 
responding to the flux of circumstances.” 

But let's look for an example of Gray a) 
his most iconoclastic. “’'Humanity’ does 
not exist,” he boldly announced in Straw 
Dogs. “There are only humans, driven by 
conflicting needs and illusions, and subject 
to every kind of infirmity of will and judg 
ment.” Am | crazy for being able to sleep 
nights while more or less agreeing thai 
people are indeed diverse, unruly, passion 
ate, unpredictable and requiring a variety 
of problem-solving initiatives instead oj 
one single ideological vision of “perfect 
government for all, ie: American-style (anc 
violently forced) democracy? 

| didn’t grow up in an especially re! 
gious household, but | do remember thai 
as a little kid | felt at once desirous an 
fearful of the notion of going to heaven 
The alternative described to me seemed 
almost too horrible to even ponder, y< 
heaven seemed like this eerily static place 
where all the pleasures and adventures of 
life came to a screeching halt. | didn 
know what to make of the Promised Land 
only that | was afraid not to get in. Maybe 
Talking Heads put it best: “Heaven is 
place where nothing ever happens.” 

Not to oversimplify Gray's ideas, bu 
appreciate his recognition of my child 
hood response to the never-entirely-imag 
inable utopian state that so man) 
feligious and political parties strive to 
enter us unto. Accepting mortal man wit 
all his flaws might be more useful tha 
endeavouring toward some great social 
project that will deliver us all to a realn 
that denies us all the sorrows and joy 
that make real life what it is. Of course, 
Gray doesn’t deny that we still might 
dream of such a place, he just points out 
that it might not be the smartest founda 
tion for government. w 


make enough of its time 


does manage to entertain throughout, 
and is certainly an able showcase for 
the 12-strong BFA Acting class, for 
whom it was written. Ryan Parker— 
one of the few members of this partic- 
ular class to already establish himself 
in the wider theatre community—is 
again a standout, both as a crudely 
cynical soldier kibbitzing during a rare 
trench reprieve and as a hilariously 
pragmatic Ukrainian groom attempt- 
ing to warm the feet of his bride. 
Kirsten Rasmussen is also particularly 
good, one of the few actors able to create 
a palpable emotional bond with the audi- 
ence (though that speaks more to her par- 
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ticular talent than the deficiencies of any 
one else). Playing an increasingly frustrat- 
ed 19th-century housewife confined to a 
loveless marraige through accidental 
pregnancy, she manages to both engen- 
der sympathy and show a real slide into 
sort of necessary shrewishness, attemp! 
ing to protect her own feelings as much 
as she is her son, the only real hope sh¢ 
has at joy, even at her young age. 

If the rest of the play’s characters 
had that much depth, this would tru! 
be something special; as is, though. |! 
feels more like six secondary stories 
stitched together, an entertaining 
diversion, but not much more. ¥ 
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of Zebra Child 
artists Nicole Caron and Kelley 
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I LLERY 12310 Jasper Ave (482-2854) © 
i at 10 JARY. Paintings by Gordon 
wiinson, javid Wilson * Feb. 16-23 * Opening 
av Sat, Feb. . artists in attendance 
PAL 1086-106 St (488-5611) * THE 
‘Alberta Craft Awards; until Feb. 16 
VSON: until Apr. 19 
LATER: Glass artworks by 
Bandura, Ryan Marsh Fairweather and Tim 
(2; opening reception: Sat, Feb. 23 (2-4pm) 


“ALBERTA Enterprise Square, 100, 10230 
(422-6223) * Open Mon-Fri 10:30am-5pm; Thu 
1 »-Bpm (4-8pm free); Sat-Sun 11am-Spm * Drop-In Tours: 
Sat and Sun (12.40, 1-30, 2:30 and 3:30pm) # GENERATION: 
Featuring contemporary North American artists whose work incor- 
pee images, ideals and anxieties of North American 
‘youth, until Mar. SMALL Artistic responses to our sense of 
tion and scale; until Mar, 24 « WINDOW 
focuses on the history and politics 
v displays using the historic 102 St. 

i Bay department store; until Feb. 18 * AE- 
DRAWING THE LINE Artworks from the U of A's araduate studios; 
until Fe. 17 « FH. VARLEY: PORTRAITS INTO THE LIGHT: 
Portraits by one of the Group of Seven; until Feb. 17 * QUALICO 
Family Day: Hands-on art Art Spies scavenger hunt, 
performance by Aboriginal dance group Freshly Squeezed; free 
admission Feb. aa Members free; $10 (adult)/$7 (sen- 
ior/studant): $5 (6-12yrs\/free (Syrs and under)/$20 (family-2 
adults, 4 children) 


ARTSHAB STUDIO GALLERY 31d fi, 10217-106 St (439-9532) « 
LOVEIS E Artworks by Kat Vedah * EAT MINE RAW: 
Artworks wa, and new artworks by ArtsHab 
residents * Until Mar. 13, 


CENTRE D’ARTS VISUELS DE ALBERTA 9103-95 Ave (461- 
3427) * Mon-Fri 10am8pm; Sat 1Oam-5pm * Group show featur- 
ing artworks by the artist members # Until Feb. 15 


ene 
. . ‘over Chnstmas * 
RIVERS-THE ARNO, THE NORTH SASKATCHEWAN AND THE 
FEMBINA: Large cil paintings by Christ! Bergstrom with smaller 
paintings 

CITY HALL Sir Winston Churchill Sq * BELOW ZERO: 
REFLECTIONS OF A PRAIRIE WINTER: Featuring artworks interpre- 
tating prairie winters © Feb. 15-27 


DESIGN INTERCHANGE rise Square, 10230 Jasper Ave 
(780-492-9128) * Open: 7 pairs lam-11pm * Design 
‘works by students and staff in design studies at the department 
of Artand Design at the Uof A * Until Feb. 20 


EXTENSION CENTRE GALLERY Main Fl Atrium, Enterprise 
Square, 10230 Jasper Ave (780-492-9128) ® Open: 7 days a week 
Jam-V\pm * WRITE/PRINT: Collaborations between creative 


writing and printmaki 
pe ae ing students from the Faculty of Arts at the U 


FINE ARTS BUILDING GALLERY Room 1-1, Fine Arts Building, 
112) 89 Ave (492-2081) ® Open Tue-Fri 1am-5pm, Sat 2-5pm 
* RESONANT LANDSCAPE: Paintings by Brenda Kim Christiansen 
$ GETIEEN STRUGGLE AND SPARE: Prtworks by Jewel Shaw 


FRINGE GALLERY Paint Spot basement, 10618 Whyte Ave (432- 
C20)» ATER HOURS Aro by te Pain Spars» 
Feb, 29 
FRONT GALLERY 12312 Jasper Ave (488-2952) * WIMSEY: 
(ieee eyA . Shay ;, CW. Carson, 
oes , Bella Totino and Totally Bear Furniture 
pening Sat, Feb. 16 (2-4pm) 
GALLERY AU of AM and Collections Services, Main 
Floor TELUS Gentre for Professional Development, U of A Campus 
Sat 125m ¢ WEARE WHAT WE 
the | of Alberta as Told Through 
ne textiles from the Clothing and 
GALLERY AT MILNER LIBRARY Main 
5 Sir Winston (496-7030) ¢ Open Mon Fi San 


fom: Sat ‘Sun 1-3pm Hl OF A COMMON 
WEACOW tab Pe Stroemich * Until Feb. 28 
HARCOURT; k Hoy: ET ° saan : 


O/GITZED j 
‘i Nomis «Fmt Reem SPACEPARERS OF THE EXPANSE” 
bby Tony Baker * Both shows until Feb. 16 
ett ol ean Pls Senar eng 13) 
TATIONS: = iGarn-4pcnsST EXPEC 
loa Kame ea : and floral encaustic paintings by 
{DHNSON GALLERY (Wom) 11817-20 St (678-0424) Open, 
Weegee ame eet 
*Throwgh . SOUTH) 7711-85 

| aie — 


ee ria oes 
: : 
4pm « ABSTRACTS: Anworks 


‘St (465-6171) * Open Mon-Fri Sam-5pm: Sat 10am-Spm * 
erat an Bat oe Haire, Audrey Perera Dave 
cic aa 
LATITUDE: . i 

he ‘53 10248-106 St (423-5353) * Open Mon-Fri 10am- 


pm; 

valentine's fund raiser in of Latitude 53; featuri 

fashion show, and aft and other Maer 

16 (8pm-2am); $8 (member\/$10 jemberl/$12 (door) « 

in Wiebe; Feb. 22-Mar, 22 # 
‘by CW. Carson: Feb. 


shows: Feb. Z2 
‘THE LOFT 


Teen me Opening reception, bath 


A.J. Ottewell Arts Centre, 590 Broadmoor 
Poems 
of Strathcona County * Until Feb, 23 ey 
McMULLEN GALLERY U of A Hospital, 8440-112 St(407-7152] 
® Open Mon-Fri 103m-8pm: Sat-Sun 1-8pm * EIGHT ‘ 
‘SOLOS-FUSED BY SILVER: Black and white photography by the 
par ecu * Feb. 16-Apr. 13 * Opening reception; Thu, 


MCPAG 5411-51 St, Stony Plain (963-2777) * Open Mon-Sat 
‘10am-4pm; Sun. ‘10am-6:30pm * LIKE MOTHER, LIKE DAUGHTER: 
Masks and dolls by Marjane Matsunaga-Tumbull and Miya 
Tumbull; until Feb. 22 * Sculptures by Rebecca Caron Lienau and 
ge Ke Woroniuk, Feb. Ste ‘opening reception: 

. 24 © Dining Room Gallery: Photoara; Je 
Delaney, until Mar. 20 seca gs 


HERITAGE MUSEUM 5 Ste Anne St, St. Albert (459- 
1528) * PRINCESS LOUISE-A WOMAN OF SUBSTANCE: About 
Princess Louise Alberta, the daughter of Queen Victoria and 
namesake of our province * Until Fab. 17 


PETER ROBERTSON GALLERY 10183-112 St (452-0286) « 
Open Tue-Sat 10am-5:30pm * New artworks by Robert Christie 
and Jonathan Forrest 


PETER ROBERTSON GALLERY 2 12304 Jasper Ave (455-7479) 
* Open Tue-Sat 10am-5:30pm * Artworks by Gregory Hardy, 
Robert Wiseman, and Frances Thomas 


PICTURE THIS GALLERY 959 Ordze Rd, Sherwood Park (467- 
ae Paintings, watercolours, and soapstone sculptures * 
nti! Mar. 


PORTAL ART GALLERY 9414-91 St (702-7522) * Open Tue-Fri 
12-8pm; Sat 12-7pm, by appointment * LIFTED: Artworks by 
Darryl Boldt * Until Feb. 28 


PROFILES PUBLIC ART GALLERY 19 Perron St. St. Albert (460- 
4310) * Open Tue-Sat (10am-Spm), Thu (10am-8pm) * WIN- 
DOWS: Artworks by Terry Reynoldson * Until Feb. 29 


ROWLES AND COMPANY 1030-103 St. Mazz (426-4035) « 
URBANSCAPES: Paintings by Pauline Ulliac. Featunna paintings 
‘and sculptures by Various artists 


< 
ROYAL ALBERTA MUSEUM 12845-102 Ave (453-9100) * Open 
daily 9-Spm * Orientation Gallery: TUKTU PRAYERS: Artworks 
Convey a connection between the artists and the wildemess; unti! 
Mar. 16 ¢ MUSEUM BY NUMBERS: Photos and facts doctiment- 
ing some of the Museum's history « 40 FABULOUS FINDS: 
Stories how certain objects have been acquired and how the 
some of the spaces were constructed * STORIES FROM THE 
SOUTHESK COLLECTION: Ongoing * On the Grounds: 
Architectural, sculptural and natural pieces of art. The On the 
Grounds guide * Government Public tours every Sat and 
‘Sun and statutory holidays (11am-4:30pm); phone 427-2281 infor- 
mation ® Wild Alberta: Ongoing gallery ® Syncrude Gallery 
of Aboriginal Stories of First Peoples’ history in west- 
em Canada; ongoing gallery * Natural History Gallery: the Bug 
Room, Treasures of the Earth, Fossils, Creatures from the Depths 
‘of Time and the Bird Gallery; ongoing gallery * Self-Guided Tours 
* Art about the Museum guide * Family Day: Mon, Feb. 18; 
half-price admission 


SCOTT GALLERY 10411-124 St (488-3619) « Open Tue-Sat 
10am-Spm * NEW PAINTINGS: Landscape paintings by Jim 
Stokes * Until Feb, 19 


SNAP GALLERY 10309-97 St (423-1492) * Open Tue-Sat 12-Spm 
© Main Gallery: OUA PARTICLES ARE IN MOTION: Printworks by 
Patrick Bulas based on theoretical phenomena found in scientific 
journals as well personal experiance * Until Feb, 23 


‘SPRUCE GROVE ART GALLERY 35-5 Ave, Spruce Grave (962- 
0564) * GENERATIONS 3: Artworks by Candace Makowichuk © 
Feb, 19-Mar. 8 © Opening reception: Feb. 23 (1-4pm) 


THE STUDIO GALLERY 11 Perron St (460-5993) * Open Thu 12- 
8pm, Fri 10am-6pm, Sat 10am-5pm * SUN REALM: Artworks by 
Pat Wagensveld * Until Mar. 1 


TELUS WORLD OF SCIENCE 11211-142 St (452-9100) * FOOD 
FOR HEALTH @ EXPLORER ZONE # MUMMIES; SECRETS OF THE 
PHAROHS: IMAX film * FAMILY PARTICIPACTION WEEKEND: Feb. 
16-18 (noan-4pm) * 160 Mile Diet Presentations; Sat, Feb. 23- 

Sun, Feb. 24 {ocean * TELUS Robotics Lab: featuring LEGO 
Mindstorms Centre demonstrations weekends only * 

Zeidler Star Theatre: Daily 


TU GALLERY 10718-124 St (452-9664) © Open Tue-Sat 10am- 
5pm; Thu 10am-8pm * FIVE ARTISTS, ONELOVE To commemo- 
fate Black History Month, artworks by Richard Lipscombe, Carla 
Andrew, Shumba Ash, Lisa Mayes, and Darren Jordan * Until 
Mar. 5 


VAAA GALLERY 31d F, Harcourt House, 10215-112 St (421-1731) 
* Mon-Fri 10am-4pm; Sat 12-4pm # MAELSTROM: Artworks by 
Eugenia Castenada * Until Feb. 16 


WEST END GALLERY 12308 Jasper Ave (488-4892) * Paintings 
by Steven Armstrong * Opening reception: Sat, Feb. 16 


LITERARY 


BLUE CHAIR CAFE 9624-75 Ave (469-8755) * Story Slam: An 
opportunity far writers to share their work, explore their talents and 
stiow off © 3rd Wed every month * $5 (donation) 


CAFE SELECT upstairs, 8404-109 St * Reading series hosted by 
Rob Melennan featuring poetry and fiction * 3rd Tue each month 
until May {7pm door) * Tue, Feb, 19 (venue change, this month only} 


STANLEY A. MILNER LIBRARY (496-7000) * Author reading: 
H. Nigel Thomas from his latest novel, Return to Arcadia; Feb, 14 
{noon} * Author reading: Doris Maron, Adventure Ink series; Fab. 
2\ (7pm) © Children’s author presentation; Ollie’ Field Journal: 
A 9/10 Happy Stary trom Africa; Feb, 24 (2pm) 


THE STROLL OF POETS SOCIETY Greenwoods Bookstore, 
7925-104 St (422-8174) vaww.strollofpoets.com * The Poets’ 
Haven Weekly Reading Series: Featuring spoken word artists 
Rusti Lehay, Doug Elves, Pieratte Requier, Chery! McConnell, and 
Danielle Zyp * Sun, Feb. 24 (2pm) * $5 (door) 


3 BANANAS CAFE Sir Winston Churchill Sq (422-2200) 
WOW-Wired on Words: A creative writing process for amateurs 
‘and professionals. Every Sun (11am-1:15pmb info e-mail 

bewell 2008@gmail.com * $10 (donation) 

WHITEMUD CROSSING LIBRARY THEATRE 4211-105 St (495- 
8357) © Thomas Wharton will read from and discuss his Canade 
Reads! nominated novel, (cefields e Feb. 27 (7pm) * Free 


LIVE COMEDY 


THE COMEDY FACTORY 2414 Gateway Boulevard (469-4999) 
Tha en ae Fri 18:30pm), $20; Sat (oman 10pm an 
Fab. 1016 « Cris Molinouc fab 21.28% on COM 
‘THE COMIC STRIP 1645 Bourbon St, WEM, 8882-170 St (483- 
5999) ¢ Sree tom Et 8pm and 10:30pm, Sat 8pm and 
10:30pm, Sun 8pm * Hitor Miss Mondays * Wayne Flomming. 
Kelly Soloduka, and The Bear's Paul Brown: until Feb. 17 © Hit or 
Miss Mondays: Mon, Feb. 18 * Alternative Comedy Night Tue, 
Feb. 19 © Adam Hunter, Welby Santos, Lars Callieou: Feb. 20-24 


‘THE LAUGH SHOP (YUK YUK'S} Londonderry Mall , 5506-137 

Ave (481-8857) * Open Wed-Thu 8pm, Fi-Sat 8pm and 10:30pm 
* Tuesday Amateur Night followed by professional headliner ® 

Wednesday Comedy Challenge 


THEATRE 


THE ADVENTURES OF ROBIN HOOD festival Pisce, 100 Festival 
eed ay eae show Cy kids starring kids * 
5 (2pm, | Feb. * $24 (adut/S16 
i fa i (2p) lult)/$16 (child) at 


BEAUTY AND THE BEAST Citadel Shoctor Theatre, 9828-101A 
‘Ave (425-1820) * Music By Alan Menken, lyrics by Howard 
Ashman and Tim Rice, book by Linda Woolverton, directed by Bob: 
Baker, and starring John Ullyatt a5 Lumiére © Until Feb. 24 


CETTE AILLE-LA La Cité, 8527 eve Marie-Anne-Gaboury, 91 St 
eee * By Joan Macleod, translated by 

livier Choiniéra # Feb. 14-16 (pm); Feb. 17 (2pm) * $23 
{adult}/$15 (student) E 


CHIMPROV! Varscona Theatre, 1929-83 Ave (448-0695) ® Long- 
form improvisational sketches performed by Rapid Fire Theatre's 
toenproasers * Every Sat (1pm) except last Sat of each month 
until July 


(CRIMES OF THE HEART Walterdale Playhouse, 10322-83 Ave 
(439-2845) * By Beth Henley, directed by Kristen M. Finlay. A tale 
that takes a compassionate look into the lives of good people in 
the middle of wrong choices * Until Feb. 16 (8pm), Sun matinee 
(2pm) * $12-$16 at TIX on the Square, 420-1757, door 


DIE-NASTY Varscona Theatre, 1929-83 Ave (433-3399) « Improv 
‘Soap opera avery Mon (8pm) 


FAMOUS PUPPET DEATH SCENES Roxy Theatre, 10708-124 St 
(453-2440) * Theatre Network. Starring the Old Trout puppat 
masters Peter Balkwill, Don Brinsmead, Pityu Kenderes and Judd 
Palmer * Feb. 14-Mar. 2 


FLY BY NIGHT(S)-CIRCUS VAUDEVILLE La Cité Francophone, 
8627-81 St (242-4104) * firefly Theatre * Featuring The Be 
Arthurs (music), Ron Pearson (magic), Tyler Dawson (vaudevillian- 
style juggting), Molly Flood, Annie Dugan (comedy), Louis Pezanni 
(mindmagic), Jason Kodie, Christian Hanson, the Autistics (music), 
and Firefly aenalists * Feb. 22-23 (8pm) * $22 at TIX on the 
Square, the door 


FRANKENSTEIN 8529 Gateway Blvd, (420-1757) # Catalyst 
Theatre presents Jonathan Christenson’s adaptation of Mary 
Shelley's novel ¢ Until Feb. 24 (Thu-Sun 8pm) * $25 (adult)/$20 
(student/senior) at TIX on the Square 


FRAZIER-THE COLLEGE YEARS Jubilations Dinner Theatre, 
8882-170 St (484.2424) « Join us as we seek to answer some 
questions about Frazier Crame, mixed to your favourite ‘60s 
Motown/A&B music * Until Apr 6 


‘THE KITCHEN WITCHES Mayfield Dinner Theatre. 16615-109 
Ave (483-4051) « By Caroline Smith * Isobel Lomax and Dolly 
Biddle are two “mature” TV cooking show hostesses who have 
hated each other for 30 years then circumstances put them togeth- 
ef ona TV show called “The Kitchen Witches” © Feb. 22-Apr 13 * 
Buffet and show: $49-$79 


LOVE LETTERS Varscona Theatre, 10329-83 Ave * Starring John 
Hudson and Sandy Paddick. this play follows the relationship of 
two childhood friends, as remembered through their love letters to 
one another * Sun, Feb. 17 (7-30pm) * $25 at TIX on tha Square 


MACBETH Citadel Maclab Theatre, 9828-101A Ave (425-1820) # 
By William Shakespeare, directed by Peter Hinton, starring 
Benedict Campbell and Diane D’aquila. When Macheth is told that 
he will one day become King of Scotland, he is urged by his ambi- 
tious wife to take destiny into his own hands * Until Mar. 2 


MUMP AND SMOOT IN SOMETHING TransAlta Arts Barns 
(409-1910) * Fringe Theatre Adventures * The “clowns of horror” 
‘are coming out to present their first-ever Fringe hit, Something * 
Until Feb. 17 (8pm) * Tickets at the Fringe Theatre box office; stu- 
dent discount $15 per ticket for Feb. 14 


THE NEW WORKS FESTIVAL-NEW TUBE Second Playing 
Space, Timms Centre for the Arts, 87 Ave. 112 St UofA* A 
Political Drama by Joe\ Crichton, Feb. 16 (7:30pm); Feb. 14 (8:30pm) 
* Half a League by Scott Garland, Feb. 15 (9:30pm); Feb. 16 
(8:30pm) * Snow Patrol by David Johnston, Feb. 15 (7:30pm), Feb. 
16 (9:30pm) © 13 Encounters by Nicole Schafenacker; Feb. 15 
(9:30pm, 8:30pm); Feb. 16 (10:30pm) * Reading: Adam's Eyes by 
Casay Brettelle; Feb. 15-16 (5pm) * Reading: All of the Animals by 
Kyle Hinton; Fab, 15-16 (5pm) © $5; free (staged readings) 


PEACE, LOVE AND ROCK 'W ROLL Mayfield Dinner Theatre, 
16615-109 Ave (483-4051) ® Written and compiled by Will Marks. 
Teke a wild ride back to the swingin’ ‘60s, celebrate the Twist, the 
‘Watusi, the British Invasion, the Beach Boys, Motown and the mini 
skirt * Until Feb. 17 © $59-$89 (buffet and show) 


THE PIANO MEN Dow Centennial Centre, 8700-84 St, Fort 
Saskatchewan (992.6400) * Starring Jim Witter, The Songs of Billy 
Joel and Elton John * Sat, Fab. 16 (8pm) * $37.50 (adult)/$35.50 
(senior/student) at TicketMaster, 451-8000 


‘SHINING CITY Citadel Rice Theatre, 9828-101 A Ave (426-4811) 
By Conor McPherson, directed by James MacDonald and starring 
Jason Camew, Carolin Cave, Shaun Smyth, and Tom Wood « A 
middle-aged businessman tums to a therapist after seeing the 
ghost of his wife * Until Feb. 24 


STAGE STRUCK Walterdale Playhouse, 10322-83 Ave * 
Edmonton Regional One Act Festival * Fri: Scrap Paper by Gerald 
Osbom, Spare Change by Mary Ann Tran, and Out of Order by April 
Killing and Kate Owasianski. Sat: Ht Sundays Dramatic 
Publishing by Daniel Amold and Medina Han, and Qutpiss by 
Alexina Dalgetty * Feb. 22-23 (7pm) $18 (adult. two session 
pass\/$15 student/senior, two session pass); $10 (adult\/$8 {stu- 
dent/senior) at TIX on the Square 


OH SUSANNAI Varscona Theatre, 10329-83 Ave (433-3399) * A 
Euro-style variety spactacle featuring laughs, music, and antics 
quided by intemational glamour-gal Susanna Patchouli and her 
divine co-host Eros, God of Love * $10 (door) # Sat, Feb. 23 (11pm) 


‘THEATRESPOATS Varscona Theatre, 10929-83 Ave (448-0695) « 
Presented by Rapid Fire Theatre * Teams of improvisers create 
sketches on the spot based on audience suggestions, and have the 
results evaluated by a team of heartless © Every Fri (11pm) 
® Tickets available by phone 


WHILE WE'RE YOUNG Timms Centre for the Arts, Main Stage. 
85 Ave, 112 St(492-2495) * Studio Theatre « World Premiere by 
Don Hannah, U of A’s playwright in residence, directed by Kim 
MeCaw ® Until Feb. 16 (7:30pm) * $10-$20 at TIX on the Square 


ret Theatre, fan tet 
(448-0695) * Presented id Fire , featur jose 
ton pete Cadon lnprov Games © Until Feb. 23 (7pm); no 
show Fab. 17-18; Finals: Sat, Feb. 16 (CIG) and Sat, Feb. 
(NoseBow) # $5 (student\/$10 (adult); Festival Pass (all 9 shows): 
$25 (student//$50 (adult) 


§ 


1. Black Mountain - In The Future (scratch records) 

2. Radiohead — In Rainbows (tbd records) 

3. Levon Helm - Dirt Farmer (vangaurd) 

4. Corb Lund — Horse Soldier! Horse Soldier! (stony plain) 
5 Robert Plant & Alison Krauss - Raising Sound (rounder) 
6. Iron & Wine - The Shepherds Dog (sub pop) 

7. Vampire Weekend — S/T (x!) 

8. O.S.T.-I'm Not There (columbia) 

9. Hayden - In Field & Town (hardwood) 

10. Matt Costa - Unfamiliar Faces (brushfire) 

11.Sam Baker — Pretty World (sam baker) 

12.Drive By Truckers - Brighter Than Creation's Dark (new west) 
13.Hanzel Und Gretyl - 2012: Zwanzig Zwolf (metropolis) 


14.0.S.T. - Juno (rhino) 
15.The Sadies - New Seasons (outside) 
16.Cat Power - Jukebox (matador) 


17. Compadres - Buddy Where You Been? (compadres) 
18. Neil Young - Chrome Dreams 2 (reprise) 

19. Colleen Brown - Foot In Heart (colleen brown) 
20.Samantha Schultz - Both Sides (samantha schultz} 
21.Rufus Wainwright - Does Judy At Camegie Hall (Geffen) 
22. Daft Punk - Alive 2007 (virgin) 

23. Jose Gonzalez - In Our Nature (imperial) 

24. Marah - Angels Of Destruction (yep roc) 

25.Chip Taylor & Came Rodriguez —Live From The Ruhr Triennale (trainwreck) 
26. Bettye LaVette - The Scene Of The Crime (anti) 

27.The Weakerthans — Reunion Tour (anti) 

28. Wu Tang Clan -8 Diagrams (loud) 

29. Dion- Son Of Skip James (the orchard) 

30. Ray Bonneville - Goin' By Feel (red house) 


CHEB | SABBA 
DEVOTION 


Cheb i Sabbah, musical 
adventurer, global spiritualist 
and producer extraordinaire 
has returned to the Indian 
subcontinent for Devotion, 
his seventh album on Six 
Degrees Records. 


CE.CON/MEGATUNESEDMONTON 


JALM 


MY KO COULD PAINT THAT. 34 PERE 


FILM CAPSULES / 35 RZe@® 


Only the animation is black-and-white in Satrapi’s Persepoli: 


JOSEF BRAUN / josef@vueweekly.com & 
BRIAN GIBSON / brian @vueweekly.com 

dapted from Marjane Satrapi’s 
Aieeeoni graphic nov- 

els, Persepolis is an animated 
film following Marji from her bour- 
geois childhood in a tumultuous 
Tehran newly seized by Islamic funda- 
mentalists, to her self-exile to France 
as a 21-year-old divorcée. Written and 
directed by Satrapi and Vincent 
Paronnaud, the film straddles Marji’s 
particular viewpoint with a wider his- 
tory of Iranian upheaval from the 
1970s onward, doing so with much 
formal invention and irreverent 
humour. Vue critics Josef Braun and 
Brian Gibson spoke about their 
responses to this unusual and com- 
pelling Oscar-nominated film. 


JOSEF BRAUN: Maybe it’s best to start is 
with the simplest question: What is 
Persepolis? 

BRIAN GIBSON: Right. Is it a sort of mem- 
oir? A political drama? 

J§: Our perspective is that of adults 
watching it in the international niche 
market, but the movie is a cartoon, 
and quite a visually engaging one at 
that. While a lot of animated features 
seem obsessed with up-to-the- 
nanosecond technical virtuosity, this a 
work of controlled, spare, but very 
playful graphic charisma. 

BE: It’s also a cartoon about history, 
about political events the author has 
had time to reflect on. I was really 
drawn in by certain aspects of the 


OPENS Fl FEB 15 
PERSEPOLIS 


WRITTEN AND DIRECTED BY MARJANE SATRAPI, 
VINCENT PARONNAUD 

FEATURING THE VOICES OF CATHERINE DENEUVE, 
CHIARA MASTAOIANNI 

dette 


film, especially the distinctively 
somber mood. 

JE: There definitely are sections, 
particularly the ones explicitly dealing 
with war, where this affecting, som- 


bre mood prevails. But | wonder if the 
episodic nature of the narrative forces 
a kind of general wash of atmosphere 
and polemic. 

BE: 1 kept comparing the film to the 
books, because I've read them several 
times and have even taught them to 
my first-year English students. The 
books aren’t as sombre—particularly 
when Marjane’s very little—but they 
are indeed very episodic. | imagine 
the filmmakers didn’t want to make 
the film too episodic because then it 


would feel choppy, so maybe one of 
the ways they could remedy that is by 
working with a more consistent tone, 
which wound up being a sad one. 

JB: Interesting. I mean, we have the 
entire history of cinema to survey on 
the various ways in which to devise a 
literary adaptation, but when it comes 
to other source material, like graphic 
novels, filmmakers are still struggling 
with the expectations of the fans, with 
trying to cram everything that makes 
a series of comics compelling into a 


single movie. 

Bi: And comics have this vis, 
similarity to celluloid strips, so m,), 
that also cripples one’s ability to 
of adapting comic imagery into 
thing truly new as a movie. 11; 
said that, Persepolis has a lot o/ 
tiful animated sequences tha 
only come to life in movement 

JB: 1 was taken with the transitioy. 
especially, as well as the stark ) 
ty of the scenes of violence »; | 
aftereffects. 

Nf: Like where Marjane see: ; 
dead hand with the bracelet bejon 
ing to her neighbour, these momen 
where things become still and \, 
hone in on something smal! a; 
awful. 

JB: But the film also balances bo) 
realism with more fanciful episoc 
that you certainly could never hay: 
done in a live-action film. 

BG: Like when she’s suffer: 
through puberty and imagines hie 
body parts growing at wildly different 
rates. I can’t imagine that coming off 
in a live-action film, Except maybe in 
one directed by Michel Gondry 

JB: What did you make of Marjane 
conversations with God and Marx, 0: 
her fantasy date with the Vienne 
beau? 

BE: Those are great, that sequen: 
where she comes to hate hei 
boyfriend and he transforms into this 
slobbering, vomiting, gap-toot! 
guy. And the scenes with God and 
Marx are dealt with almost more 


Love ain’t exactly a many-splendoured thing in the real worl( 


DVDETECTIVE 


ws 
es 
= BRIAN GIBSON 

Lt. | ddetective@yueweekly.com 

No card clichés, chocolate-sweet senti- 
ments, or flowery lines—there’s no better 
time than this Valentine's week for the DVD 
release of the ten-episode first season of 
HBO's Tell Me You Love Me. \t doesn't 
have the flash or dash that can make it as 
marketable as other HBO, Showtime or F/X 
dramas, but Cynthia Mort's show offers a 
tender and troubled look at relationships 
beyond a therapist's office. 

The intricacies of love and sex twine 
around four couples: twentysomethings 
Jaime (Michelle Borth) and Hugo (Luke 
Kirby), pregnancy-eager Carolyn (Sonya 
Walger) and Palek (Adam Scott), parents 
Katie (Ally Walker) and David (Tim 
DeKay), and sex therapist Dr May Foster 
(Jane Alexander) and her longtime hus- 
band Arthur (David Selby). The first two 
episodes, directed by Canadian Patricia 
Rozema, introduce the show’s strikingly 


sombre colour-and-lighting palette, 
understated drama, and sense of inner- 
ness—quiet little insights into relation- 
ships are glimpsed in stores, at the office 
or in bathrooms, living-rooms, bedrooms. 
Episodes simply begin, with no preamble, 
the credits only coming after the title 
flashes on screen, blue against black 
after the last scene. Characters glance 
past each other in a park or at a restau- 
rant, their worlds sliding by the dark. 

The show is fairly explicit (though 
prostheses were often used), but the sex 
scenes are usually shot up close and 
reflect the bruises and thrills of each rela- 
tionship. (It's a shame, though, that all 
four couples are straight.) Episode Three 
epitomizes the show, beginning with 
some amusing phone-sex that’s later 
countered by some disturbing, angry love- 
making on a couch. 

Just when Carolyn and Palek start to 
seem Irritatingly yuppie-ish and self- 
absorbed, something about that narcissism 
hits home with a flinch. After all, every 
relationship looks inwards—at preying 
anxieties (Jaime worrying about Hugo eye- 
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ing other women), at nagging worries 
about drifting apart (like Katie and David), 
at past wounds (Arthur and May's gentle 
probing of a rift in their past). 

As Jaime unashamedly keeps calling 
Hugo, hoping to get back together, Katie 
and David, their middle-class family life 
so touchingly real from the start, have 
been sucked into the silent strain 
between them. Ally Walker is especially 
good here—just watch her reaction to 
the wedding anniversary gift that the 
pair's ten-year-old daughter encouraged 
dad to buy for her. 

That description may sound melodra- 
matic, but Te// Me You Love Me is never 
as earnest or pleading as its title. It finds 
a gentle, steadily fascinating poetry in 
the day-to-day struggle of steady, stub- 
born, often inexplicable commitment that 
two people find themselves pushing and 
pulling each other into. 


THE BLINDNESS OF LOVE is brutally titer- 
al in Dan Klores and Fisher Stevens’ doc- 
umentary Crazy Love (Magnolia). It's a 
near-blindness from lye, thrown on the 


ALM 


face of Linda Riss at the behest of Ron 
Pugach, now her husband. But what's sur- 
prising about this bizarre love triangle— 
think Hollywood Babylon, Othello, and 
Greek myth—is not how twisted and 
bizarre it is, but how boring. 

Even with 40 minutes of interviews as 
disc extras, the only real insight Crazy 
Love offers is into how deeply corrosive 
and toxic ‘50s America could be. Leave It 
To Beaver? This is a world of stunting 
sexual repression, casual anti-Semitism 
and racism (one of Ron’s friends still 
casually drops the “n” word), and the all- 
importance of looks and money. The prob- 
lem is that the film never shows anyone 
being deeper, as if the surface patter of 
their ‘50s world is really all they are. 

But then, what insight can we get into 
a man so obsessed with a woman that he 
wouldn't tell her he was married, had her 
beaten up and threatened so she would 
come running to him, then hired someone 
to blind her, was jailed, ended up in Atti- 
ca during the ‘71 riots, and got out on 
parole only to marry her? 

It's a head-shaking, tabloid tale that’s 


elevated here—by good editing ani 
wealth of photos and documents— int ¢ 
well-organized doc, but there’s little pon 
to the tale. We can’t care about these pe 
ple because there's something so care’ 
about them. Pugach’s venal hypocrisy '" 
the ‘50s is offered so flatly and matter0! 
factly that it makes Jake Lamotta sec” 
complex—he was a relentless womaniz! 
prone to jealous rages, and he barely eve" 
mentions his wife or their disabled daud' 
ter. Linda seems to have mostly bee! 
impressed by Pugach’s wealth and st2l\'. 
then fell into needing someone for f'n2" 
cial security in the ‘70s when she ws 
poor and living on her own. 4 

There's no figuring out just what 
makes a relationship work, as Crazy /0'° 
so ineloquently shows. But it’s bes!" 
just leave this odd couple to the distat! 
past of Geraldo and other talk sho" 
appearances. Forget evil—apparen'" 
infamy, even lunacy, is just as banal. ' 
not happily ever after but, in so” 
strange way that truly bears no furthe 
scrutiny, Ron Pugach and Linda fis* 
deserve each other. w 


than in the books. 

Jp. it’s funny how a film can be so 
ausiere in many ways and yet boast a 
in which the heroine sings 

“eye of the Tiger” in broken English. 
{§. yeah, this portrait of an Iranian 
singing this defiant Western pop 
song is one of many moments where 
we see her trying on all these different 
identities as a way to figure herself 
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F Jf. 1 like that it reverses the com- 
mon critical perspective here: is this a 
ease of Western culture colonizing the 
world, or is it in fact a case of a young 
person in a distant culture appropriat- 
ing some aspect of Western culture? 
persepolis kind of turns certain liberal 
preconceptions on their heads this 
way. Rather than having Western cul- 
ture shoved down her throat, Marjane 
actually has to go out of her way to 
find it. 

fj. And while it’s funny, there's a lot 
of sincerity in they way we see Mar- 
jane go looking for black market 
Michael Jackson and Maiden tapes. 
Yet considering the role of the West, | 
did wish the film could have dealt 
with how the West supplied arms to 
{raq during the war, not to mention all 
the ways in which the West interfered 
with Iranian-politics going back to the 
‘50s, It’s a bit too easy to focus so 
much on Iran’s repressive culture 
rather than recognize our own com- 
plicity. 

JB: But a lot of work that comes out 
of Iran varies according to gender. | 
think most female artists rightfully 
have more to say about the repression . 
of women, 

fil: That’s true. And the way Perse- 
polis conveys the adult Marjane’s 
story of trying to place herself in a 
more conventional Iranian marriage 
is one of the strongest things in the 
film. 

J& And, again, how interesting that 
we're getting this sort of theme out of 
something as accessible as a cartoon. 

Of: Exactly. I wonder if this isn’t 
something we might be seeing more 
of. We've had this incredible wave of 
films giving us Iran from an insider's 
point of view—maybe now it’s time 
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“Undeniably Fun and Refreshingly un-P.C..” | 
: Dawid Ansen, Newsweek : 
“Wildly Entertaining! Sharp, Hilarious | 
and Spectacularly Well Acted! | 
| 


Some of the most unexpectedly funny, shrewd and perceptive dialogue we're 
likely to hear in any movie theater this year. A rare trip well worth taking.” 


— z 
Thursday, February 21, 2008 
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WORLD IN A WEEKEND O22 


CANADA'S LARGEST ADVENTURE TRAVEL SHOW OF THE YEAR! 


Ten Adventure Travel Experts. 42 Slideshows. 
Over 40 hours of exciting information on the world’s most spectacular travel destinations. 
Admission $5/per person per day. Proceeds will be donated to the SOS Children’s Villages. 


SAT & SUN, FEB 16 & 17—THE SHAW CONFERENCE CENTRE — 9797 Jasper Avenue 


SATURDAY SLIDESHOW SCHEDULE SUNDAY SLIDESHOW SCHEDULE 


TIME | THEATRE 1 THEATRE 2 THEATRE 3 TIME | THEATRE 1 THEATRE 2 THEATRE 3 

10:00 | Africa in Style Ecuador &the Galapagos Turkey = 10:00. | South East Asia Peru & Bolivia Fraftte, Spain & Portugal 

11:00 | Volunteer Travel Australia & New Zealand Central Asia & Silk Road 11:00. | Africa in Style Polar Expeditions Central Asia & The Silk Road 
“Nea | Ec oa = : 3 12:00 | Egypt & the Middle East Australia & NZ Adventures Climbing Kilimanjaro 


ons OF FUN UNIVERSITY (TOFU) AT THE HOROWITZ THEATRE ON Wed, March 19 


12:00eu | Egypt & the Middle East —_—italy & The Alps Patagonia & Brazil i 

1.00m | Nepal, Tibet & Bhutan Fil Expeditions West Africa 1:00ew | Greece & Turkey Trans-Mongolian Rail South America Overland 
2:00em | Peru & Inca Trail Trek Trans-Mongolian Rail East Europe & The Balkins § 200m | Peru & Inca Trail Trek Kenya, Tanzania & Uganda Cycling in Asia & Africa _ 
3:00m — W dlife East AfricaCamping _Diving Holidays 3:00e | India Southern Africa Camping Cycling in Europe & the Americas 


4:00em | Central America China & SE Asia New 7 Wonders of the World 


Email edmonton@trekescapes.com www.trekescapes.com 


4:00m Egypt, Libya, Tunisia & Morocco India Colonial Cuba 
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Paint this: handling art with kid gloves 


~~ BRIAN GIBSON / brian@vueweekly.com 


rt. If a person can’t even spell 
Aw word, can they make it? 

Marla Olmstead was four 
years old when she hit the art scene. 
It was just a coffee shop in her home- 
town (Binghamton, NY) at first. But 
soon photorealist painter and gallery 
owner Anthony Brunelli gave her 
abstract paintings their own show. 

By late 2004, Marla’s work was 
attracting prices in the thousands and 
attention from media around the 
world. Documentarian Amir Bar-Lev 
read about Marla, called the Olm- 
steads, and was soon in Binghamton, 
his film backed by the BBC. 

The frame for My Kid Could Paint 
That—playing at Metro with the Oscar- 
nominated NFB animated short Madame 
Tutli-Putli—is clear from the title. From 
those three stripes in the National 
Gallery to the latest Tumer Prize winner, 
more and more people seem to think 
that the modern art world installs stuff 
that anyone can slap together. So 
Marla’s work seems to simultaneously 


\ prove that your kid can paint that Pol- 


lock-like smear of paint in MOMA and 
that art can still be, as one person puts it 
to Bar-Lev, “genuine and honest.” 
Marla’s middle-class parents cer- 
tainly seem genuine and honest. 
Laura’s especially wary, refusing to 
label her daughter with that freak- 
flirting word “prodigy.” Like Elizabeth 
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Cohen, the first journalist to cover the 
Olmsteads, she worries that the story 
will take on a life of its own. And in 
February 2005, 60 Minutes IJ airs a 
segment where a child psychologist, 
studying a painting the show was 
allowed to secretly film Marla creat- 
ing, declares no evidence of prodi- 
gious talent. The show even suggests 
that Marla’s father, Mark, helped. 

So My Kid Could Paint That 
becomes an art mystery, where we try 
to figure out if these paintings really 
are genuine and honest. But what else 
is so eerie and intriguing here are the 
many adults who paint themselves 
into contradictions and corners but 
are unwilling to step away. Bar-Lev 
becomes increasingly skeptical about 
the Olmsteads and Marla’s work—he 
turns the camera on himself and won- 
ders why fe is making the film. 


ANTHONY BRUNELLI says he got 
involved because he thinks the mod- 
ern art world is something of a scam 
and here was a great marketing 
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opportunity—he seems to walk away 
after demand disappears because of 
the news-show, but then he returns, 
schmoozing and selling at another 
Marla exhibit opening. Laura, almost 
happy when the fame bubble bursts, 
becomes concerned that they be 
exonerated and even mentions taking 
a polygraph—‘I need you to believe 
me,” she tells Bar-Lev. 

Ignored, as Bar-Lev points out at 
the end, is a little girl. The paintings 
become colourfully self-deluded dis- 
tortions of a world where adults proj- 
ect themselves back into childhood, 
capitalizing on both the adult nostal- 


EXPLOSIVE ACTION 


BATILE OF ALBERTA FRIDAY FEB 15" 
Edmonion Drillers vs. Calgary United FC. 
For tickets call 464-2273 or visit 
www.EdmontonDrillers.ca 
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gia for innocence and our fascination 
with children who seem somehow 
adult. Mark’s especially happy to see 
his daughter in the spotlight. There’s 
little concern about separating the 
artist from the art (why does a four- 
year-old have to be at a gallery open- 
ing or on TV shows?) 

If a child is utterly un-self-con- 
scious about art, promotion and mar- 
ket prices, can she be un-influenced 
by the attention? Marla knows her 
paintings are shown while her neg- 
lected brother Zane’s won't be. To my 
(admittedly amateur) eye, the revela- 
tion of My Kid Could Paint That comes 
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when we see the paintings that cay 
eras capture Marla making. They , 
not the same as the other wor} 
they're more figurative, cruder, m, 
obviously child-like. Because she 
film? Or not being helped by }, 
father? (The film omits Brunelli’s hic} 
school tie to Mark and other deta; 
but most glaring is its failure to an 
lyze and note technique, as thou), 
abstract art can’t be assessed, ap 
ciated and compared.) 

What child—even a you 
Mozart—plays or writes or dra\ 
without parental help? Why cay 
Mark admit to guiding or coaxing } 
to paint in certain ways? (In som 
footage he urges her to paint or s| 
asks him to help.) How are childre), 
influenced by adults in countless sui 
tle ways to do this or not do th 
ways that would shape and chang, 
Marla’s canvases? 

Marla Olmstead seems innocent o/ 
the controversy that swirled around 
her for a time. The website promotin 
her is going strong and the painting 
attributed to her still sell. Bar-ic 
film, at least, is honest in its admis 
sion that all art, even a documenta: 
is a kind of “lie ... [a] construction o/ 
things,” as New York Times art criti 
Michael Kimmelman puts it. ! 
behind Marla’s art, is there more o/ a 
lie, a lie that some adults around he: 
have been painting for years? v 


{JO9EF BRAUN / josef @vueweekly.com ; 
Depending who you ask, The Big 
Lebowski (1998) might be either the true 
masterpiece or biggest goof-off of Joel 
and Ethan Coen's career. So admirably 
gudacious in its approach as to merit 
placement in Paul Schrader's film canon, 
is among the most rigorously postmod- 
ern mainstream American comedies ever 
made, drifting through an idiosyncratic 
parade of filmic references—from Busby 
Berkeley to Cheech and Chong to the 
original Superman—on gorgeous plumes 
of pot smoke, transplanting the narrative 
skeleton of Raymond Chandler's novel 
The Big Sleep into contemporary So-Cal 
bungalows and bowling alleys lazily lord- 
ed over by Jeff Bridgés’s imminently 
memorable titular protagonist, otherwise 
known as The Dude. 

(ve passed numerous pleasant hours 
with The Big Lebowski, sinking into its 
hysterical dialogues and herbal reveries, 
marvelling at the strange cameos by a fly- 
ing Juliann Moore and a shoe deodorant- 
spraying Saddam Hussein. Yet | confess 
|'ve always found that the allure of its 
parts exceeds that of the whole. Momen- 
tum isn’t among the film’s stronger traits. 
Having said that, | haven't seen it in the 
theatre since it first came out 10 years 
ago, so maybe I’m missing something 
found only while captive in the dark, 
preferably with a big, stoned audience. 

From a divisive film to one few seemed 
to even bother with, the other title on the 
bill is one of my absolute favourite Coen 
films, and their most underrated: The 
Man Who Wasn't There (2001). Hon- 
estly, it's kind of difficult for me to under- 
stand what people don’t see in this film. 
To go back to Schrader’s canon, one of his 
primary criteria for judging artistic value 
is strangeness of a most profound sort. 
The Man Who Wasn't There possesses 
this very quality in spades. 

Dismissed by some as yet another pulp 
crime thriller or noir knock-off, this is in 
fact one of the Coen’s most unique and 
haunted stories. Noir protagonists are 
Generally defined by their doomed pas- 
Sions, but Ed Crane, masterfully played by 
Billy Bob Thornton as a chain-smoking, 
helplessly silent observer, is just a hum- 
ble barber who wants to get into dry 


hse ot poet a 


ent where he decides to bury some 
freshly cut hair in the dirt behind the 
hop; his lawyer's oddly mystical asser- 
‘tion that things change when you look at 
em; ighti the prison. | 
favour and 


could go on. Do yourself a 


allow yourself to fall under this movie's 
strange spell. 


THE SPIDERWICK CHRONICLES 
DIRECTED BY MARK WATERS 
WRITTEN BY KARLEY KIRKPATRICK, DAVID BERENBAUM, 


JOHN SAYLES 
STARRING MARY-LOUISE PARKER, FREDDIE HIGHMORE 
tok 


OMAR MOUALLEM / omar@vueweekly.com 

The Spiderwick Chronicles is the 
movie that parents thought they were 
going to see when they took their kids to 
Pan's Labyrinth and got a frightening hor- 
ror-fantasy instead. The alternative Nick- 
elodeon feature is fast-paced fun, albeit 
painstakingly simple. 


=Total Film 


You've 
Seen 
Before!” 


~ Anno Craig, Good Day NY 


from the director of 


“It’s ‘BOURNE 
Mesis The 
‘MATRIX”” 


“Like Nothing £ 


After their parents get separated (a 
plot supposed to be secretive until later 
in the film, but immediately apparent to 
any viewer over six years old) the Grace 
kids move with their mother (Mary- 
Louise Parker) to an old, rickety house in 
the middle of nowhere. Their mom inher- 
ited it from her great uncle Arthur Spider- 
wick (David Strathairn), who mysteriously 
disappeared 80 years ago. Uncle Spider- 
wick was an amateur cryptozoologist, 
and when Jared (Freddie Highmore) finds 
his field guide and breaks the seal, the 
boy unleashes a zoo of nasty creatures— 
who can only be seen through a special 
stone, or if a helpful hobgoblin spits in 
your eyes—whose only objective is to 
obtain the secrets in the book. It’s a real 


The Bourne Identity ana Mr. & Mrs. Smith 


| www.cineplex.com, www. empiretheatres.com, 
= or www.tribute.ca for locations and showtimes 


Check directory or log onto 


catch-22: if he doesn’t hand over the 
book to the goblins and ogres, they'll kill 
his entire family; if he does, then they'll 
use the book to kill his entire family. 
What's a troubled pre-teen with anger 
issues to do? 

With the help of his nerdy, pacifist 
twin brother Simon (also acted by High- 
more) and his sister Mallory (Sarah Bol- 
ger), a pork-faced goblin with ADD named 
Hogsqueal (voiced by Seth Rogen) and a 
miniature honey-loving goblin named 
Thimbletack (Martin Short), the entourage 
protect the book and attempt to destroy 
the head ogre Mulgrath (Nick Nolte) 

Spiderwick doesn't pace itself. Even RL 
Stine’s characters had to win over the 
belief of their peers before they hopped 


THE SPIDERWICK CHRONICLES 


to adventure. But one-third into this 
movie, the only person needing convinc- 
ing is their mother, who's pretty much 
background anyway. Once the goblins and 
field guide of secrets are established, it's 
just a series of obstacles preventing the 
Grace kids from ending the carnage 

It's unfortunate that the CGI creatures * 
have so much more personality and zest 
than the human actors. For a child actor, 
Highmore has a tough job playing twe 
Opposites; he only gives Simon a real 
effort, and there are moments when 
cheeky, smiley Simon infiltrates angry, 
troubled Jared. Parker and Bolger's char- 
acters, meanwhile, are typical “mom 
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and “older sister.” 

But when it comes to critters, you've 
got hobgoblins, changeling goblins, gob- 
lins dressed as pirates and fairies that 
sharpen pencils. They're funny and ridicu- 
lous, and easily the best reason to see 
this movie. 


WALK ALL OVER ME 

DIRECTED BY ROBERT CUFFLEY 

WRITTEN BY CUFFLEY, JASON LONG : 

STARRING LEELEE SOBIESK!, TRICIA HELFER, JACOB TIEANEY 
were 


JOSEF BRAUN / josef@vueweekly.com 

Walk All Over Me sounded pretty good 
to me: young, beautiful, big-hearted 
fuck-up Alberta (Leelee Sobieski) flees 
some bad news with good old boys in 
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her backwater town and hitches a ride 
to the metropolis of Vancouver for a sur- 
prise visit to childhood pal Celine (Tricia 
Helfer), a foxy lone wolf en route to self 
determination through a profitable 
career in domination. Impressionable 
Alberta quickly gets a taste for the 
power emanating from Celine’s mega- 
heels, Cleopatra wigs, spiked collars 
and leather bustiers and decides to try 
out the business, resulting in her falling 
for her very first client Paul (Jacob Tier- 
ney), who just happens to be running 
from some baddies himself, though 
these ones are more determined, com- 
ing all the way from Montréal and front- 
ed by faux rock star Rene (Lothaire 
Bluteau). People get beat up, S&M 
accoutrements pile up, hi-jinx ensue. 
Thus synopsized, | guess it kinda reads 
like Elmore Leonard, but breezy as the 
premise essentially is, there's still less 
here than meets the eye. Robert Cuffley 
and co-scripter Jason Long crafted a sur- 
prisingly affecting film about another 
troubled young woman in 2001's Turning 
Paige, but what feels like an attempt at a 
more marketable follow-up finds their tal- 
ents greatly dissipated. Though the sensi- 
tive naked man who gets snared into the 
crime plot is pretty cute, the dominatrix 
milieu seems perplexingly underexploit- 
ed. (Oddly, the film lacks any whiff of 
sex.) The shortcuts to emotional attach- 
ment between Alberta and Paul in their 


_ food court meet-cute feel like an impover- 


ished conceit. The overall dearth of sheer 
content finds Cuffley noodling way too 
blithely in post-production, with some 
cringe-worthy, bad music video-like 
sequences that slip into slow-motion, 
accompanied by a distracting, intrusively 
blippy score from Mike Shields. 

Clearly, all involved are capable of 
more. Walk All Over Me’s feeling of being 
underdeveloped likely stems from it being 
overdeveloped. Sobieski, an appealing 
actress of some obvious innate talent and 
desirous of forging her own path, seems 
to still be finding her way into a career. 
She tries too hard here with the fish-out- 
of-water stuff, playing up an earnestness 
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F E B 2 3 R D Protools is a digital audio workstation platform that 

integrates hardware and software, which is widely 
used by professionals in music production, post pro- 
duction, TV and film scoring. Deep in the secret 
rooms at FAVA, professional audio engineer Justin 
Henkelman will introduce you to the system and the 
software. 


that would likely have been best sery.,; 
with less fussiness. Bluteau as Satan ,; 
Montréal feels above all like a koo) 
casting coup, the most interesting aspe,; 
of his character being the revelation ;) 
he, just like those kinksters service, | 
Celine, needs to use props to feel Powe ; 
The only one who seems pretty mi.) 
right at home is the one least known 
her artistic chops: Alberta's own He's, 
Her character's surprise mastery of ma, 
tial arts and supple street smarts ., 
deeply silly, but she's thoroughly along §; 
the ride. And, you know, she looks pre; 
hot with that riding crop. 


NOW PLAYING 


FOOL'S GOLD 

DIRECTED BY ANDY TENNANT 

WRITTEN BY JOHN CLAFLIN AND DANIEL ZELMAN 
STARRING MATTHEW MCCONAUGHEY, KATE HUDSON 
wok 


JONATHAN BUSCH / jonathan@vueweekly.com 
Leave it to Matthew McConaughey ; 
announce with at least 20-odd minutes oj 
shirtlessness (and a split second of bare hip 
that muscles are back. So are sunken trea: 
ure, tiny boobs and Malcolm Jamal-Wame 
By the end of Fool's Gold, you'\| won 
what you ever saw in that pale-faced, skinny 
jeans-clad Wee Book Inn employee as :! 
pleasures of tanned nipples and raw testicy 
lar charm take effect. | won't get started on 
Kate Hudson's bikini abs, because the 
have begun to sweat. 

Benjamin (McConaughey, all sweat 
and noodle-haired) and Tess (an ove 
baked and browned Hudson) are gettin 
divorced, ending not only a marriage 
their epic search for a chest of riches 
buried somewhere at sea. After their split 
is officiated, Tess learns of Benjamin 
revelatory discovery—a section of a plate 
bearing the crest of the Spanish fami\ 
that once lost the dowry at sea and con 
vinces the gentle and wealthy old man 
she works for (Donald Sutherland) to 
bankroll a diving expedition. Meanwhile 
Bigg Bunny (Kevin Hart) a schemin: 
power-mad rapper (and kind of racist co 
ception) learns of their hunt, and throw 
his weight around to nab the treasure 
from them, with the help of some vile 
henchman. It’s Romancing the Stone 
meets a summer-themed Body Break a‘, 
where the only earthly force that beat 
the fortune of your dreams is true love 

As is the case with most snowy 
weather white people date movies, Foo!’ 
Gold juggles a number of lame plot ano 
character paths. The slightly confusing 
treasure legend is treated with a lengthy 
endearing passion but quickly loses '‘s 
significance in the grand scheme. Hudso’ 
and McConaughey conduct a predictable 
chemistry, despite how wacky of a notion 
it might be that two blonde, aerobicize’ 
alpha stars might end up together. 

The real treat is Alexis Dziena (Sha'0! 


Alberta is a not-for-profit artist-run resource center for 


j competitors. If Nicole 
th to a kewpie doll and 
Mae West and diet 
Tal 


dices 
within 10) minutes, it ects to the typ- 
ical over-the-top, grits- and fried chicken- 
es that plague almost all 
with a black cast. 
Martin Lawrence plays “Dr” RJ 
Stevens, a TV personality with a talk- 
show that fits somewhere between Dr 
Phil and Jerry Springer. He's a national 
icon with a bright son and a 10-out-of-10 
fianeé, Bianca (Joy Bryant), a former Sur- 
vivor contestant viewing every aspect of 
life chrough a competitive lens. 
But Bu is blinded by glamour. He's lost 
touch with his Georgia family and he’s 
substituted a diet of baby-back ribs for 
tofu on the advice of Bianca. When his 
parents recall him for their 50th anniver- 
sary party, he’s reluctant—he tries to 
appease them with a plasma TV—but 
Papa Jenkins (performed by the always 
wonderful James Earl Jones) guilts RJ 
into flying home with his estranged 
grandson and soon-to-be daughter-in-law. 
And as soon as they arrive, it becomes 
_ a numbing, step-by-step formula of black- 
on-black jokes with the occasional poke 
at the token white girl. Cedric the Enter- 
tainer and Monique play the annoying 
“playa” and “hood-rat” roles, while Mike 
Epps acts as the much needed “crazy 
muh’fucka.” Meanwhile, a silly score 
feminds us that we're in a cartoon. 
Roscoe Jenkins is as predictable as a 
New Year's Day hangover. It’s the kind 
‘of movie that you can watch with your 
ears plugged or eyes shut—or both— 
and not miss a beat. It's the same “don’t 
forget your roots” story that we've all 
seen before, only their roots are in the 
nasty generalizations about black cul- 
‘ture. It's also racist in the worst ways. 
I's a modern day minstrel show with 
black acters in black-face, using the 
ame excuse mainstream rappers do to 
Escape criticism—"I'm rich, therefore 
better than that.” They're not. Rich 
' poor, these characters slave them- 
ves to a Hollywood machine that 
lumps money out of racism. 
There are a few characters who 
Ives from the conventional 
0 being RJ's parents, his 
icinda (Nicole Ari Parker), 
Otis (Michael Clarke Dun- 
nly when he’s not threatening 
1 physical violence. Not surprising- 
these are the only actors who actually 
s that could transcend 
y and setting, instead of falling 
kwards onto the same BET clichés 
the rest of the cast does, But by sim- 
-tpetcea do this movie, these oth- 
excellent actors are helping to 


CHABA THEATRE-JASPER 
9094 Connauaht Dr, Jasper. 852-4749 


FOOL'S GOLD (PG, 
Fri-Sat 7:00, 9:00; Sunthu 800 


JUMPER (PG, violence, coarse 
Fri, Sat 7:00, 9:00; oo 


CINEMA CITY MOVIES 12 


190 Ave 50 St. 472-9779 
ONE MISSED CALL (14A, frightening 
scenes) 
Fri, Sun-Thu 1:55, 4:55, 7:25, 9:50; Sat 
1:55, 4:55, 7:25, 9:50, 11:45 
ALIENS VS. PREDATOR: REQUIEM (184, 
gory scenes) 
Fri, Sun-Thu 2:05, 4:40, 7:30, 10:00; Sat 
2:05, 4:40, 7:30, 10;00, 12:15 


THE WATER HORSE: LEGEND OF THE 
DEEP (PG) 

Fri, Sun-Thu 1:30, 4:20, 6:50, 9:25; Sat 
1:30, 4:20, 6:50, 9:25, 11:55 

WALK HARD: THE DEWEY COX STORY 
(14A, sexual content, nudity, substance 


abuse) 

Fri, Sun-Thu 9:55; Sat 9:55, 11:50 
CHARLIE WILSON'S WAR (144, coarse: 
language) 

Fri, Sun-Thu 1:25, 4:10, 7:00, 9:30; Sat 
1:25, 4:10, 7:00, 9:30, 12:05, 


P.S. | LOVE YOU (PG, coarse language) 
Fri, Sun-Thu 1:20, 4:05, 6:55, 9:35; Sat 
1:20, 4:05, 6:55, 9:35, 12:10 

1AM LEGEND (14A, frightening scenes) 
Fri, Sun-Thu 1:50, 4:45, 7:20, 9:45; Sat 
1:50, 4:45, 7:20, 9:45, 12:00 
ENCHANTED (G) 

Fri, Sun-Thu 1:45, 4:30, 7:05, 9:40; Sat 
1:45, 4:30, 7:05, 9:40, 12:00 

MR. MAGORIUM'S WONDER 
EMPORIUM (G) 

Daily 2:00, 4:50 

AMERICAN GANGSTER (184) 

Fri, Sun-Thu 7:50; Sat 7:50, 11:05 

BEE MOVIE (G) 

Fri, Sun-Thu 1:10, 3:10, 5:05, 7:15, 9:20; 
Sat 1:10, 3:10, 5:05, 7:15, 9:20, 11:20 
INTO THE WILD (14A) 

Fri, Sun-Thu 1:15, 4:35, 7:40; Sat 1:15, 
4:35, 7:40, 10:50 

THE GAME PLAN (G) 

Daily 1:35, 4:15, 7:10 

THE ASSASSINATION OF JESSE JAMES 
BY THE COWARD ROBERT FORD (4A) 
Fn, Sun-Thu 1:05, 4:25, 7:45; Sat 1:05, 
4:25, 7:45, 11:00 


CINEPLEX ODEON NORTH 
14231 197th Avenue, 732-2238 


FOOL'S GOLD (PG, violence) 
Dally 1,00, 3:50, 7:05, 9:55 


THE EYE (14A, frightening scenes) 
Daily 2:10, 4:45, 7:30, 10:35 


MEET THE SPARTANS (14A, crude con- 
tent) 
Dally 2:00, 9:00 


UNTRACEABLE (18A, gory scenes, dis- 
turbing content) 

Daily 1:40, 4:40, 7:45, 10:15 

RAMBO (184, gory scenes, brutal violence) 
Daily 1:50, 5:20, 7:50, 10:20 


27 DRESSES (PG, coarse language) 
Dally 1:20, 4:20, 7:15, 10:00 


CLOVERFIELD (144, frightening scenes) 
Daily 4:30, 6:55 
THE BUCKET LIST (PG, 


Fri-Tue, Thu 12:50, 3:30, 6:40, 9:10; Wed 
12:50, 3:30, 9:10 


NATIONAL TREASURE: BOOK OF 
SECRETS (PG) 
Daily 1:15, 4:10, 7:00, 9:50 


ALVIN AND THE CHIPMUNKS (G) 
Daily 12:05 


JUNO (144, coarse language, mature 


themes) 

Fri, Sun-Thu 1:30, 4:15, 7:20, 9:45; Sat 
4:15, 7:20, 9:45 

METROPOLITAN OPERA - PUCCINI: 
MANON LESCAUT (Classification not avail- 
able) 

Sat 11:00 am 

NO COUNTRY FOR OLD MEN (184, gory 
scenes) 

Daily 12:40, 3:40, 6:30, 9:20 

THE SPIDERWICK CHRONICLES (PG, 


frightening scenes) 
ae Daily 12:10, 2:30, 4:50, 7: 
ou 


STEP UP 2 THE STREETS (PG) 

No passes Fri-Mon, Wed-Thu 12:20, 2:45, 
5:10, 7:40, 10:10; Tue 5:10, 7:40, 10:10; 
Siar and Strolrs Screaning: No passes Tue 


JUMPER (PG, violence, coarse language) 
No passes Daily 12:30, 13100, 6:30, 8:00, 
10:30 


DEFINITELY, MAYBE (PG, not recom- 
mended for young children) 

No passes Fri-Mon, Wad-Thu 1:10, 4:00, 
6:50, 9:30; Tue 4:00, 6:50, 9:30; Star and 
‘Strollers Screening: No passes Tue 1:00 


CINEPLEX ODEON SOUTH 


1525-99 St. 496-8585 


JODHAA AKBAR (14A) 
Daily 2:30, 8:30 


FOOL'S GOLD (PG, violence) 
Daily 1:10, 4:10, 7:10, 10:00 


WELCOME HOME ROSCOE JENKINS 


(14A) 
Daily 7:20, 10:15 


STRANGE WILDERNESS (184, crude con- 
tent, substance abuse) 
Fri-Sat, Mon-Thu 12:20, 7:50; Sun 12:20 


THE EYE (144, frightening scenes) 
Daily 1:50, 4:50, 7:40 : 


= eae ae crude con- 
Tent) 

Fri, Sun-Tue, Thu 1:20, 3:30, 5:40, 8:10, 
10:40; Sat 3:30, 5:40, 8:10, 10:40; Wed 
4:20, 3:30, 10:40 


UNTRACEABLE (184, gory scenes, dis- 
lurbing content) 
Dally 10:20 


RAMBO (18A, gory scenes, brutal violence) 


Daily 2:40, 5:10, 8:15, 10:45 


27 DRESSES (PG, coarse ) 
Daily 1:00, 4:00, 7:00, Go 
CLOVERFIELD (14A, frightening scenes) 
Daily 3:15, 10:30 

THE PIRATES WHO DON'T DO 


ANYTHING: A VEGGIETALES MOVIE (G) 
Daily 1:40, 4:30 


THERE WILL BE BLOOD (PG, violence, 
not recommended for young children) 
Daily 12:40, 4:40, 8:45 


THE BUCKET LIST (PG, coarse language) 
Daily 1:15, 3:40, 6:30, 9:10 


NATIONAL TREASURE: BOOK OF 
SECRETS (PG) 
Daily 12:50, 3:50, 7:15, 10:10 


ALVIN AND THE CHIPMUNKS (G) 
Daily 12:10 


JUNO (14A, coarse language, mature 


themes) 
Daily 1:30, 4:15, 6:50, 9:30 


METROPOLITAN OPERA - PUCCINI: 
MANON LESCAUT (Ciassification not avail- 


able) 
Sat 11:00 am. 
WWE: NO WAY OUT 2008 (Classification 


‘not available) 
‘Sun 6:00 


THE SPIDERWICK CHRONICLES (PG, 
frightening scenes) 

No passes Fri-Mon, Wed-Thu 12:00, 2:30, 
5:00, 7:30, 9:50; Tue 3:00, 5:00, 7:30, 9:50; 
patend Stoers SoPawe No passes Tue 
aK 


STEP UP 2 THE STREETS (PG) 
No passes Dally 12:15, 2:45, 5:15, 7:45, 
10:15 


JUMPER (PG, violence, coarse language) 
No passes Daily 12:30, 3:00, 5:30, 8:00, 
10:30 

DEFINITELY, MAYBE (PG, not recom- 
mended for young children) 

No passes Fri-Mon, Wed-Thu 12:45, 3:45, 
6:45, 9:20; Tue 3:45, 6:45, 9:20; Star and 
‘Strollers Screening: No passes Tue 1:00 


CINEPLEX WEST MALL 8 
8882-170 St, 444-1829 
IN THE NAME OF THE KING: A 
DUNGEON SIEGE TALE (PG, violenca, not 
recommended for young children) 
Daily 9:00 
ALIENS VS. PREDATOR: REQUIEM (18A, 


gory scenes) 
Fri 4:45, 7:30, 9:45; Sat-Mon 12:30, 2:30, 
4:45, 7:30, 9:45; Tue-Thu 7:30, 9:45 


THE WATER HORSE: LEGEND OF THE 
DEEP (PG) 

Fri 4:15, 6:45, 9:20; Sat-Mon 1:00, 4:15, 
6:45, 9:20; Tue-Thu 6:45, 9:20 


WALK HARD: THE DEWEY COX STORY 
(144. sexual content, nudity, substance 


abuse) 
Fri-Mon 4:40, 7:10, 9:40; Tue-Thu 7:10, 
9:40 


CHARLIE WILSON'S WAR (14A, coarse 


language) 
Fri 4:20, 6:50, 9:10; Sat-Mon 1:50, 4:20, 
6:50, 9:10; Tue-Thu 6:50, 9:10 


ENCHANTED (G) 
Fri 4:30, 7:00, 9:30; eae 15, 4:30, 
7:00, 9:30; Tue-Thu 7:00, 9: 


BEE MOVIE (G) 
Fri 5:00, 7:15, 9:15; Sat-Mon 12:40, 2:45, 
5:00, 7:15, 9:15; Tue-Thu 7:15, 9:15 


INTO THE WILD (144) 
Fri 5:10, 8:45; Sat-Mon 12:50, 5:10, 8:45; 
Tue-Thu 8:45 


THE GAME PLAN (G) 
Fri, Tue-Thu 6:30; Sat-Mon 1:10, 3:45, 6:30 


CHRISTMAS IN WONDERLAND (PG) 
Sat-Mon 1:45 


RAMBO (18, gory scenes, brutal violence) 
DTS Digital Daily 1:00, 3:25, 715 


FOOL'S GOLD (PG, violence) 
py Siac ipa Daly 12:40 3:30, 7:00, 


27 DRESSES (PG, coarse language) 
DTS Digital Fri-Tus, Thu 12:50, 3:40, 6:50, 
9:30; Wed 12:50, 3:40, 9:30 
CLOVERFIELD (144, frightening scenes) 
DTS Digital Daily 9:00 : 


THE EYE (14A, frightening scenes) 

DTS Digital Daily 9:35 

THE SPIDERWICK CHRONICLES (PG, 
frightening scenes) 

DTS Digital Daily 1:50, 4:30, 7:20, 9:55 
JUMPER (PG, violence, coarse language) 
Dolby Stereo Digital Daily 12:30, 2:40, 5:00, 
7:10, 9:45 

DEFINITELY, MAYBE (PG, not recommend- 
‘@d for young children) 

DTS Digital Daily 1:30, 4:10, 6:45, 9:20 


STEP UP 2 THE STREETS (PG) 
DTS Digital Daily 1:40, 4:20, 7:30, 10:00 


THE BUCKET LIST (PG, coarse ) 
DTS Digital Daily 1:10, 3:50, 6:40 ey 


MICHAEL CLAYTON (144) 


por Stereo Digital Daily 12:50, 3:40, 6:30, 


CLAREVIEW 10 


4211-139 Ave, 472-7600 
UNTRACEABLE (18A, gory scenes, dis- 


JUNO (14A, coarse language, mature 
themes) 


Fri-Mon 1:30, 4:05, 6:30, 9:00; Tue-Thu 
4:05, 6:30, 9:00 


27 DRESSES (PG, coarse language) 
Fri-Mon 1:10, 4:25, 7:10; Tue-Thu 4:25, 
7:10 


(CLOVERFIELD (144, frightening scenes) 
Fri-Mon 1:40, 4:40, 7:25; Tue-Thu 4:40, 
7:25 

THE EYE (14A, frightening scenes) 
Fri-Mon 1:00, 4:35, 7:20; Tue-Thu 4:35, 
7:20 


STRANGE WILDERNESS (184, crude con- 
tent, substance abuse) 
Daily 10:00 


MEET THE SPARTANS (14A, crude con- 
tent) 

Daily 9:40 

FOOL'S GOLD (PG, violence) 

Fri-Mon 1:20, 4:00, 6:45, 9:25; Tue-Thu 
4:00, 6:45, 9:25 


DEFINITELY, MAYBE (PG, not recommend: 
ed for young children) 

Fri-Mon 1:15, 4:15, 6:50, 9:35; Tue-Thu 
4:15, 6:50, 9:35 


THE SPIDERWICK CHRONICLES (PG, 
frightening scenes) 

Fri-Mon 1:45, 4:10, 6:40, 9:10; Tue-Thu 
4:10, 6:40, 9:10 


STEP UP 2 THE STREETS (PG) 
Fri-Mon 2:00, 4:20, 7:00, 9:30; Tue-Thu 
4:20, 7:00, 9:30 


JUMPER (PG, violence, coarse lanquage) 
Fri-Mon 2:10, 4:50, 7:15, 9:50; Tue-Thu 
4:50, 7:15, 9:50 


RAMBO (184, gory scenes, brutal violence) 
Fri-Mon 1:50, 4:30, 7:30, 9:55; Tue-Thu 
4:30, 7:30, 9:55. 


GALAXY-SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


FOOL'S GOLD (PG, violence) 
Fri 4:00, 7:00, 10:20; Sat-Mon 12:30, 4:00, 
7:00, 10:20; Tue-Thu 7:00, 10:20 


RAMBO (18A, gory scenes, brutal violence) 
Daily 7:20, 9:30 


NO COUNTRY FOR OLD MEN (184A, gory 


scenes) 
Fri 3:40, 6:45, 9:40; Sat-Mon 12:50, 3:40, 
6:45, 9:40; Tue-Thu 6:45, 9:40 


27 DRESSES (PG, coarse language) 
Fri 4:30, 7:15, 10:15; Sat-Mon 12:40, 4:30, 
7:15, 10:15; Tue-Thu 7:15, 10:15 


THE PIRATES WHO DON'T DO 
ANYTHING: A VEGGIETALES MOVIE (G) 
Fri 5:00; Sat-Mon 12:10, 2:30, 5:00 


THE BUCKET LIST (PG, coarse language) 
Fri 4:10, 6:30, 9:10; Sat-Mon 1:20, 4:10, 
6:30, 9:10; Tue-Thu 6:30, 9:10 


JUNO (14A, coarse language, mature 
themes) 

Fri 3:50, 6:40, 9:20; Sat-Mon 1:00, 3:50, 
6:40, 9:20; Tue-Thu 6:40, 9:20 


THE SPIDERWICK CHRONICLES (PG, 
frightening scenes) 

No as Fri 4:20, 7:10, 9:45; Sat-Mon 
1:10, 4:20, 7:10, 9:45; Tue-Thu 7:10, 9:45 
STEP UP 2 THE 


passes Fri 4:40, 7:30, WO00, Sat ‘Mon 
No ni 4 
it 4:40, 7:30, 10;00; Tue-Thu 7:30, 


: Tue-Thu 


12:00, 2:20, 3:50, a, 10: 


7A9, 10:10 


DEFINITELY, MAYBE (PG, not recom- 
mended for young children) 

No passes Fri 3:30, 6:50, 9:50; Sat-Mon 
12:20, 3:30, 6:50, 9:50; Tue-Thu 6:50, 9:50 


8712-109 St. 433-0728 
JUNO (144, coarse language, mature 
themes) 
Daily 7:00, 9:00; Sat, Sun, Mon 2:00 


| __ GRANDINTHEATRE | 


Grandin Mall, Sir Winston Churchill Ave, St. 
Albert, 458-9822 
FOOL'S GOLD (PG, violence) 
oe passes Daily 12:40, 2:45, 4:50, 7:00, 
15 
JUMPER (PG, violence, coarse language) 
Dady 1:30, 3:30, 5:35, 7-25, 9:20 
THE WATER HORSE: LEGEND OF THE 
DEEP (PG) 
Daily 2:15, 6:10 
THE PIRATES WHO DON'T DO 
ANYTHING: A VEGGIETALES MOVIE (G) 
Dally 12:30, 4:30 
THE BUCKET LIST (PG, coarse language) 
Daily 8:15 
THE SPIDERWICK CHRONICLES (PG, 
frightening scenes) 
oi peas Deby 1:00, 3:00, 5:05, 7:05, 
100 


DEFINITELY, MAYBE (PG, not recom. 
mended for young children) 

No passes Daily 12:50, 2:55, 5:00, 7:10, 
9:20 


DUGGAN CINEMA-CAMROSE 


660148 Ave, Camrose, 780-608-2144 


FOOL'S GOLD (PG, violence) 

Daily 6:55, 9:15; Sat-Sun 2:00 

JUMPER (PG, violence, coarse language) 
Thu 7:05, 9:05 


THE PIRATES WHO DON'T DO 
ANYTHING: A VEGGIE TALES MOVIE (G) 
Sat-Sun 2:20 


PS. | LOVE YOU (PG, 
Fri-Wed 6:50, 9:10 


THE EYE (14A, frightening scenes) 
Fri-Wed 7:05, 9:05; Sat-Sun 2:05 


27 DRESSES (PG, coarse language) 
Fri-Wed 7:00, 9:20; Sat-Sun 2:00 


THE BUCKET LIST (PG, coarse language) 
Dally 7:10, 9:00; Sat-Sun 2:10 


MYSTERY MOVIE NIGHT (SIC) 
Amystery movie premiere Feb. 14 Thu 7:00, 
9:20 


LEDUC CINEMAS 
790-352-3922 


FOOL'S GOLD (PG, violence) 

Daily 7:10, 9:25; Sat-Sun 1:10, 3:25 
THE SPIDERWICK CHRONICLES (PG, 
tightening scanes) 

Daily 7:00, 9:15; Sat-Sun 1:00, 3:15 


STEP UP 2 THE STREETS (PG) 
Daily 7:05, 9:20; Sat-Sun 1:05, 3:20 


JUMPER (PG, violence, coarse language) 
Daily 7:10, 9:10; Sat-Sun 1:10, 3:10 


| METRO CINEMA 


9828-101A Ave, Citadel Theatre, 
425-9212 


coarse language) 


MY KID COULD PAINT THAT (PG, 
language, mature theme) 
/MADAME TUTLI-PUTLI (144) 

Fri 7:00, Sat 7:00; Sun 7:00; Mon 7:00 


WALK ALL OVER ME (144 mature 
themes, violence) ) 
Fri 9:00; Sat 9,00; Sun 9:00; Mon 9:00 


THE BIG LEBOWSKI (144, coarse lan: 
guage throughout) 

Sun 2:00 

THE MAN WHO WASN'T THERE (14A) 
Sun 4:15 


BUILDING A BROKEN MOUSETRAP 
/SMELLS LIKE TEEN SPIRIT (STC) 
Thu 7:00 


| PARKLAND CINEMA7 _| CINEMA 7 


190 Century Crossing. Spruce Grove, 972- 
2332. Serving Sonuce Grove, Stony Pisin; 
Parkland County 


JUMPER (PG, violence, coarse language) 
Daily 6:55, 8:50; Sat, Sun, Mon, Tus 1:05, 
3:20 


STEP UP 2 THE STREETS (PG) 

Daily 7:10, 9:10; Sat, Sun, Mon, Tue 12:35, 
2:35 

DEFINITELY, MAYBE (PG, not recom- 


coarse 


mended for young children) 

Dally 6:45, 8:55; Sat, Sun, Mon, Tue 1:15, 
3:25 

THE SPIDERWICK CHRONICLES (PG, 


tening scenes) 
fhahy 7-08, O05: Set, Sun, Mon, Tue 1:10, 
S15 
FOOL'S GOLD (PG, violence) 
Daily 6:50, 9:00; Sat, Sun, Mon, Tue 1:00, 
8:10; Movies For Mommies: Tus 1:00 


ALVIN AND THE CHIPMUNKS (G) 
Sat, Sun, Mon, Tue 12:45, 2:45 


THE BUCKET LIST 
Daily 7:15, 9:15 

THE EYE (144, frightening scan 
Daily 7:20; Sat, Sun, Mon, Tue 


RAMBO (184. gory scenes, brutal 
Daily 920 


PG, coarse language! 


320 


violence} 


mature g thenes) 


Daily 7:15, 9:10; Sat, Sun, Mon 
V'M NOT THERE (144) 
Daily 7:00, 9:30; 2:00 
SCOTIABANK THEATRE WEM 
WEM. 8382-170 St. 444-2400 
FOOL'S GOLD 
Daily 12:30, 3:15 


THE EYE (144 
Fri-Sat, Mon-Thu 2: 
2:15, 4:40, 9:55 


MEET THE SPARTANS (144. cr 
tent) 

Fri-Tue, Thu 1:45, 4:00, 7:2 
1:45, 4:00, 10:20 


UNTRACEABLE (184 gory scenes, dis- 
turbing content) 
Daily 4:10, 10:10 


RAMBO (18A, gory scenes, brutal violence) 


Daily 2:00, 4:30, 8:00, 10:30 


27 DRESSES (PG, coarse language) 
Fri-Sat, Mon-Tue 1:00, 3:45, 
1:00, 7:05, 9:50; Wed 1:00, 3:40, 7:05 
9:50; Thu 1:00, 3:40, 9:50 


CLOVERFIELD (144A, frightening scenes} 
Daily 10:20 


NATIONAL Ui abled BOOK OF 
SECRETS [P\ 
Daity 1:00, 7: +o 


ALVIN AND THE CHIPMUNKS (G) 
Dally 11:55 am 


JUNO (144 oo 
themes) 
Fri, Sun-Thu 1:15, 3:55, 7 
3:55, 7:10, 10:4 


METROPOLITAN OPERA - PUCCINI: 
MANON LESCAUT (Classification not avall- 
able) 

Sat 17:00 am 


WWE: NO WAY OUT 2008 (Classification 
not available) 

Sun 6:00 

DEFINITELY, MAYBE (PG, not recommend- 
ed for young chidren) 
No passes Fn-Tue, Thu 
9:25; Wed 3:20, 6:4! 
Stroflers Screening: 
STEP UP 2 THE STREETS (PG) 
No passes Daily 12:50, 3:30, 
JUMPER (PG, vs 

No Passes Fri- 
7:30, 10:35; Wed 
Star and Strotiers Screening: No pass 
Wed 1:00 


THE SPIDERWICK CHRONICLES (PG, 


Mature 


THE SPIDERWICK CHRONICLES: THE 
IMAX EXPERIENCE (PG, frightening 


111 Ave, Groat Rd, 455-8725 
Fore’ 'S GOLD (PG, violence) 


Stereo Digital Fri, Tue-Thu 6:50, 9:30; 
1on 1:00, 3:40, 6:50, 9:30 


THERE WILL BE BLOOD (PG. viiencs 
not recommended for young chiciren) 
Fri, Tue-Thu 7:15; 


THE PIRATES WHO DON'T DO ANY- 
THING: A VEGGIETALES MOVIE (G) 

OTS Digital Sat-Mon 1:15, 3.25 

THE SAVAGES (14A, mature themes: 

OTS Digital Fri, Tua-Thu 645, 2: Sat-Mon 
12:45, 3:15, 6:45, 9 


| _ WETASKIWIN CINEMAS 
TRQSS2-82 


JUMPER (PG, violence, Coarse lenguags) 
Daily 6:55, 9:10; Sat-Sun 12:55, 3:10 


THE SPIDERWICK CHRONICLES (PG. 
gntenmg scenes} 
aitly 7:05, 9:20; Sat-Sun 1:05, £20 


FOOL'S GOLD (PG, violence) 
Daily 7:00, 9:15; Sat-Sun 15 


JUNO (144 coarse language, mae 
themes} 
Daily 7:10, 9:25; Sat-Sun 1:10, 3:25 
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Boulevard of broken dreams and drumsticks 


MARY CHRISTA O'KEEFE / marychrists @yueweekly.com 
ike couples, bands start out 
S| with the intention of staying 
‘ogether forever, but cherished 
romantic notions crumble in the face 
of reality. The truth is, as great as 
being in a band can be, it can also 
suck. There are trust issues: few 
things must be as nerve-rattling as 
taking in a shard of lyrics or some 


BIG JOHN / 45 ar) 
TOY SINGERS / 48 PRS 
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or drugging too much, and being stuc} 
with bandmates for long periods «; 
time in cramped places. Being bored 
lonely and tired doesn’t bring out mos; 
peoples’ best sides. 

Talk to any experienced produce; 
and they'll confess that an aptitude 
for peacemaking and diplomacy is ay 
essential job quality, and they spend 


musical idea that bares your soul only 


to have it rebuffed by bandmates. The 
business end is troublesome—every- 
one wants to do the fun stuff, like 
designing the T-shirts, but few enjoy 
emailing booking agents and applying 
for grants, and as Paul Coutts (Twin 

(S§angs) once observed, “Making music 
is the most expensive fucking hobby 
in the world,” adding financial stress 
to the package. 

“Exes offer a litany of reasons ("She 
got drunk before shows!”; “He never 
carried gear!”; “I had to do all the 
driving because these morons don’t 
have licenses!"; “They never recog- 
nized my untrammeled genius!”) but 
the seeds of destruction are usually 
sown under certain grand thernes 


1. “Creative Differences.” Band- 
mates often start from the same 
place—or sufficiently enamoured by 
differences to overlook them—but 

@ugrow and change in entirely different 
directions. Roles may be defined in a 
certain way initially: Guitarist A is the 
songwriter, and everyone else backs 
her up, because she’s the one who 
had lessons for 10 years and they all 
just picked up their instruments. But 
when the bass player picks up skills 
and brings in his own songs, maybe 
that doesn’t go so well. 

The “genius” factor is lumped here: 
imbalance of power breeds resent- 
ment. When the clearly more-talented 
artist pulls rank on bandmates, rebel- 
lion brews. Most people would rather 
trash the band and keep their dignity 

than become handmaidens to some- 
“one else’s vision. 

It can be a matter of changing tastes 
rather than roles. You started out as a 
dirty punk trio and then one of you 
developed an interest in Queen and is 
talking about nine-minute songs, trom- 
bone, and a freaking children’s choir? 
Not much room for compromise when 
aesthetics shift so radically. 

Or mismatched dreams: a frontman 
wants to fill stadiums and the rest of the 
band envisions sleeping on couches 
across Canada and not “selling out.” It 

tworks the same way with ambition: if 
the drummer's committed to a once-a- 
week practice and refuses to chip in for 
matching sequined jumpsuits when the 
songwriter thinks they need three 
nights and a camel-toe/moose-knuckle 
revealing uniform, those are difficult 
pigsues to work out. It’s impossible to 


= |BROKEN HEARTS 


level ambition, unfortunately—compro- 
mise here usually means repression, 
and that’s the precursor to those bone- 
rattling rehearsals that end with some- 
one’s head going through a bass drum 
and no one talking to each other until 
years later. 

Symptoms: Never “just hanging 
out” anymore. More and more 
rehearsal time spent discussing com- 
promises. Personality clashes are 
more frequent and brutal. 

Root cause: Lack of trust and com- 
munication, mismatched ambitions, 
bad mix of personalities. 

Prognosis: Usually fatal, if only 
because it tends to signal a lack of 
willingness to keep trying or that the 
bandmates cannot fucking stand each 
other anymore. Side or solo projects 
may keep the patient alive fora 
while—call it “creative dialysis.” 

Victims: Vertical Struts, Pavement. 


2. Had to grow the fuck up. It’s 
probably unsurprising that the first 
bandmate to break up the band under 
this rationalization is often the most 
responsible member: the one who has 
gotten the shows, written the grants, 
sent out the masters, stayed sober and 
done all the driving and worked the 
merch table. It’s like when a housewife 
leaves a marriage after 25 years of 
service and the hubby has no clue she 
spent decades nursing a grudge from 
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having to pick up after him until he’s 
eating TV dinners and buying new 
socks every day to wear. The tough 
part is that the band caretaker usually 
doesn’t speak up until the bile has risen 
so far in his throat his eyes are yellow. 

Then there are all the situational 
decisions: in the Game of Life, we can’t 
go everywhere at once. People spend 
good mental energy choosing between 
grad school and the band, a career and 
the band, their family and the band. 
Dreams collide with each other, and 
there’s not enough energy to go 
around. Financial strain is also impli- 
cated here—when your partner wants 
to have babies or go on vacation to 
Europe, you can’t always justify subsi- 
dizing your album at the same time. 

Musicians around the 30-year mark 
frequently talk about how it just feels 
like it’s time to let the dream go. Like 
in all cases of creative burnout, it gets 
to the point where you feel like you're 
never going to make enough money 
to let your other job(s) go, and you are 
so damn exhausted you can’t possibly 
picture juggling demands for an inde- 
terminate time period. 

Symptoms: The same bandmate 
always drives, and she’s ceased to 
make jokes about it. The guitarist’s 
wife is pregnant. The guitarist is 
applying to school in New Zealand. 
Daddy has told the keyboard player 
he's cut off after his 28th birthday. The 
guy with four jobs freaks out when 
the songwriter suggests a 12-piece 
horn section for the new record, an 
argument which ends with him 


ON THE COVER 


throwing his wallet at the rest of the 
band and storming out, peeling away 
in the van he paid for. 

Root cause: No communication or 
equitable task sharing and defined 
roles. Too much money spent on 12- 
piece horn sections with no subse- 
quent radio play. A lack of rainbows 
and unicorns showering money on 
creative people. 

Prognosis: Not too bad if the 
patient rests a while and “lifestyle” 
changes are made. Most ex-musicians 
still want to make music, they just 
need some time to recharge and deal 
with some of the other areas in their 
lives. Most external stressors will be 
over in a few years. Good chemistry 
and a little understanding probably 
signals a future reunion. 

Victims: Beulah (amicable breakup 
but bitter cause; after working their 
butts off for years, they were totally 
spent and almost middle aged). Five 
O'Clock Charlie (amicable and likely 
to keep reuniting, but young band 
who is taking time for school and 
other young-person stuff.) Pink Floyd 
(Roger Waters fires Richard Wright 
and then leaves the band himself). 


3. Toured to death. (Also manifests 
as “studio wars”). On tour, musicians 
are far away from the familiar, navigat- 
ing really weird situations with fans 
and booking agents and sometimes 
stolen gear, sleep-deprived from long 
days and bad bedtime conditions (like 
sharing beds or sleeping in the van or 
on floors), eating poorly and drinking 


significant amount of time wet-nu; 
ing bands through personality as we!) 
as creative conflicts. In studios, you’; 
dealing with a strange environmen| 
plus making creative decisions that’ 
live on for many moons in albu; 
form. The stakes are higher than one 
bad show, and collaboration is fraugh 
with tension and possible emotiona) 
landmines even when things are 
going swimmingly—the nature of co] 
laboration, essentially, is push and 
pull. On top of that, bands may be 
charged by the hour for use of the 
facilities or a producer. Imagine hay 
ing an argument with a partner while 
a meter runs in a cab and you can‘ 
get out until you agree on a divisive 
issue—good times, no? 

If one or more of bandmates are 
producing, there is also the matter of 
pulling rank to deal with: sometimes 
consensus is just not possible, and 
people have to make tough calls 
reportedly as hard on the decision 
maker as for the bandmates. 

Symptoms: Having a member 
secretly referred to as “His Imperial 
Keyboardist” or “Princess Drumstick.’ 
Two or more of the bandmates have 
the same taste in fans. No discussion 
on production values before leaving 
for the studio. 

Root cause: The rigours of touring 
and working in the studio; not enough 
Mad Libs, video games and iPods in 
the van. 

Prognosis: Bands can survive Ii 
they take a long break after touring 
and have the “what happens in the 
van/studio stays in the van/studio" 
rule. Changing the tactics for band 
meetings helps—one New Pornogra- 
pher said the band never fights any- 
more now that all their meetings are 
in email and they can confront each 
other with hard evidence as to whal 
they said. It really helps to pick a pro- 
ducer you all find annoying, so thal 
the focal point for hatred is outside 
the band. (Kidding. That's a bad idea 
actually—pick the most capable and 
experienced producer you can afford 
who everyone trusts and respects.) 

Victims: The Wolfnote (RIP after the 
group’s most successful tour and 
album). The Floor (since reunited), 
Black Sabbath. (The first time Dio left 
the band was because he kept turning 
his vocals up on a live album after 
everyone had gone home for the night.) 
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king up isn’t always a bad thing when it comes to music 
SINGER HUGH DILLON FINDS HIS REDEMPTION CHOIR IN THE ASHES OF THE HEADSTONES. 


oe MUNRO / eden@vueweekly.com 

n the last year a number of 

Edmonton bands have come to an 

end, including Five O'Clock Char- 
lie, Storyboard and Our Mercury. If it's 
hard for a couple to click and stay 
together forever, it’s even harder for a 
group of people to stick it out for a 
significant length of time. As a result, 
i's a simple fact that bands break up 
all the time. 

When young musicians are starting 
out, it might take several groups 
before a given player hooks up with 
the right combination of people and 
the chemistry falls into place. Beyond 
that, though, there’s really no guaran- 
tee that any group will last forever; 
the Rolling Stones are a lot of years 
and plenty of albums and tours away 


ON SALE 
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from the band’s early days, but how 
many others have collapsed long 
before they made any impact beyond 
an album or two? 

Hugh Dillon has seen both sides of 
that story, having done his time in 
several bands as a kid, only to land in 
the Headstones for more than a 
decade, making an impression on the 
Canadian musical landscape that con- 
tinues on radio, in film and television 
and over car stereos several years 
after the band called it quits. The 
vocalist has experienced feelings 
ranging from frustration to sadness to 
satisfaction in the various break ups 


of past bands. 

“It wasn’t as committed, so it was 
messier,” Dillon explains about the 
demise of his earliest bands. “Part of it 
was everybody thought they were 
gonna do their own thing, so there 
wasn't that unity, so the break ups 
seem stupider, or even uneventful.” 

While it's often a difficult thing to 
find the right group of people to make 
music with, when it happens it can be 
magic. That’s what Dillon found when 
he hooked up with guitarist Trent Carr 
and bassist Tim White, along with Mark 
Gibson and later Dale Harrison on 
drums, to form the Headstones. The 
band’s first album, Picture of Health, 


was released in 1993—its version of 


“Tweeter & the Monkey Man” and its 
own “Cemetery” are still fixtures on 


CO STARRING 


rock radio today—and the group made 
it through until 2003 before the mem- 
bers decided that they were done. 


OF COURSE, more than a decade of 


commitment and a genuine fondness 
for the company meant that the disso- 
lution of the Headstones was wrought 
with complicated emotions. Dillon 
says that when it came to the end of 
the band’s run, the break up was a 
civilized one, taking place without 
degenerating into the sort of angry 
ends that characterized some of his 
earlier bands, although a sense of 
sadness still hovered about the deci 
sion, even if the members all agreed 
that it had to be done 

“It was just instinct and everybody 
did know that it was time, so for some 
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TOUR 


RIHANNA .N.E.R.D . LUPE FIASCO 
MAY 29 — REXALL PLACE 


SATURDAY 


AT 10:00 AM 


FOR VIP PACKAGES AND MORI 


AGSOLUT TRADEMARKS ARE 


ticketmaster: (780) 451-8000 


mmLIVEnATION.com 


VISIT KANYEUNIVERSECITY.COM 
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reason it was okay because 
accomplished so much—we did 
gold records, we did tour, we did 
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adding, “In some ways it was bitter- 
sweet, because change is hard. It v 
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{Upstairs} -432-0314 


END EVERY NIGHT AT THE 
PAWN SEOF! 


NO COVER & OP HIGHBALLS AETER 1AM, 


THURSDAY FEBRUARY 14 
DOORS 8:30PM + $2 DRINK SPECIALS TIL 10:30PM 


Volurtines Diy 


DJ ELECTRO-PARTY FEATURING 


sow DEGREE » ACID WASH + PLUS GUESTS ey 


FRIDAY FEBRAURY 15 
DOORS 8:30PM * $2 DRINK SPECIALS TIL 10 


KILL THE LIGHTS & 40 THIEVES 


SATURDAY FEBRAURY 16 


DOORS 8PM « $2 DRINK SPECIALS TIL 9:30 
CBC LIVE RECORDING!! 


TANYSS NIXI 
THE WHEAT POOL & JETS TO THEORY 


SUNDAY FEBRAURY 17 


DOORS 9PM + $2 DRINK SPECIALS TIL 10 


DOWN THE HATCH! 
LIAM’S FAREWELL PARTY 


>> PIND & ABANDON ALL HOPE 


FREE BEFORE 10: 3OPM = - $2 DRINK SPECIALS TIL 10 


mE FAW Iw ac: BE 


SAN SERAC / SHOUT OUT OUT OUT OUT 12” SPLIT RELEASE PARTY 


DD SAN SERAC, NIK7 & JAYCIE JAYCE 


FRIDAY FEBRAURY 22 
E-VILLE ROLLER DERBY PRESENTS 
HAR 


=“KAREOKE PART DEUX 
SATURDAY FEBRAURY 23 


7871S / DB BUXTON / LBSC / EAMON MCGRATH 


LISTINGS FOR YOU 


FAX YOUR FREE LISTINGS TO 426.2889 
OR EMAL GLBWYS AT 


‘DEADLINE IS FRIDAY AT 3 PM 


THU 


LIVE MUSIC 


ATANTIC TRAP AND GILL Duff 
Robison 

BACKDRAUGHT PUB Open stage; 
Spm 

BLUE CHAIR CAFE Valentine's Day 
Jim Findlay Trio; music sets 8pm, 7pm, 
and 8pm; $48 dinner special reserva- 
tions recommended 

CAFE LEVA Every Thursday. Travis 
Boa plays mellow gold; 7-230pm 
CHRISTOPHER'S PARTY PUB Open 
stage hosted by Alberta Crude, 6-10pm 
COSMOPOLITAN MUSIC SOCIETY 
sJazzworks: LCHS Junior Band, LCHS 
Senior Band 

DRUID Guitar heroes 
DUSTER'S PUB Thursdays open 
Stage; hasted by the Mary Thomas 
Band; Spm 

EMPIRE BALLROOM S & M-the 
Party; Valentine's Day bash; 9pm; $10 
ENMAX CENTRIUM-RED DEER 
John Mellencamp, Tom Cochrane and 
Red Rider, 730pmy $79.50-$150 at 
TicketMaster 

FOUR ROOMS Valentine's Day 
Chnstina Schmolke; 8pm 

HORIZON STAGE Hungry Hill (con- 
temporary, acoustic bluegrass); 
7:30pm, $20 (adult)/$15 (student/sen- 
ior) at Horizon Stage box office, 
TicketMaster 

HULBERT'S PUB Valentine's Day. 
Marleigh and Mueller with Byron 
Leffler; Bpm; $9 (door) 

THE IVORY CLUB Live Dueling 
Pianos, no cover, 8pm 
JAMMERS PUB Thursday open jam: 
7-Vpm 

J AND R BAR AND GRILL Open 
stage with the Poster Boys 
(pop/rock/blues), 8:30pm-12:30am 
JULIAN'S PIANO BAR Graham 
Lawrence (jazz piano): 8pm 
MURRIETA'S Terry Jorden (piano); 8 
10pm 

NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddlers 


O'BYRNE'S Sou! Beat Revival 
URBAN LOUNGE Luc Riopel 
WILD WEST Gary Shade 


WINSPEAR CENTRE Authie Foster: 
tickets available at the Winspear box 
office 


YARDBIRD SUITE Jazzworks: Austin 
O'Brien Blues Band, Louis St. Laurent 
Junior High Jazz Band, Bishop Lloyd 
School, Littiebirds Big Band; Evening 
concerts: Bishop Lloyd School, Austin 
O'Brien Blues Band, Fort McMurray 
Comp Senior Jazz Band, Littlebirds Big 


DJS 


BACKROOM VODKA BAR Thursday 
Nights: Electro Education: dub, trip 
hop, lounge, electro with DJ Lazer 
Beam 


BILLY BOB'S LOUNGE Escapack 


Entertainment 


BLACK DOG FREEHOUSE fig Rock 
Thursdays: DUs spin on two levels; 
cancelled this week 


BUDDY'S Wet underwear contest 
with Mia Fellow, midnight, DJ 
WestCoastBabyDaddy 
ESMERALDA'S Big and Rich 
Thursday: top 40, country 

FILTHY McHASTY'S Punk Rock 
Bingo with DJ SWAG. 

FLUID LOUNGE Girls Night out 
FOUR ROOMS Valentine's Day. 
Christina Schmolke; 8pm 

FUNKY BUDDHA (WHYTE AVE) 
Requests with DJ Damian 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GINGUR SKY Urban Substance 
Thursdays: with Urban Substance 
Sound Crew InVinceable and Touch It: 


One Night Stand Valentine's Bashment 


HALO Thursdays Fo Sho: with Allout 
‘DJs DJ Degres, Junior Brown 


KAS BAR Urban House: with DJ Mark 
Stevens; Spm 

LEVEL 2 LOUNGE Dish Thursdays: 
funky house/techno with DJ Colin 
Hargreaves, house/breaks with DJ 
Krazy K. hardstyle/techno with DJ. 
Decha, tech trance/electro with DJ 
Savage Garret: no minors, no cover 


NEW CITY | Love ‘80s Thursdays, no 
minors; Spm {door}, no cover 

NEW CITY Bingo hosted by Dexter 
Nebula and Anarchy Adam; no minors; 
10pm; no cover 

ON THE ROCKS Salszholic 
Thursdays: Dance lessons at Bpm; 
Salsa DJ to follow 

OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: classic 
rock, R&B, urban and dance with DJ 
Mikee: Spm-2am; no cover 

PAWN SHOP Valentine's Day DJ 
Electro-Party. Degree, Acid Wash, 
quests; 8:30pm (door); no cover 


PLANET INDIGO-ST, ALBERT Hit It 


Thursdays: breaks, electro house spun 
with Pl residents 


FRI 


LIVE MUSIC 


ARDEN THEATRE Long and Winding 
Road Staring Jim Witter concert’ 
730pm 

ATANTIC TRAP AND GILL Dutt 
Robison 


AXIS CAFE Friday Live Music Nights: 
Drowning Ophelia 


BLUE CHAIR CAFE Raisin Cain; 
donations 


THE CARROT Live music Fridays: 
Mike Sadava and Ken Brown; 7:30- 
9:30pm: $5 


CENTURY CASINO Hote! California, 
$19.95 at Century Casino 643-4000 


COSMOPOLITAN MUSIC SOCIETY 
Jazzworks: Archbishop O'Leary Jazz 
Band, Holy Trinity Jazz Band 


EDDIE SHORTS Stevie Ray, Whole 
Lotta Trouble (blues) 


EDMONTON EVENT CENTRE 
Classic Albums Live: Led Zeppelin 2 
Edition; 8pm (door), Sam (show): 
$22.95/$32.95 (stage side VIP) at 
TicketMaster 


FOUR ROOMS Audrey Ochoa; 9pm 
$s 


FLUID LOUNGE Diplo 


MURRIETA'S Terry Jordan (piano), 8- 


NEW CITY Bitch Bitch Bitch Fridays: 
The Capital City Burlesque Troupe 
hosted by Vineant Drambuie 
NORWOOD LEGION Uptown Folk 
Club open stage; 7pm (doar), 7:30pm: 
$4 (door): free 

OBYANES Chris Wynters and 
Friends 


OM THE ROCKS Ratt Poison with DJ 
Shawmibis 


PAWN SHOP Geronimo, Kill The 
Lights, 40 Thieves; $10 (door) 


RENDEZVOUS PUB Subunconssious 


‘SPRUCE GROVE LIBRARY Jack 


BAR WILD Bar Wild Fridays 

BLACK DOG FREEHOUSE DJs on 
‘two levels; Wooftop: DJs Ben Jammin’ 
‘and Bobby Torpedo heat up the patio; 
cancelled this week 

BOOTS Aetro Disco: retro dance 
BUDDY'S We made ‘em famous! DJ 
Eddy Toonflash, come early to avoid 
lineup, no caver before 109m 

DELUXE BURGER BAR Rare ‘60s and 
‘70s progressive rock, disco, and elec- 
‘tronic Indie with Joel Reboh 

EMPIRE BALLROOM Rock, hip hop, 
house, mash up; no minors 
ESMERALDA’S 1.) Jimmy Friday; 
8pm (door) 


PREVUE / FRI, FEB 16 (7:30 PM) / XAVIER RUDD / WITH MISHKA / 


WINSPEAR CENTRE, $25 - $32.50 


Xavier Rudd's show at the Winspear promises to have the best-sound- 


ing didgeridoos you've ever heard. 


Grunsky (children’s musician); 7:30pm; 
Horizon Stage box office at 962-8995, 
for info 


STARLITE ROOM Wintersieep, Team 
Building; 8pm (door); tickets Sold Out 


TOUCH OF CLASS Chuck Brown 
{pop/rock}, 8:30pm, 


URBAN LOUNGE Exit 303 


VELVET UNDERGROUND Toy 
Singers (CO release party), Doug 
Hoyer; $10 (door) 


WILD WEST Gary Shade 


WINSPEAR CENTRE Xavier Rudd, 
Mishka; tickets at Winspear 


YARDBIAD SUITE Jazzworks: Fort 
McMurray Comp Senior Jazz Band, 
Fort MeMurray Comp Intermediate 
Jaz Band, Wetaskiwin Comp (Wonk) 
Jez Band, Father Mercredi Junior Jazz 
Band, Father Mercredi Senior Jazz 
Band; Evening concerts: Father 
Mercredi Senior Jezz Band, 
Archbishop O'Leary Jazz Band, Holy 
Trinity Jazz |, Wetaskiwin Wonk Big 
Band, Adjudicators Concert 


CLASSICAL 


CONVOCATION HALL University of 
Alberta Symphonic Wind Ensemble 
Angela Schroeder, Conductor, 8pm; 


PREVUE / SUN, iB "7 r PM) / VIDED GAMES LIVE / JUBILEE AUDI- 
TORIUM, $35 - $65 
As Ron Jeremy Mario will surely attest, video game soundtracks can 
be for lovers. 


FRESH START Live music Fridays; 
Lisa Heinrichs, 6-Spm, $5 
HULBERT'S PUB Alexandra Tait and 
Matthew Roberts Duo; 8pm; $7 (door) 
SJEFFREY'S CAFE Valentine's Day 
with Anna Beaumont (jazz singer); $15 
JEKYLL AND HYDE Headwind 
{pop/rock}; 9:30pm; no cover 

JET WIGHTCLUB Bonifide, Econoline 
Crush; 7pm 

JULIAN'S PIANO BAR Graham 
Lawrence (jazz piano); 8pm 

MEAD HALL Eminent Reprisal, 
Perilous Seas, Sinners Aide, Straitpipe, 
Vespertine Battle Scene; all ages 
event with licensed ares; 8pm (door); 
$10 


$15 (adult}/$10 (student/senior) at TIX 
‘on the Square, 420-1757, the door 
‘STUDIO 27 (2-7) Chenoa Anderson 
(flute), electronics with lan Crutchley 


at the console; Bpm; $15 (adult)/$10 
{senior/student) 


DJS 


BACKROOM VODKA BAR Funky 
Friday: Funky breaks, funky house, 
funky tunes with Phife and friends 


BACKDRAUGHT PUB Rub A Dub at 
the Pub: DJ'd reggae. ska.dub: 8pm. 
(door); $5 


BANK ULTRA LOUNGE Connected 
Fridays: 91,7 The Bounce, Nestor 
Delano, Luke Morrison 


BAR-B-BAR DJ James; no cover 


FUNKY BUDDHA (WHYTE AVE) Top 


tracks, rock, retro with DJ Damian 


GAS PUMP Top 40/dance with DJ 
Christian 


HALO Mod Club: indie rock, new 
wave, Brit pop, and ‘60s soul with DJ 
Blue Jay, DJ Travy D; no cover before 
10pm: $5 (after 10pm) 


LEVEL 2 LOUNGE Hypnotiq Friday. 
Breakbeat, house, progressive and 
electro with Groovy Cuvy, DJ Fuuze 


NEW CITY SUBURBS Bitch! Bitch! 
Bitch! Fridays: eleetro, india, altema- 
tive, techno with DJs Dervish, 
Squirrelly B, quests; no minors; 9pm 
(door) 


NEW CITY Friday Night Freek Out: 
rockandroll/punkrock/abitofeverthing/i 
ndy with DJs Jebus and Anarchy 
Adam (from CJSR’s Your Weekly AA 
Meeting); G-Whiz 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: classic 
tock, R&B, urban and dance with DJ 
Mikee; 9pm-2am; no cover / 


RED STAR Movin’ on Up Fridays: 
indie, rock funk, soul, hip hop with DJ 
Gatto, DJ Mega Wattson 


ROUGE LOUNGE NYC Nights: Salsa- 
Merengue-bachata-house-reageaton- 
urban-old school with DJ Spice: 


‘SAPPHIRE RESTAURANT AND 
LOUNGE Deep House: with Friday res- 
ident DJ Luke Morrison 


‘SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
request with a mix of retro and disco; 
Tpm-12midnight 


STOLLU'S Top 40, R&B, house with 
People’s DJ 


STONEHOUSE PUB Top 40 with DJ 
Tysin 


TWILIGHT AFTERHOURS Flashback: 
house/hard with Johnny Dangerous, 
Andy Inertia, quests; 1-7am 


URBAN FRAT Funktion Fridays 


WUNDERBAR Fridays with the Pony 
Girls, DU Avinder and DJ Toma; no 
cover 


Y AFTERHOURS Foundation Fridays: 
Bedroom: Tall Paul, Anthony Donohue. 
Nestor Delano; Underground: Bree, 
Roofio; Upper Heaven’ DPM, Big 
Daddy, $15 at Foosh, Treehouse, Yess 
Hair, Y Afterhours 


SAT 


LIVE MUSIC 


‘THE ARTERY th-studioe; 2-3pm: live 
CJSA broadeast featuring DB Buxton 
Revue 


ATANTIC TRAP AND GILL Dutf 
Robison 


FEB ‘14 ~ FEB 20, 2008 


MUSIC 


MUSIC WEEKLY 


BACKDRAUGHT Pus : 
Second Hand Smoke, Sen ne ‘ 
PUB Dange 
Guise; no cover % 
BLACK DOG FREEHOuse ;, 
Dog: no cover acoustic ye 
noon 46pm 

BLUE CHAIR CAFE}. 
Tho; $10 (adVV/$15 (door) 


BLUES ON WHYTE 63), 
week 3-4pm; open blues j; 
Saturday aftermoon hoster 


art and music by chilor 


CENTURY CASINO Hote) &3)i, 
$19.95 at Century Casino 64 
COAST TO COAST PUB AND cp; 
dam night with Troy P Wrig 

Sat 9pm-Zam 


DOW CENTENNIAL 
CENTRE-SHELL THEATRE 
Men starting Jim Witter. 8p 
at TicketMaster 


EDDIE SHORTS in Love Win 
Struggle (punk/ska} 
EDMONTON EVENT CENTRE 
Def, Harman B and J Kwak 
Advokit, K-Riz, Nu Contr 
Elements, Propsper, Sprr 
$59.95 at FS Skate, Soular 
Shadified Salon, trie Foo: 
TicketMaster 

FOUR ROOMS Audrey ( 

$s 
HULBEATS PUB Kaley Biri 

$10 (door) 

JAMMERS PUB Saturday open jay 
37:30pm, country/rock band Spm. 
SBMS Mi, Lucky (blues 

Tam; no cover 

JEFFREY'S CAFE Dino Dow 

led trio), with quests, $10 


JEXYLL AND HYDE 
(pop/rock); 9:30pm; n. 
JET NIGHTCLUB Bo 
Honeymoon Suite: 7 
JULIAN'S PLANO BAR (; 
Lawrence {jazz piano); 8pm 
MEAD HALL Breast C3 
show: Oral Compensation. !n' 
Tuxedo Black, Sex Party, Looking 
Shitguts; all ages event with 
area; 8pm (door); $10 
MURRIETA'S Terry Jorden (piano) 
10pm 

OBYRNES Saturda 
Chris Winters, quests 
ON THE ROCKS Aatt Poison with DJ 
Mike 

PAWN SHOP CEC live reco’ 
Tanyss Nod, The Wheat Poo! 
Theory; 8pm (door) 

POUSH HALL 31d annual frequer 
Marco V, Paul Maddox, Guyver, Mark 
Sherry, Jelo, and locals: Nate Ds 
Jaxxon, Viet, Neal K. Dreadnoug! 
Dave DFEKT, Phil Lam, Phatca' 


Bayliss, Titus 1, Sovann. Thorn. § 
Bhavesh, James the Floorlay 

7am; $52 

PORTUGUESE CANADIAN HALL 
Valentine Day Latin dance 

Tropical, America Rosa; 8pm: $2 
(door) 

QUEEN ALEXANDRA COMMUNITY 


HALL Northem Lights Folk Club: St 
Dawson Trio; 7pm (door) 8p mic 


Myhre's Music, 477-1586; ¢ 
half-price at the door, child u 
free 

RENDEZVOUS PUB Seisio 
Eccentric 


STARLITE ROOM Big tin 8! 


by Bolle Désir; tickets ot be 
Blackbyrd, TicketMaster 
TAPHOUSE Saturday Moose" 
Jam: 3-7pm every Sat 
TOUCH OF CLASS Chuck Brow" 
(pop/rock); 8:30pm. 
URBAN LOUNGE Exit 313 
VELVET UNDERGROUND 
Stonehocker, Secret Broads 
Acronycal; $10 (door) 
WILD WEST Gary Shade 

SUITE Jazmwrorks Fes 
Holy Trinity Jazz Band II; 30-10:5 
Kent Sangster’s Obsessions 0: 


8pm (door), Spm (shaw $24 mer 
berl/$25 (quest) 


Saturdays’ Top 40 with DJ Soundwave 


BLACK DOG FREEHOUSE DJs on 
wo levels alt rock/electro/trash; Main 
Floor: The Menace Sessions: alt. rock, 
electro, trash with Miss Mannered; 
cancelled this week 

BUDDY'S Undie nightt for men only, 
free poo! and tourney, DU Arrowchaser 
COWBOYS DJ Jay Jeff with DJ 
Twist: 8pm (door); $15 at TicketMaster, 
Cowboys box office, 481-8739 


DELUXE BURGER BAR Aare '60s and 
‘70s progressive rock, disco, and elec- 
tronie Indie with Joel Reboh 

EMPIRE BALLROOM Rock. hip hop, 
house, mash Up 

FWID LOUNGE Saturdays Gone Gold 
‘Mash-Up: with Harmen B and DJ 
Kwake 

FUNKY BUDDHA (WHYTE AVE) Top 
tracks, rock, retro with DJ Damian 
SINGUR SKY Soulout Saturdays: 
Family Day Long Weekend featunng 


Toronto's Reggae sound with King: 
Turbo 


HALO For Those Who Know: house 

every Sat with Blair Junior MeFarlane 
with Sal Dimaio and Jason Thompson. 
LEVEL 2 LOUNGE Sizzle Saturday: DU 
Groovy Cuvy and quests 


NEW CITY UIKWID LOUNGE 
Saturdays real altemative, classics, 
punk with DJ Naze Nomad: no caver 


NEW CITY SUBURBS Saturday 


Right 1 
the gentle 


res 


Bote, 


rrr 


, sug- band 


to rule 
jow seems. 


Sucks: electro, industrial, alt and indy, 
electro, rock with DJs Greg Gory and 
Blue Jay; $5 


PLANET INDIGO-JASPER AVENUE 
Suggestive Saturdays: breaks electro 
house with Pi residents 


RED STAR Saturdays indie rock. hip 
hop, and electro with DJ Hot Philly 
and guests 

RENDEZVOUS Survival metal night 


SPORTSWORLD ROLLERSKATING 
DISCO Sportsworld Inline and Roller 
Skating Disco; Top 40 request with a 
mix of retro and disco; 1-Spm and 
Tpm-12 midnight 

STOLLI'S ON WHYTE Top 40. A&B, 
house with People’s DJ 


TEMPLE Oh Snap! Electrified 
Dubwise dancerock booty bass 
mashed-up party riddims every 
Saturday with DJs; Degree, All Out 
Djs, Cobra Commander, Dj Sweetz; 
Spm (door) 


WUNDERBAR Featured DJ and local 
bands 


Y AFTERHOURS Aelease Saturdays 


SUN 


LIVE MUSIC 


B-STREET BAR The Hardline Blues 
Band: 9:30pm-1:30am; no cover 


often plundered for 
ly the proto-metal crunch 


into one's ears—and then there's the 
pocalyptic blues of “The Lemon Song” 
re’s a considerable amount of sub- 
roughout the album, even if the 
was still using plenty of broad 
down like strokes as well. Led Zeppelin ii stands as 
an interesting look at the musical com- 
: plexities that the band would investigate 
all too familiar —_over the years. 


CENTURY CASINO Hotel California; 
$19.95 at Century Casino 643-4000 


CROWN AMD ANCHOR PUB 
Sunday jam; 7pm 


DUSTER'S PUB Sunday open stage 
hosted by the Mary Thomas Band 


EDDIE SHORTS Every Sunday open 
stage with Rob Taylor, 4-8pm 


HULBERT'S PUB Sunday Night mic 
hosted by Rhea March; 7pm; no cover 


JAMMERS PUB Sunday open blues 
jam; 4-Bpm 


JUBILEE AUDITORIUM Video 
Games Live 


NEWCASTLE PUB Live Sunday jam 
hosted by Wily and Dave; 2:30pm. 


O'BYANE'S Sunday night open stage 
with Joe Bird 


ON THE ROCKS Ratt Poison with DJ 
Mike 


OSCARS PUB Open stage Sundays 
hosted by Chns Wynters of Captain 
Tractor, 8-11pm. 


OVERDRIVE Anything Goes: acoustic 
jam every Sunday afternoon with the 
Shufflehound; 1:30-5Spm 


PAWN SHOP Down the Hatch Liam's 
farewell party: Pind, Abandon all 
Hope; Spm (door) 


‘STAALITE ROOM Video Games 
Live-after party: Faunts, Westfalia, DJ 
Generic, show begins after the VGL 
show at Jubilee Auditorium; tickets at 
TicketMaster, Megatunes, Blackbyrd, 
Listen 


CLASSICAL 


WHERE THEY ARE 


2nd Fi, 447-449 


111 St, 423-1643 « OVERTII 


11834 Kingsway 
Trail, 460-1122 © 


SAPPHIRE Ri 


105 St * URI 


VENUE 
GUIDE 


485-484) * GINGUR SKY 15505-1168 A\ 
we, 913-4312/9! 
GANZ PUB 10704-124 St, 452-1168. 


2293 « STONEHO! 


ext to “Whole Lotta Love” is 
electric strumming of “What Is 


more. w 


BLUE CHAIR CAFE Stringbeans 
Quartet; donations 


HOLY TRINITY ANGLICAN 
CHURCH From Bach to Britten: 
Edmonton Recital Society, Tanya 
Prochazka (cello); 7:30pm; $20 
{adultl/$15 (student/senior) at TIX on 
the Square, the door 


McDOUGALL UNITED CHURCH Le 
Mystére des Voix Bulgares (twenty- 
four voice female choir); 7:30pm; $25- 
$33 at TicketMaster 


ROBERT TEGLER STUDENT 
(CENTRE Beethoven Violin Concerto: 
Concordia Symphony Orchestra, Frank 
Ho (violin), Angela Schroeder (quest 
conductor); 3pm; $10 (adultl/$8 (senior, 
student/child) at door, TIX on the 
Square 


ROBERTSON-WESLEY UNITED 
CHURCH Handel's Dixit Dominus: Da 
Camera Singers; 8pm; $10/$15; $35 
{subscription} at TIX on the Square, the 
door 


ROYAL COACH DINING ROOM 
Petro Polujin (classical guitar); Spm 
WINSPEAR CENTRE Paco Pefia with 
Flamenco Dance Company A Compas! 
primal pulse; 8pm; $39-$44/$30 (stu- 


dent) at the Winspear box office 


DIS 


BACKSTAGE TAP AND GRILL 


Industry Night with Atomic Improv, 
Jameoki and DJ Tim 


BLACK DOG FREEHOUSE Every 
Sunday Aftemoon with Phil; 2-7pm; 
Main Floor: Got To Give ft Up: funk, 
soul, Motown, and disco with DJ Red 
Dawn 


Zeppelin eventually called it quits as 
a band after Bonham died as a result of 
a long battle with alcoholism, though 
even that couldn't keep the surviving 
members from the occasional reunion 
featuring Bonham’s son, Jason, on 
drums. Of course, the latest of those 
reunions took place on Dec 10, 2007, 
with the band netting a rumoured $5 
million for its appearance. 

Despite calls for a full reunion tour 
around the world, prospects look some- 
‘what grim at the moment, with Plant rid- 
ing high on the success of his recent duet 
album with country singer Alison Krauss, 
The duo have a tour lined up and the band 
says there will be no further activity at 
least until Plant and Krauss are finished. 

In the meantime, though, Classic 
Albums Live is bringing Led Zeppelin II 
to life with the band China White play- 
ing the role of Zeppelin, so if you want 
to get the Led out, you don't have to sit 
hunched over in front of the radio any- 


BUDDY'S NIGHTCLUB Latest and 
greatest in House, Progressive and 
Trip-Hop; Rudy Electro; 10pm-2:30am; 
guest DJs inquire at 
kelly@michetti.com 

EMPIRE BALLROOM Rock hip hop, 
house, mash up 

OVERTIME BROILER Sunday Industry 
Night: Requests with DJ Bo 

URBAN FRAT Urban Ladies Night 
Sundays: Click Mi Fingers featuring 
King Turbo, Dyce Locke, with Dus: 
InVinceable and Macca 

URBAN LOUNGE Sunday Night Live: 
hosted by DA Choclit Elvi, DU Sweetz 
Spm; the best of Urban’s live entertain 
ment 10pm 

WUNDERBAR Sundays DJ Gallatea 
and XS, guests; no cover 


MON 


LIVE MUSIC 


IVORY CLUB Open mic Mondays: 
music and comedy; 8pm 


LBS PUB Open Stage with Shaved 
Posse hosted by Ken, Fred, Gordie and 
Matt; 9-1230 


PLEASANTVIEW COMMUNITY 
HALL Acoustic instrumental old time 
fiddle jam hosted by the Wild Rose 
‘Old Tyme Fiddlers Society: 7pm 


ROSEBOWL |Vionday jam/open stage 


* ATLANTIC TRAP AND GILL 7704-104 St, 432-4611 * AXIS CAFE 10349 Jasper Ave, 990-0031 * BACK- 
DRAUGHT PUB 8307-99 St, 430-9200 * BACKROOM VODKA BAR 10324482 Ave, upstairs, 436-4418 ¢ B- 
STREET BAR 11818-111 Ave * THE BANK ULTRA LOUNGE 10765 Jasper Ave 420-9098 * BAR WILD 10552 82 
Ave, 432-0814 * BEERHUNTER'S PUB 7522 178th St * BILLY BOB’S LOUNGE Continental Inn, 16625 Stony 
Plain Rd, 484-7751 * BLACK DOG FREEHOUSE 10425-82 Ave, 439-1082 * BLIND PIG PUB 32 St. Anne 
Street, St. Albert, 418-6332 ¢ BLUE CHAIR CAFE 9624-76 Ave, 989-2861 * BLUES ON WHYTE 10329-82 Ave, 
439-3981 « BOOTS 10242-106 St, 423-5014 * BUDDY’S 117258 Jasper Ave, 488-6636 *-CAFE LEVA 1053-86 
Aye * CASINO EDMONTON 7055 Arayll Rd, 463-9467 * CASINO YELLOWHEAD 12464-153 St, 424-9467 * 
CENTURY CASINO 13103 Fort Rd, 643-4000 * CHRISTOPHER’S PARTY PUB 2021 Millbourne Rd, West, 462- 
6565 * COAST TO COAST PUB AND GRILL 5552 Calgary Trail, 439-8675 » CONVOCATION HALL Arts 
Building, University of Alberta, 492-0601 « COSMOPOLITAN MUSIC SOCIETY 8426 Gateway Boulevard * 
COWBOYS 10102-180 St, 481-8739 * CROWN AND ANCHOR PUB 15277 Castle Downs Ad, 113 St, 472-7696 * 
DINWOODIE LOUNGE U of A Campus * DRUID 11606 Jasper Ave, 454-9928 * DUSTER’S PUB 6402-118 Ave, 
474-5554 « EDDIE SHORTS 10713-124 St, 453-3663 * EDMONTON EVENTS CENTRE WEM Phase III, 489- 
SHOW * EMPIRE BALLROOM WEM Phase 2, upper level, WEM, 486-9494 * FESTIVAL PLACE Telus Theatre, 
100 Festival Way, Sherwood Park, 449-3378 * FIDDLER’S ROOST 8906-99 St » FILTHY MCNASTY’S 10511-82 
Ave, 916-1557 * FIRST PRESBYTERIAN CHURCH 10025-105 St» FLUID LOUNGE 10105-109 St. 780-429-0700 
* FOUR ROOMS Edmonton Centre, 102 Ave, 426-4767 * FOX 10125-109 St, 990-0680 * FRESH START CAFE 
Riverbend Sq, 483-9623 * FUNKY BUDDHA (Whyte Ave) 10341-82 Ave, 433-9676 * GAS PUMP 10166-114 St, 
53-3606 * HALO 10538 Jasper Ave, 423-HALO * HOLY TRINITY ANGLICAN CHURCH 10037-84 Ave * HOOLI- 
2940 Calgary Tran HORIZON STAGE 1001 Calahoo Road, Spruce Grove, 962-8995 * HULBERT'S 7601-115 St, 436-1161 « THE IVORY CLUB 
© JEKYLL Peel South * JAMMERS PUB 11948-127 Ave, 451-8779 » J AND R BAR AND GRILL 4003-106 St, 436-4403 ¢ JEFFREYS CAFE 9640 142 St, 451-8890 
KAS BAR HYDE 10610-100 Ave * JET NIGHTCLUB 9221-34 Ave. 466-6552 * JULIAN’S PIANO BAR Chateau Louis Hotel, 11727 Kingsway Ave, 732-4583 « 
1044-52 Ave, 433-6768 * LB'S COUNTRY PUB 23 Akins Drive, St. Albert * LEGENDS PUB 6104-172 St, 481-2786 * LEVEL 2 LOUNGE 11607 Jasper Ave 
slosaoe es McDOUGALL UNITED CHURCH 10025-101 St» MEAD HALL 10940-166A St, 435-3130  MURRIETA’S 10612 Whyte Ave * NEWCASTLE PUB 
82 fue, a2 broke pda NEW CITY 10081 Jasper Ave, 413-4578 « NIKKI DIAMOND'S 8130 Gateway Bivd * NORWOOD LEGION 11150-52 St * O’BYRNE'S 10616- 
: 786 * ON THE ROCKS 11730 Jasper Ave, 482-4767 * OVERDRIVE NEIGHBORHOOD PUB 6104-104 St, 439-9485 « OVERTIME DOWNTOWN 10304- 
AVENUE tieos ) IME SOUTH Whitemud Crossing, 4211-106 St, 485-1717 * PAWN SHOP 10551-82 Ave, Upstairs, 432-0814 » PLANET INDIGO-JASPER 
HALL lo9bh vay ober Ave ® PLANET INDIGO-ST. ALBERT 812 Liberton Dr, St. Albert » PLEASANTVIEW COMMUNITY HALL 10860-57 Ave, 474-5270 * POLISH 
2950-104 St PORTUGUESE GANADIAN HALL 12964-52 St, 433-7494 » QUEEN ALEXANDRA COMMUNITY HALL 10425 University Ave » RAMADA 
Ave, 454-5454 * RED STAR 10538 Jasper Ave, 428-0825 « RIVERDALE SCHOOL 8901-101 Ave, gym * RIVERSIDE BAR AND GRILL 326-St. Albert 
ROSEBOWLRO SE TEGLER STUDENT CENTRE 73 St south of 112 Ave, 479-8481, 479-9313 » ROBERTSON-WESLEY UNITED CHURCH 10209-123 St* 
UGE LOUNGE 10111-117 Si, 482-5253 « ROUGE LOUNGE 117 St, Jasper Ave, 482-5152 * ROYAL ALBERTA MUSEUM THEATRE 12845-102 Ave * 
Pele RESTAURANT AND LOUNGE 10416 Whyte Ave, 437-0231/710-1525 * SAVOY 10401-82 Ave, 438-0373 * SPRUCE GROVE LIBRARY Melcor Cultural 
»,® Ave, 962-4423 * STARLITE ROOM 10030-102 St, 428-1099 « STEEPS TEA LOUNGE College Plaza, 11116-82 Ave * STOLLI’S 2nd floor, 10368 Whyte 
dingo USE PUB 11012 Jasper Ave, 420-0448 « STRATHERN PUB 9514-87 St, 465-5478 * STUDIO 27 (2-7) University of Alberta Fine Arts 
PHOUSE 9020 McKenny Ave, St. Albert, 458-0860 * TOUCH OF CLASS Chateau Louis Hotel, 11727 Kingsway, 452-7770 * TWILIGHT AFTERHOURS 
Ae aeAn FRAT 10220-103 St * URBAN LOUNGE 10544-82 Ave, 437-7699 * VELVET UNDERGROUND 10030-102 St (downstairs), 428-1099 * WILD 
SUITE Teeeme = 50 St, 476-3388 * WUNDERBAR 8120-101 St, 436-5586 * Y AFTERHOURS 10028-102 St, 994-3256, wwwayafterhours.com * YARDBIRD 
ve, 432-0428 * YESTERDAYS Pub 112, 205 Camegie Dr, St. Albert, 459-0295 


WWW.urbanlounge.n 


= (UC ROPE 


EXIT 303 


WEDNESDAY | 
= 1 AKER BAND 
| 


~ ANDREW PAUL THIO 


SATURDAY, MARCH IT 


DOORS OPEN AT 8PM TICKETS ARE Si0 


10544-82 AVE. PH:437-7699 


MUSIC 
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Tic AVAILABLE AT CENTURY CASINO 
ss ALL. SHOWS DOORS AT SPM 


Some battles go on forever 


BACKLASH BLUES 


= 

~” 

= ROLAND PEMBERTON 
roland@vueweekly.com 


My roommate and | have a long-standing 
argument about two major figures in 
modern soul music: Marvin Gaye and Cur- 
tis Mayfield. My claim is that if you 
walked down the street and asked a ran- 
dom sample of people whether they knew 
who Curtis Mayfield or Marvin Gaye was, 
you'd get a roughly equal response that 
held their levels of notoriety even. 

My roommate claims that more people 
would know who Marvin Gaye was, but 
only because of his later forays into hairy- 
chested bravado and mainstream sleaze- 
pop (“Sexual Healing”). I've always kept 
their names together in my mental 
Rolodex as the last relevant vanguards of 
traditional soul music, carrying the torch 
from Donny Hathaway into the Jodeci- 
coloured sunset. But is there any way to 
analyse them that makes one more rele- 
vant than the other? Let’s find out: 


SOCIAL AWARENESS 


While both are considered members of a 
triumvirate of socially conscious ‘70s soul 
singers (Stevie Wonder is the third), May- 
field followed this path for his entire 
career. As my pal mentioned before, Gaye 


hosted by Sherry-Lee Wilson and 
Mike McDonald altemate weeks; 
8:30pm 


STARLITE ROOM Soular presents 
Afrika Bambaataa (hiphop) 


DJS with Shannon Johnson 


hosted by Gary Thomas 


Band (blues); Spm; $10 


LEGENDS PUB Tuesday open jam 
METRO BILLIARDS The Jimmy Zee 


O'BYRNE’ Tuesday night Celtic jam 


loses some credibility for shirking social 
topics and veering towards the sensual in 
his later years. 


Advantage: Mayfield 
CONTEMPORARY HIT SONG SAMPLE: 


Erick Sermon’s “Music” vs Kanye West's 
“Touch the Sky” 


This category is marked both on populari- 
ty of the sampling song and best applica- 
tion of the sample. Sermon’s rework of 
Gaye's “Turn On Some Music” is a pretty 
clean call-and-response G-funk bounce 
track, but Just Blaze’s barely effected 
loop of “Move On Up" is carried by the 
infectiously boisterous rhymes of Kanye 
and Lupe Fiasco. Kanye's track dominates. 


Advantage: Mayfield 


BIGGEST HIT: Mayfield’s “Freddie's Dead” 
vs Gaye's “Let's Get It On” 


People may be surprised by the selections 
here, but “Let's Get It On” is Gaye's biggest 
cross-section between critical acclaim and 
chart success (#1 US Pop Charts) and 
“Freddie's Dead” was easily Mayfield’s 
biggest track (#4 US Pop Charts), stemming 
from a #1 album on the US Billboard 
(Superfly). By virtue of this being about 
biggest individual song, Gaye's make-out 
anthem had a higher chart placement on 


ESMERALDA'S Top 40, country, R&B 
with DJ Foreplay, DJ Jimmy 


FUNKY BUDDHA (Whyte Ave) Latin 


and Salsa music, dance lessons 8- 


10pm 
GINGUR SKY Bashment Tuesdays: 


both Pop and Black charts than anything ty 
Mayfield during its heyday. 7 


Advantage: Gaye 
GRISLIER DEATH 


If we go by the Cobain Principle, the grisligr 
the death, the longer the legacy. By tt; 
regard, Mayfield’s paralysis by lighting 
tower Is fairly gnarly, but it didn’t kill him 
He lived for nine more years, recorded ap 
album line-by-line on his back and jammed 
out a tune for Bran Van 3000 before s\jc- 
cumbing at 57. By contrast, Gaye's exit, sho 
to death by his dad at 45, is pretty extreme 


Advantage: Gaye 


This leaves me at an impasse. Whj!. 
I've found myself in the same place that | 
started, perhaps the fact that | can hav; 
an argument about these artists and noi 
come up with a definitive leader is repre 
sentative of their equal lasting power. So 
in closing, while my friend's question 
about Gaye's career trajectory are partia| 
ly founded, both artists prove to have an 
important place in music history. w 


The National Black Coalition of Canada 
Edmonton is hosting a Tribute to Blac! 
Musicians: A Look at the Life and Times o 
R&B Sensation Marvin Gaye on Sat, Feb 
16 (7 pm) at Marcus Garvey Centre for $5 


BANK ULTRA LOUNGE Wed 
Nights: with DJ Harley 


Buster Friendly every Wednesday 
cover, live music once a month 
Wooftop: RetroActive Radio: 
Altemative ‘80s and ‘905, post pun’ 


OSOSSOeGOodoooo0000000009 


BAR WILD Bar Gone Wild Mondays: 
Service Industry Night: no minors; 
Spm-2am 

BLACK DOG FREEHOUSE Main 
Floor: Eclectic Nonsense with 
Confederacy of Dunces, Dad Rock, TJ 
Hookah and Rear Admiral Saunders; 
Cancelled this week 


BUDDY'S NIGHTCLUB Rudy Electro 
Latest and greatest in House, 
Progressive and Trip-Hop; 12am- 
230amr interested quest DJs inquire 
at kelly@michetti.com; karaoke with 
Tizy, amateur strip contest; Som- 
2am 


FILTHY McNASTY'S Metal 
Mondays; with DJ S.W.A.G. 
FLUID LOUNGE Mondays Mixer 


NEW CITY LIKWID LOUNGE 
Munch on Metal Mondays: ‘80s metal 
with DJ Sammi Kerr; no minors; no 
cover 


TUE 


LIVE MUSIC 


DRUID (JASPER AVENUE) Open 
stage with Chris Wynters 


TRE $49.95 


PREVUE / SAT, FEB 16 (9 PM) / Mos DEF / EDMONTON EVENT CEN- 


Is he a bad motherfucker? Mos Def. Is he starring in a film directed by 
Michel Gondry? Mos Def. Is he playing Edmonton? Mos Def. 


TAPHOUSE Tuesday Moosehead 
Jam; 8:30pm-1am 

YARDBIAD SUITE Jam Session: 
Marty Majorowicz; 8:30pm (door), 
9pm (show); every Tue; $3 


CLASSICAL 


McDOUGALL UNITED CHURCH 
Vienna Boys Choir; 7:30pm. 


DJS 


BUDDY'S Free pool and toumey, DJ 


Arrowchaser, Spm. 


Reggae music with Bomb Squad, 
O.B., Chrome Nine; no cover 


RED STAR Tuesdays: Experimental 
Indie Rock, Hip Hop, Electro with DJ 
Hot Philly 


‘SAPPHIRE RESTAURANT AND 
LOUNGE Tapas Tuesday: popular 
house beats with DJ Keyin Wong, 


‘SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
request with a mix of retro and disco; 
Tpm-12 midnight 


e}stylus Music School 


Quality Education | Career Programs 


Master of Music Production & Technology 
Independent Music Producer 
Sound Design & Technology 


FEB 14 - FEB 20, 2008 : ‘ye 


MUSIC 


LIVE MUSIC 


EDDIE SHORTS Wednesday open 
stage with Chris the girl 
HOOLIGANZ PUB Open stage 
Wednesdays hosted by Rock “n’ Roll 
Kenny 

LEVEL 2 LOUNGE Dpen mic 
O'BYRINE'S Slowbum 
PLEASANTVIEW COMMUNITY 
HALL Acoustic Bluegrass jam pre- 
sented by the Northem Bluegrass 
Circle Music Society every 
Wednesday evening 

STEEPS TEA LOUNGE Open mic 
(acoustic) every Wed; (last Wed each 
month spoken word) 

URBAN LOUNGE Laker Band and 
Andrew Paul Trio 


WILD WEST Appaloosa 


CLASSICAL 


McDOUGALL UNITED CHURCH 
Music Wednesdays at Noon: 
Melange (soprano, flute and piano); 
12;10-12:50pm; free; 458-4964 for 


DJS 


VODKA BAR Deep 
Wednesdays: Soulful Deep House 
with Nic-E and Smoov 


T, 604.523.2969 


new wave, garage, Brit, mod, rv 
foll With LL Cool Jog; cancelled tt 
week 


BUDDY’S Hump day with) DU Sex 
Sean 

FLUID LOUNGE Wednestiays Rock 
This 

THE FOX Wind-up Wednesday 
A&B, hiphop, reagae, old skool, reg 
gaeton with InVinceable, Touch It 
weekly guest Dus 

LEGENDS PUB Hip hop/R&E wi 
DJ Spineycle. 

NEW CITY LIKWID LOUNGE foc’ 
‘Out With Your Box Out Wednesday 
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pig John Bates revs up his ‘hot rod blues’ 


tee / carolyn@vueweokly.com 
‘re the type of hepcat who 
ck 


go out to see a show, if 

be the type who doesn’t want to 

a simple regurgitation of a CD on 

ae then Big John Bates & the 
Dollz are with you. 

Inspired by the showier showmen, 
like Alice Cooper and the Cramps’s 
Lux Interior, Bates and his crew of 
mischievous maidens take the live 
band experience up to the tartier tiers, 
to those back bleachers where people 
go to be naughty. 

“rve alts) liked the theatrical 
shows,” Bates explains over the 
phone from his home in Van City. He’s 
still waking Up; however, he's got the 


big voi one whe'd be ready = 


to go at the drop of a drink. “But it’s 
hard to do all of that with a big guitar 
in my hands. 

“| mean, I suppose I could have 
gotten another guitar player to come 
and help out,” he continues, “but it 
was much more entertaining to find 
the Voodoo Dollz.” 

The Dollz, led by pin-up model Lit- 
tle Miss Risk, are the pastry on the 
sonic pudding, of course, with their 
bumping burlesque choreographed to 
the “hot rod blues” that Bates, bassist 
Scare-oline and drummer JT blast out. 

‘| think our old drummer Stage- 
coach coined ‘hot rod blues’ three or 
four years ago,” he explains. “It just 
made sense, ‘cause a lot of the people 
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that are into what we do are into the 
sort of the kustom kulture crowd, 
around the world. And | don’t know, 
there's a lot of blues in old school 


' 


rock ‘n’ roll, and we just fire it up. Add 
some nitrogen and some nitrous 
oxide, and boom boom boom. You 
know what I'm saying.” : 


IT LIKELY DOESNT take a rocket scien- 
tist to figure that this combo of down- 
and-dirty rock ‘n’ roll and naughty 
nymphs is a titillating formula that 
works, either. With three albums and 
another on the way, the band tours a 
lot, with regular bouts across the 
pond in Europe. And with a devil- 
may-care attitude, Bates has had 
some pretty surreal gigs. 

There was the time when an audi- 
ence member showed up looking 
exactly like Bates’s photo on the back 
of one of the band’s albums—from 


Las | SA 169) 
= | BIG JOHN BATES & 
a 


THE VOODOO DOLIZ 
STARLITEROOM, S12 


hair to shoes. 

“1 couldn't believe it,” he laughs. “I 
thought I was one of a kind, and | 
was, like, ‘Oh! Not so much!" 

While the group invites audience 
members to get their freak on and 
dress up, he admits this was maybe a 
bit too creepy. 

And then there was a week where 
Big John Bates and the Voodoo Dollz 
played both a Belgian prison and a 
squat in downtown Brussels. 

"The squat show was cool because 


2005, there has been a gig ina storage 
unit, another in a screening room at an 
editing studio and several! in backyards 
and garages. 

“That storage unit show, there were 
‘only like 15 or 20 people there,” Stone 
recalls. “It was such a small place that it 
was really cool. | definitely would rather 
play a super small show that's set up by 
kids than just be booked at some bar.” 

The group will stick to more conven- 


tional venues for its upcoming jaunt to 
Vancouver and Washington—save for a 
- stop in Bremerton, Washington at the 


Tiki House. 

“On any given day 10 kids sleep on 
the floor there,” Stone says. “They've 
done a ton of shows in the garage. It's 


it was like, I don’t know, maybe a 50- 
storey building with all of these fami- 
lies living in it. It was huge,” he says. 
“It was an old hotel, and it was just 
sitting downtown ... as if it was right 
on Whyte Avenue or something. It 
was this empty building with all of 
these people living in it. 

"This one, they'd turned the ground 
floor into an art gallery. It had really 
cool urban art. And it was really ‘60s, 
like James Bond ‘60s, so there was all 
of these old carp ponds and stuff inside, 
where you'd have to walk over bridges 
to get to different places. It was really 
cool. But it was not what we were 
expecting, being good little Canadians.” 

Did he really say “good”? I think he 
may have meant “very, very bad.” w 


covered in wall-to-wall graffiti.” 

He goes on to explain that the venue is 
part of the reason this tour is happening 
at all. In 2006 the group drove to Vancou- 
ver to play a show, only to have it fall 
through at the last minute. Luckily some- 
one was able to hook them up with a 
show at the Tiki House, a few hours 
south. They stayed in touch with the kids 
living there and when the chance came up 
for another trip, the group jumped on it. 

But before hitting the road, the band 
will play a local date on Valentine's Day 
at Love is Love, a benefit concert for the 
Pride Centre of Edmonton. 

“Hopefully it will be a lot of people in 
a small place jumping atound and going 
crazy.” w 
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dmonton pop group Toy 
E:sinecrs wants to lovingly 

caress eardrums in a way that 
js pleasurable to you, your mom and 
your five-year-old kid. It’s an ambi- 
tious goal, but the group just might 
have nailed it with its debut self-titled 
EP, set to be released Feb 15. 

The five-song disc is oozing with 
the kind of light, sugary-sweet music 
that has made groups like Belle & 
Sebastian so easy to love. 

“we definitely had the goal of hav- 
ing the songs be hummable and 
melodic and have a fun aspect,” says 
singer Aaron Parker. “We didn’t want 
to be so serious that we were boring.” 

That was the driving force behind 
the group's formation in the first place, 


Psst. Wanna hear a Secret 


BRYAN BIATLES / bryan@vueweekly.com s 
r a Valentine’s Day issue that 
recs on bands breaking up, 
Calgary's Secret Broadcast 
doesn’t quite fit in. Charging out of 
Cowtown armed with a new EP, the 
band is celebrating its two-year 
anniversary by giving away one track 
every week this month, and is commit- 
ted to the inexpensive price of only $5 if 
you were to buy a hard copy at its 
upcoming show. These moves, explains 
lead singer and guitarist Matt Light- 
Stone, are in an effort to reach as many 
ears as possible, in the hopes that the 
music will speak for itself. 

“Is a different industry than it used 
to be, and we just want to get our CD 
and our music out to as many people 
as possible,” explains the musician. 
“Right now no one is going to make a 
living off of their CD sales unless 
they're like a giant pop star or an Amer- 
ican Idol winner. If you can build a fol- 
lowing though, which you can do by 
Just getting your music out there, you 
fan try to support yourself with touring 
anid merchandise and all that stuff .” 

In an effort to build that ever elusive 
following, Secret Broadcast—which 
also includes John de Jesus on bass 
and Bryan Craig on drums—has 
focused on attending industry festi- 
Vals, making a splash at last year’s 
Canadian Music Week and hoping to 
Fepeat that this summer at NXNE. For 
Lightstone and his mates, one of the 
best reasons to play the festivals is to 
Se! away from the slightly buttoned-up 
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he adds. Although bands like Stars 
and New Pornographers have helped 
erase the negative connation that 
became attached to the pop genre 
when ‘90s boy groups were at their 
peak, Parker says there’s still a “hip” 
factor involved with today's version. 

“I think there’s a lot of bands doing 
really respectable pop music, but 
there's a little ways to go in helping 
people realize that music can just be 
fun,” he says. “It doesn’t have to nec- 
essarily be a reflection of how cool 
you are.” 
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ww 
> | SECRET BROADCAST 
ee | WITH STONEHOCKER, ACRONYCAL 
2 | VELVET UNDERGROUND, S10 
nature of their hometown scene 

“One thing I’ve noticed about cities 
outside of Calgary is that they're a little 
more willing to let themselves go at 
shows—and | think Edmonton is like 
that too—so when we played Toronto 
we noticed that everyone just went 
absolutely crazy, the dancefloor was 
completely filled, people were really 
open to our music, and we sold a hun- 
dred CDs—which was just a demo at 
that point,” he gushes. “Now that we 
have an album | think it'll be a really 
good opportunity to make friends with 
new bands, possibly meet some 
important people and see some great 


One of the ways the band attempts 
to achieve that is with its live shows 
Instead of blasting people with vol- 
ume, the musicians try to foster an 
“intimate community feel.” 

“We want people to feel connected 
with each other and us ... and hear 
something pretty and just kind of 
relaxing,” Parker says. 


AND IF THAT FAILS, perhaps the cele- 
bratory cake he says they might bring 
to the EP release party will do the 
trick. After an entire year of sporadic 
recording to produce just five songs, 
carbs and icing seem in order. 
Although he's excited to see the disc 
completed, Parker says he’s also anx- 
ious to move on to recording new 
music and performing outside of 
Edmonton now that the band has a 
product to sell at shows. 

“It does feel nice, but it also feels 
nice to have it out of the way so we 
can record newer songs,” he says. “We 
have enough [material] for another EP 
or maybe a full-length now. We’re 
moving towards [music] we would 
want to release on a record label.” 

Extensive touring, however, will 
have to wait. The drummer and key- 
boardist in the band, a married cou- 
ple, are expecting a baby. 

“There may be a bit of a lull in 
shows, but we would all like to keep 
going with it,” Parker confirms. “I 
don’t see Toy Singers ever going away 
for me.” vw 


Broadcast? 


bands because there's a lot of great 
acts scheduled as well.” 


AND BECAUSE IT'S the band breakup 
issue, | would be remiss if | didn't at 
least ask Lightstone if he had any 
good stories about a former band dis- 
solving in spectacular fashion 

“Not really breaking up, but inter- 
estingly enough | just got word that 
the ex-bassist from one of my bands 
was arrested for child porn. I hadn't 
heard from him in eight years and | 
was trying to get a hold of him on 
Facebook, and my friend sent me a 
link to a newspaper article that said 
six hard drives of child porn were 
seized from the guy's house,” Light- 
stone uncomfortably explains. “I don’t 
know if that’s Valentine's Day friendly. 
I had nightmares about it—I mean, 
you think you know a guy.” w 
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From sea to sea: Nova Scotian band travels far and wide 


GEN HANDLEY / gen@vueweekly.com 

ven though he's enjoyed a cou- 
Ee of relaxing days after play- 

ing some east coast shows, 
Wintersleep’s guitar-wielding vocal- 
ist Paul Murphy is looking forward to 
continuing a tour that will bring him 
and his four bandmates to Edmonton. 

“It's a very cool audience and also a 
very different audience in that it feels 
really energetic, but not too much,” 
Murphy says from his girlfriend's 
home in Montreal. “It’s not like the 
east coast where people are throwing 
beer bottles at you. 

“Actually they don’t do that,” the 
native of Yarmouth, Nova Scotia adds, 
laughing. 

On Feb 15, the Juno nominees will be 
returning to the Starlite Room for the 
second time in less than six months. 
The city has welcomed the band by 
making this show a sold-out event. 

"The Starlite is one of the top 
places we have ever played in Cana- 
da,” Murphy says. “It sounds amazing 
and to play to a sold-out show there is 
kind of insane.” 

After releasing the band’s latest 
album, Welcome to the Night Sky, last 
fall, Murphy and drummer Loel Camp- 
bell say the response from audiences 
has been really positive. 

“It's overwhelming,” says Campbell, 
a few days later during a stop in Toron- 
to. “It’s really nice to make a record 
that you believe in so much and you 
can share it with people and connect 
with them. There’s nothing else like it.” 


FAL FEB 15, PM) 
WINTERSL 
WITH TEAM BUILDING 


hu 
= 
Ex | SALE ROOM, SOLD OUT 


DURING A MONTH-AND-A-HALF tong 
break after its last tour, the band got 
some quality time to sit down and pen 
some new songs—a first with new 
bass player Mike Bigelow, who plays 
with Campbell in Toronto dance 
punks Holy Fuck. 

“It was nice to have that opportuni- 
ty because it’s pretty hard to find that 
time to really dig deep for new ideas,” 
Campbell says. 

He adds that although they can’t 
promise to play any of these new 
songs on the tour, explaining that the 
group is still finding its comfort level 
with the new material. He can, how- 
ever, promise some older material as 
well as a b-side off the last album. 


While writing songs is a big par 
being in Wintersleep, it’s clear {,.,, 
Murphy and Campbell that an e 
bigger part is the touring. 

“It's a huge reason to play musi: 
celebrate it with other people in diffe;«,, 
places,” Murphy says. “We try to tou: 
much as we can because every nighi | 
a different thing and there's somethin, 
really exciting about that for sure 

“We've all been playing with 
other for so long that exciting an, 
really great things can happen e\ 
night,” Campbell says, echoing Mu 
phy’s enthusiasm. “There's a r 
good energy in the band right now 

So what do the sprawling Alb: 
prairies have in common with 
wide-open Atlantic Ocean? 

“Nothing whatsoever,” Murphy say 
laughing. “It’s so different from th: 
ocean, but that’s one of the co 
things about touring in a band: seeir 
different places with a group oi 
friends.” vw 


Steve Dawson is Waiting for the 
Lights to Come Up on two records 


EDEN MUNRO / eden@vueweekly.com 


hen Vancouver musician 
Steve Dawson decided to 
record a new solo album 


this year, he had a couple of ideas for 
the overall sound. The first was for a 
record of roots songs, featuring Daw- 
son's singing; the second was for an 
instrumental album tapping into his 
current fascination with the pedal 
steel guitar. When Dawson decided to 
bring drummer Scott Amendola up 
from San Francisco and bassist Keith 
Lowe from Seattle, he also made the 
choice to go with both ideas and 
record two albums at the same time 
with the same players. 

“I just thought it would be a fun 
experiment because they're very differ- 
ent recordings,” he explains. “I thought 
the one thing that could tie them 
together would be the time frame in 
which they were recorded and having 
similar sounds from the studio—using 
the same drums and the same mics 
and stuff—so there's going to be this 
one little common thread, but they're 
totally different projects.” 

The basic tracks for both records— 
the one with vocals, Waiting for the 
Lights to Come Up, is out now, while 
Dawson is looking at a September 
release for Telescope, the instrumental 
pedal steel record—were done in five 
days, but Dawson doesn’t feel that 
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anything was rushed. In fact, he says 
that there was no doubt in his mind 
that fast was the way to go with the 
band he had assembled. 

"It was very cool because these 
guys, most of them come from jazz 
backgrounds and you get guys like that 
in the studio playing together and 
they're going to sound better fresh out 
of the gate—they’re not the kind of 
musicians where you want to sit down 
and rehearse them for days and days 
and then do like 20 takes and choose 
little bits of this and that,” Dawson 
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explains. “It’s going to be a complet: 
thing from beginning to end and thai 
what's going to work and usual 
within the first two or three takes thal 
that happens. I don’t think we ever di 
more than three takes of anything 


READING PERSONALITIES and knowin: 


how to get the best performance ou! 
of a particular musician, plus a ge" 
uine interest in the recording studio 
has led Dawson to a second career a‘ 
a producer alongside his own musi 

“T really like both things, so it’s jus! 
a matter of trying to find a balance 
he says about his desire to both pro 
duce and create. “I don’t really hav‘ 
the desire to just go out on the road 
and do my own stuff always—! ov: 
being a sideman, so | do that as well 
The production thing is something !" 
really drawn to because | like being ! 
the studio and I love gear and | lov" 
experimenting with sounds. . 

“| think I’m pretty patient, too, in th" 
studio, so it just kind of works out thet 
it’s something that I’m drawn to," ! 
continues. “I like them both for variovs 
reasons. The studio, usually it’s more ol 
a labourious thing than penoning ive : 
When you perform you throw it ‘ 
there and that’s what it is. In the stua 
there are more options and you ¢@" 
potentially spend a lot more time do!" 
the same kind of work." w 


to end the band was 
ao er the sense of satis- 
the musicians felt when they 
col ted the last album. “We'd 
written that final record, The Oracle 
of Hi-Fi, and it was a great record— 
we loved it,” Dillon exclaims. “And 
when you do all you can and it’s out 
of your hands in terms of marketing 
and promotion and radio and all 
that, then you have to go, ‘This isa 
great record. We did everything we 
could to make this a killer rock 
record, and where are we gonna go 
from here? Make a record and tour, 
make a record and tour, and fight 
and do everything just to kind of 
coast?’ It just had lost its charm 
after a while, because we knew we 
had made a killer record. It was one 
of those things—we did everything 
we could and then we looked at 
each other one day and thought, 
t's Groundhog Day—now we're just 
fucking doing the same shit over 
and over again.’ 

“and we're doing it because we 
feel obligated to do it,” he continues. 
«we're doing it because we feel we 
need to do it for our managers and 
the fans and because we didn’t know 
how to not do it. That's what people 
forget: with change, break ups or quit- 
ting or doing anything, it takes more 
guts to stop because anybody can 
continue on in a vague unhappiness. 
it takes soul searching to realize that 
you're not happy and that you have to 
change it. Because what happens to 
people is that they live until they have 
a fucking breakdown because they've 
been unhappy for so long and didn’t 
do anything about it.” 


AND SO DILLON TOOK the hard road 
and left the band that he’d dedicated 
so much time to. In the aftermath, 
he had no plans to carry on with 
music, but then something hap- 
pened; the creative desire struck and 
he started writing songs again. He 
hooked up with bassist Chris Osti 
and put together a new band, the 
Hugh Dillon Redemption Choir, filled 
out by guitarist Joseph Polsoni, key- 
boardist Ben Kobayashi and drum- 
mer Derek Downham. Paul Langlois, 
guitarist in the Tragically Hip and an 
old friend of Dillon's, encouraged 
him to record the new songs, step- 
Ping in as producer for the band’s 
debut, The High Cost of Low Living, 
an album that avoided recycling 
what Dillon had already done with 
the Headstones. 

Dillon says that starting the new 
band was a freeing experience—a 
rebirth of sorts after the high-octane 
€nergy that the Headstones had culti- 
vated, partly due to the simple change 
in chemistry that resulted from play- 
ing with new musicians, and partly 
due to the fact that there were no 
€xpectations as far as what the new 
band could do. 

“Yeah, because it was just back to 
the art of Songwriting,” he explains of 
the origins of the Redemption Choir. 
‘We had no picture of what we'd look 
like on stage or what kind of people 
We'd play to. It was all about hearing 
the playback and going, ‘That's a 
8906 lyric with that hook," or 4 love 


EEE 


that bass line,’ or even playing with 
the art of making the songs, knocking 
out all the guitars and just hearing the 
vocals and the bass and the drums— 
that’s cool. It’s making the songs. 
That's what I loved, without the fuck- 
ing bullshit of having to worry about 
where we're touring and when’s the 
record going to come out and do we 
have a single.” 


DESPITE THE GRIND that the music 


industry ultimately turned into for the 


Headstones, Dillon refuses to whine 
about it, satisfied that the band did its 
best, had a good run and wrapped 
things up at the top of its game. He’s 
also well aware that it is largely the 
success of his old band that allows 
him to make new music with the 
Redemption Choir today without wor- 
rying so much about the business 
side. At this very moment, Dillon and 
his band are sitting on a new album, 
Works Weil With Others, that sees 
them exploring new sounds and 


bevy at 


influences that are far removed from 
the bruising rock ‘n’ roll that the 
Headstones appeared on the scene 
with back in the early ‘90s. There’s 
currently no release date set for the 
record, but Dillon is ready to get back 
out on the road as soon as the pieces 
fall into place 

The singer admits that he’s truly 
excited about the music that he’s 
making these days, but he also refus- 
és to close the door on the past, even 
if he’s no longer in regular contact 


STEVE D 


Saturday, February 


with the rest of the guys from the 
Headstones 

“Not so much. When you're in a 
band like that, spending that man 
years together—10 solid 
you've done it all,” he s 
occasionally. I talked to 
last year, but everybody's got a 
Those guys have kids, they've 
stuff, I’m [living] in LA. Once 
we talk about a reunion. They 
great guys and we will play 
at some point in time.” w 
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Show: 8:00 pm 


Northern Lights Folk Club 
Queen Alexandra Community Hall 


10425 University Avenue, Edmonton, AB 
wwwnorthernlightsfec.ca 
Tickets: $18 
Tix on the Square: (780) 420-1757; 9930 - 102 Avenue 
www, tixonthesquare.ca 
Acoustic Music: (780) 433-3545; 9934 - 82 Avenue 
www.acousticmusicshop.com 
Myhre's Music: (780) 477-1586; 8735 - 118 Avenne 


ywww.myhresmusic.com 


Solo & Acoustic 


eve Earle 


with special guest 4 


Allison Moorer 


Northern Alberta 
Jubilee Auditorium 


reserved seating 


ENATION.com 


Tickets also available online at ticketmasterca, all ticketmaster outlets, charge by phone (780) 451-8000 
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THE MARS VOLTA 
THE BEDLAM IN GOLIATH 
UNIVERSAL 


LEWIS KELLY / lewis@vueweekly.com 
From its opening, ear-splitting sonic 
barrage, the Mars Volta's latest record 
lives up to its name. Cedric Bixler- 
Zavala, the Volta's lead singer, howls 
like a banshee while the rest of the 
California-based nine-piece band 
does its best to break your eardrums 
in half. This is a bombastic and 
cacophonous sonic apocalypse—the 
sound of exploding drum sets, 
screaming guitars and seismic base- 
lines. This is The Bedlam in Goliath. 

Like all Volta studio records, Bedlam 
is a concept album. This one apparent- 
ly chronicles the band's experience 
with a Ouija board called "the Sooth- 
sayer." I know you're probably rolling 
your eyes right now, but stick with me. 
Bedlam's pretentiousness is mostly 
reflected in its nonsensical and awk- 
ward lyrics, which were written by 
Bixler-Zavala. It's hard not to snicker 
when reading lines like “I got a pain 
inside / That'll rip through / The very 
fabric / Of time"—from "Conjugal 
Burns"—or “I crawl along the ceilings in 
your room / The cold is spinning 
thread"—from "Wax Simulacra’—in the 
liner notes. When operatically bellowed 
over the beautiful, terrible maelstrom of 
sound that is the Mars Volta dialed up 
to 11, the lyrics are a little easier to 
“appreciate"—or at least not laugh at. 

The juvenile songwriting is no rea- 
son to avoid Bedlam, though. Looking 
for poignant poetry in a Volta album 
is like searching for ice cubes in hell, 
but that’s OK. That's not what the 
record is about, and the phenomenal 
musicianship makes the cheesy lyrics 
all the more easy to ignore. 

While the instrumentation on Bed- 
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01. in the future black mountain 
02. jukebox cat power 

03. in rainbows radiohead - 

04. rip it off times new viking 
05. made in the dark hot chip 
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Jam might broadly be described as 
rock—witness the electric guitars and 
relentless use of double-kickers on the 
bass drums—labelling the whole thing 
as such is a disservice. The Mars Volta 
mixes standard prog-rock with ele- 
ments of jazz, funk and Latin music to 
create something wholly unique and 
fascinating. The result is a sound that is 
simultaneously familiar and excitingly 
unpredictable. Strings and horns pro- 
vide injections of the unexpected dur- 
ing lulls in Bedlam's sonic assault on 
the brain before departing in advance 
of the next inevitable buildup and 
ground-shaking climax. The Mars Volta 
throws a few valleys next to the Ever- 
est-esque peaks, which makes the 
mountains look even higher. 

Bedlam is fairly long at around 75 
minutes, though it only has 12 tracks. 
There are four seven-minute-plus epic 
rock-outs, with the average track 
length somewhere around five. In 
other words, it’s not for the faint of 
heart. The Mars Volta boldly swaggers 
up and shamelessly demands your 
undivided attention for an hour and a 
quarter, but the group's arrogance 
isn't entirely misplaced. While it's 
undeniably exacting—the lyrics being 
especially difficult at times—Bedlam is 
also rich and rewarding. As you 
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780.732.1132 
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crippled lucifer 2co 


ming witch 


06. satori flawer travellin’ band 
07. victrola favorites Via 

08. back to ohio blues raven 

09. distortion magnetic fields 
10. s/t vampire weekend 


become more and more comfor; 
with the pompous trappings , 
demeanour of the record alone \ 
its relentless tidal waves of soun | 
degrees of subtlety and nuan, 
emerge, leading (hopefully) to grea, 
and greater enjoyment. 
Pretentious and unapologetic || 
incredibly loud, Bedlam is easy to ; 
ommend to head bangers and peop| 
who like to scowl while they listen ; 
music—no real surprise there. Wha 
remarkable is how engaging | 
album is for fans of music that do 
try to accelerate the descent jn; 
deafness. The Mars Volta } 
crammed such an astonishing deo; 
of musicianship and technical s\ 
into its latest record that it deserves ; 
be heard by anyone with a taste jo; 
intricate, involving, ambitious mu 
The Bedlam in Goliath is a crush 
and titanic rock-opera of Wagner 
proportions; a roaring river of sour 
that cannot be stopped. 


JASON COLLETT 

HERE'S TO BEING HERE 

ARTS & CRAFTS 

LEWIS KELLY / lewis@vueweekly.com 

The first track of Here's To Being Here \ 
microcosm of the whole record. } 
Collett's backing band ebbs and flow 
like the ocean: up then down, fierce th 
peaceful, clamourous then hushed, bi 
always, always unified and whole.‘ 
top this are Collett's laconic, relax.) 
vocals. There's a lot of pleasure to bx 
had here without paying any sor! 
attention to Collett's lyrics. The lyr 
themselves aren't exactly Dylan-esque 
but Collett's delivery of them is. Here's Jo 
Being Here is the musical equivalent 0! 
an old VW Beetle: it won't make you 
heart beat faster or your palms : 
sweaty like a Corvette or something, b 
it is a lot of mellow, relaxed fun. 


MATT COSTA 
UNFAMILIAR FACES 
BRUSHEIRE 


LEWIS KELLY / lewis@vueweekly.com 

Matt Costa has taken his time in mal 
ing his second full-length record ane 
it shows. The recently-released / 
miliar Faces feels like a coming-0U' 
party for Costa. Faces sounds like | 
Shins crossed with Jack Johnso! 
before he became played-out an¢ 
crappy. Costa's even signed to John 
son's Brushfire Records, and the see 
allels don't stop there. Cos! 
apparently shares Johnson's affin'\) 
for laid-back, acoustic instrumen'@ 
tion, as well as the general sur'<' 
dude vibe the record exhibits. Ther® ¢ 
few missteps, like the annoy!"® 
ukulele on "Miss Magnolia" and pre") 
much the whole of "Lilacs," but thes: 
don't come close to spoiling a mag"! 
icent and promising sophomore ¢!!0" 
from Costa. 


> 
Si. < in 
say that Sessions is 
solely newbie, Carl Craig's lat- 
est has the opportunity to remind us 


why he's been heralded as one of 
petroit’s best house Djs in the last 
two . However, it’s question- 
able if doing it double-disc style was 
the best way to go. : 

sessions 01 is largely a collection of 
past remix hits strung so well together 
that you'll want to play “The Melody” 
and its ensuing track “Revelee” on a 
joint loop. Meanwhile, Sessions 02 
features Craig's early work under vari- 
ous aliases such as 69 and Innerzone 
orchestra, but assuming that you lis- 
fen to the two discs in order, 02 feels 
standard in comparison to 0/ with the 
exception of “Futurelovetheme.” It's 
like a step back when all it should 
have been was a look back. 


fal HOLLOW 
THE ORANGE RECORD LABEL 


MARY CHRISTA O'KEEFE / marychrista@vueweekly.com 

Oh, goodie! Suicide Girls now have 
something to strip to—because strip- 
ping’s “empowering” if we call it “bur- 
lesque" and pretend it’s an art 
form—while in pseudo-Victorian drag, 
like tear-away high-necked lace blouses 
and burgundy velvet elbow-length 
gloves, like a porno Miss Havisham. 
Failing that, navel-gazing suburban 
teenagers now have something to 
throw themselves on their beds and sob 
to in between ballet and cello lessons, 
because, dammit, they are so dark and 
deep and misunderstood and the world 
is a painful place when you're the only 
person on your cul-de-sac who's even 
heard of Sylvia Plath and who would've 
loved Donnie Darko if he'd been in their 
class and if he wasn't, you know, fiction. 
Of course, if you have genuine prob- 
lems or are not some vapid slave to a 
pointless Tim Burton aesthetic that 
hinges on resurrecting a genre (classi- 
cal + goth = “gothical?”) that should’ve 
gone to the grave with Dead Can 
Dance, pass on Johnny Hollow. 


SIA 
SOME PEOPLE HAV! 
MONKEY PUZZLE ee 


KRISTINA DE GUZMAN / kristina@vueweekly.com 

Misleading album covers should be 
banned. With brightly coloured draw- 
ings and a title like Some People Have 
Kea! Problems, a witty and creative 
approach to the unsteady boat that is 
life would be expected. However, the 
third album from this Aussie pop singer 
1S, for the most part, so tedious that the 
Problems being sung about become 
_"nimportant and unidentifiable. Not 
that there aren't any impressive 
Moments whatsoever. More tracks like 
he Spirited “The Girl You Lost to 
Cocaine” and “Academia” would have 
ly helped to make this record rise 
© mediocrity. Sadly, such songs are 
and far in between. In Tesponse to 
statement “some people have real 


roblems,” you'll find i 
Bitho cares nd yourself asking, 


And in this corner ... 


=| ENTER SANDOR 


= | stoven@vueweekly.com 


| have fantasized for years about a 
rock festival like no other; the bill 
would see bands that suffered some 
of the most acrimonious breakups in 
history forced, against their wills, to 
reunite. Sort of like VH1's Bands 
Reunited, except with people who 
truly hate each other. 

Not only would fans get to see the 
bands play one last show each, but 
there would be the chance that a set 
might be interrupted by a fist fight or 
maybe an abrupt walk-off by a band 
member. The drama would be as inter- 
esting as the music itself. 

So, here's the bill: 

Dead Kennedys. Yes, DK are one 
of the most influential punk bands of 
all time; but the members’ ugly late- 
‘90s lawsuit forever ruined their street 
cred. The rest of the band sued former 
singer Jello Biafra for not promoting 
the band’s material because he 
refused to sell a song for a Levi's com- 
mercial. Yup, punks arguing over com- 
mercialism. Oh, the irony. The court 
not only ruled that Biafra had not pro- 
moted the DK back catalogue properly, 
but that he had underpaid the rest of 
the band when it came to royalties. 

Creedence Clearwater Revival. 
How much does this band hate each 
other? When John Fogerty’s solo career 
took off, the rest of his former band- 
mates—including his brother, Tom, 
who later died of respiratory faolure 
due to AIDS—sided with CCR's old 
record company, which claimed John 
Fogerty was plagiarizing his band's old 


=| QUICK SPINS 


WHITEY ano TB PLAYER 
= | uickspins@vueweekly.com 


THE BIG SLEEP 
SLEEP FOREVER 
(FRENCH KISS) 
Raucous, frantic stuff 


Track 11 made me blow 
Milk from a nostril 


MONADE 
MONSTRE COSMIC 
(100 PURE) 

Take Sterolab 


Turn down the synth and fun bits 
And then crank the French 


DEVASTATIONS 


YES, U 

(BEGGARS BANQUET) 

All the bands Dad loved 
Thrown in the blender to make 
A modern classic! 


URSALA 1000 REMIXED 
UNDRESSED 


Strong stable of help 
Still can’t take these songs out of 
The “don't import” zone 


material and passing it off as new solo 
work. When the band was inducted 
into the Rock and Roll Hall of Fame, the 
Members could not work out a way to 
appear onstage together; even the hon- 
our couldn't stop the hatred. 

Uncle Tupelo. Both Jeff Tweedy 
and Jay Farrar seem like such nice, 
humble performers when they are on 
their own. So, how come they hate 
each other so much? At one time they 
shared frontman duties in Uncle Tupe- 
lo, the band that put “alternative coun- 
ty” in the lexicon of music journalists, 
but after a series of critically acclaimed 
albums their friendship blew up. 
Tweedy claims Farrar was jealous that 
Tweedy was growing as a songwriter; 
Farrar claims that Tweedy had a hero- 
worship complex. Needless to say, 
don't expect ta see Wilco and Son Volt 
on the same bill anytime soon. 

Metallica. Of course, for this reunion 
the band would be forced to utilize Dave 
Mustaine on lead guitars. Mustaine, 
who went onto fame as the frontman of 
Megadeth, was in Metallica’s original 
lineup, but was thrown out of the band 
after a late-night showdown with the 
fest of the band—brought on by Mus- 
taine’s substance abuse. 

Ministry. Yes, co-founder Al Jour- 
genson still-has an industrial music 
franchise that uses the Ministry name, 
but fans know that the end came in 
2004, when Paul Barker—the man 
whose electronic songwriting 
strengths provided the perfect foil for 
Jourgenson’s electric-guitar wail- 
ings—decided to leave the band after 
his father died. Since then, Jourgen- 
son has not spared any breath in 
telling anyone who'd care to listen 
about how much he hates Barker. w 


DEAD 10 FALL 

ARE YOU SERIOUS? 

(VICTORY) 

Show me on the doll 

Where the bad music hurt you .. 
<sobs, points to earholes> 


KENNY G 

RHYTHM & ROMANCE 
(CONCORD) 

“The G” goes Latin; 


Personally, I'd prefer 
It if he went deaf 


THE WHIGS 

MISSION CONTROL 

(AND) 

Meaty songs, beefy 
Rhythms; your daily dose of 
Rock ‘n’ roll protein 

IDIOT PILOT 

WOLVES 

(REPRISE) 

Musical melange 


Has something for everyone, 
Just not much for me 


TIME AGAIN 


Old-schooley punk rock: 
Fast; fun and sloppy as a 
Lunch-time rendezvous 
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K-ROCK 97.3 FM & HIGH TIDE ENTERTAINMENT PRESENT HEAVY METAL LEGENDS... 


EARLY SHOW! - Doors 8:00pm - Showtime 
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+ service charge / $30 Door - NO MINORS 
+1757 - Toll Free at 1-877-888-1757, 
hightideconcerts.net & at All Ticketmaster Locations 


ticketmaster Www.skidrow.com & www.www.myspace.com/skidrow 
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with THE BENDERS and EVE HELL & THE RAZORS 
special burlesque performance by Belle Desir 
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ARIES (MAR 21 - APR 19) 

Happy Valentine Daze, Aries! After medi- 
tating about what advice would be most 
useful for your love life during the rest of 
2008, | decided on this observation from 
17th-century philosopher Sir Francis Bacon: 
“There is no excellent beauty that hath not 
some strangeness in the proportion.” In 
other words, you should raise your appreci- 
ation for interesting idiosyncrasies and 
cute “flaws” and odd proportions. They are 
not inconvenient imperfections that mar 
the beauty you need in your life. They are 
the very essence of it. 


“TAURUS (APA 20 - MAY 20) 

Happy Valentine Daze, Taurus! After 
extensive meditation about what advice 
would be most useful for your love life in 
the coming months, | decided on this 
observation from the Dutch priest and 
writer Henri Nouwen: “Your body needs 
to be held and to hold, to be touched and 
to touch. None of these needs is to be 
despised, denied, or repressed. But you 
have to keep searching for your body's 
deeper need, the need for genuine love. 
Every time you are able to go beyond the 
body's superficial desires for love, you are 
bringing your body home and moving 
toward integration and unity.” 


GEMINI (MAY 21 - JUN 20) 

Valentine Daze, Gemini! During my 
search for the spark that would be most 

likely to energize your love life, | found 


Grarlte 


10030-10251 
INFO:428-STAR 

WWW .STARLITERDOM.CA 
MEMBERS © GUESTS 


this dose of truth from novelist Tom Rob- 
bins: “We waste time looking for the per- 
fect lover, instead of creating the perfect 
love.” | hope that quote inspires you to 
shed any tendency you might have to 
wait for the ideal romantic situation to 
find its way to you. Instead, establish a 
habit of visualizing in precise detail the 
kind of love you want to give and receive. 
Then work on patiently materializing it. 


CANCER (JUN 21 - JUL 22) 

Here's my Valentine message for you, Can- 
cerian: The sea inside of you is not just at 
high tide, it's at the highest tide possible— 
like what happens when the moon is full at 
the same time that it’s at its closest 
approach to Earth. There are even water 
spouts rising up now and then. Yet from my 
perspective, it's all gorgeous and majestic, 
a marvellous spectacle worthy of celebra- 
tion. And since I'm confident no harm will 
come to you during this elemental inter- 
lude, | advise you to just enjoy the ride. 


LEO (JUL 23- AUG 22) 

Scholar Suzanne Juhasz says that Emily 
Dickinson's eroticism “inflects and 
charges” most of her poems. “Erotic 
desire—sensuous, nuanced, flagrant, 
extreme, outlandish, and profound—is her 
way of interacting with the world.” From 
an astrological perspective, it would make 
perfect sense if you experimented with a 
similar predilection in the coming days, 
Leo. During the superheated grace period 
you'll be enjoying, interesting things are 
likely to happen if you basically make love 
to the whole world. The urge to merge 
shouldn't just be the icing on the cake. It 
should be the icing, the cake, the plate it's 
on, your eating of the cake, your feeding of 
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the cake to others and all the stories you 
tell about your encounter with the cake. 
Happy Valentine Daze, Leo! 


VIRGO (AUG 23-SEP 22) 

“The Eskimos had 52 names for snow 
because it was important to them,” wrote 
novelist Margaret Atwood. “There ought to 
be as many for love.” Your assignment, 
should you choose to accept it, is to coin at 
least nine of those 52 new names between 
now and Jan 1, 2009. Of course that means 
you will have to discover or create nine 
alternate states of love that have previously 
been unnamed. And to do that, you'll have 
to put aside your habitual expectations and 
standard definitions of what constitutes 
love so that you can explore an amazing 
array of nuances, including varieties you 
never imagined existed. Start now, Virgo. 
Happy Valentine's Daze! 


LIBRA (SEP 23 - O€T 22) 

Happy Valentine Daze, Libra! After strenu- 
ous meditation about what advice would 
be most likely to energize your-love life, | 
decided on this edgy wisdom from writer 
Charles Caleb Colton: “If you cannot inspire 
a woman with love of you, fill her above 
the brim with love of herself; all that runs 
over will be yours.” (Substitute “man” for 
“woman” and “him” for “her” if that makes 
the message work best for you.) 


SCORPIO (OCT 23- NOV 21) 

Happy Valentine Daze, Scorpio! After 
extensive meditation about what advice 
would be most useful for your love life in 
the coming months, | decided on this gen- 
tle rant from the South African poet Shab- 
bir Banoobhai: “Love is a mystery. And the 
reason why it is a mystery and should 
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4. Band broke up but the name 
rolls on. A specialty of old-timers 
and metal bands: one or two original 
members are making cash under the 
band moniker, while the rest remain 
sidelined by Creative Differences or 
Growing the Fuck Up. The most egre- 
gious example of this is when they 
slap a cumbersome Clarifier—eg Dave 
Wakeling’s English Beat—that smacks 
of pettiness and legal jockeying. 

Symptoms: Lots of talk about “not 
wanting to let the fans down, man”; 
empty wallet; lack of university edu- 
cation and cojones (boy or girl). 

Root cause: Selfishness, enlarged 
ego, small-to-no cojones, rehab and a 
feeling you fucked it all up. 

Prognosis: Pretty good for remain- 
ing band members if fans come out; 
bitter/comi-tragic for those not rap- 
tured into the resurrected name. 

Victims: Columbus. Wailin’ Jennys 
(jenny Cara Luft's recent album is 
essentially a breakup record). Guns ‘N 
Roses (Ax! drives original band away, 
hires new sidekicks), Judas Priest (Rob 
Halford quits, band hires singer of a 
Priest tribute band for two albums 
before Halford returns). Kiss (Gene 
and Paul hire guys to dress like Ace 
and Peter). Pink Floyd, again (David 
Gilmour and Nick Mason rehire 
Wright and go on.) The Who (Keith 
Moon died, so did the band. Later, got 
back together and John Entwistle 
died, band carried on with replace- 


remain a mystery is that knowledge of it 


would give us mastery over it—would ° 


enable us to manipulate it—and love, 
truth, God, cannot be manipulated. Hence 
the Prophet exclaimed, ‘My Lord, increase 
my bewilderment in Thee.” 


SAGITTARIUS (NOV 22 - DEC 21) 

After meditating on how to energize your 
love life this Valentine season, | decided to 
encourage you to bring the spirits of sam- 
pling and the mash-up into your relation- 
ship life. Sampling is what happens when 
a musician openly lifts a riff out of an 
existing song and inserts it into his or her 
own composition. In a mash-up, a producer 
takes parts from two different songs to 
assemble a new song that has elements of 
both originals but is an entirely new cre- 
ation. | encourage you to apply these 
approaches to your collaborations with 
intimate allies. For example, “sample” a 
close friend's favourite catchphrases or 
clothes, and use them as your own. Or tell 
that person a story from his or her own 
past, but recount it as if it happened to 
you. You might even switch roles for a day, 
trying out what it actually feels like to be 
the other person. 


CAPRICORN (DEC 22 - JAN 19) 

Happy Valentine Daze, Capricorn! The 
astrological omens suggest that you should 
liberate your wild heart from its hiding 
place, maybe even experiment with extrav- 
agant expressions of love. To get yourself 
worked up into a proper state of fertile agi- 
tation, read aloud from Pablo Neruda’s 
book 100 Love Sonnets (translated by 
Stephen Tapscott), starting with “Love Son- 
net XI”: “I crave your mouth, your voice, 
your hair. Silent and starving, | prowl 


ment.) See also, Tragedy, below. 


5. Tragedy. Jail time, accidenta| ,, 
deliberate death, divorce, drug or aic, 
hol addiction, illness, disfigurement, 3, 
acting career—all tragedies that bef), 
bands and may lead to breakups, 

No matter what the actual trageq, 
they have two things in common: bang 
mates have no control over the event. 
and even the worst one can be suryiy 
able and even sometimes an asset fo, 
publicity-seeking. Def Leppard’s drun) 
mer learned a different style after losir, 
his arm, while Joy Division carried o, 
valiantly as New Order after lan Curtis 
dropkicked himself off this mortal coi] 

Symptoms: Spiraling drug addic- 
tion, benefit shows for something 
“really close to ourhearts, man.” 

Root cause: Shitty childhood 
stresses of touring, recording, fam 
born under bad stars; drunk driving 

Prognosis: Depends on the attitud 
of the band, resiliency of affecte, 
member/s. 

Victims: Mendoza Line (The recen; 
30 Year Low is the official divorce 
record of the longtime couple at th 
heart of the band). Lynyrd Skynyrd 
(plane goes down, killing singer, guj 
tarist, backup singer). c 


One last cause; the mysterious jinx 
of media coverage. The second ban 
members babble on in interview 
about how they’re the bestest o{ 
friends and they never disagree, they 
will suddenly disintegrate into a hoard 
of bickering barbarians or the singe: 
will be caught banging the drummer's 
partner. Guaranteed. v 


through the streets. Bread does not nourish 
me, dawn disrupts me, all day | hunt for the 
liquid measure of your steps ... [I] hunger 
for the pale stones of your fingernails 
want to eat your skin like a whole almond 
... | want to eat the fleeting shade of your 
lashes. And | pace around hungry, sniffing 
the twilight, hunting for you, for your hot 
heart, like a puma in the barrens.” 


AQUARIUS (JAN 20 - FEB 18) 

Happy Valentine Daze, Aquarius! Want to 
make your love life better? Then purify your 
motivations for seeking love. For at least 
three weeks, be impossibly honest and 
noble and righteous in your dealings with 
intimate allies. You might even consider 
approaching romance with the same reve! 
ence a monk summons in his spiritual 
quest for divine communion. Fast, p'a), 
meditate, dance holy dances, wander into 
the wilderness and cry out for a vision—all 
in the name of deepening your capacity 10! 
the transformative power of human rela 
tionships. 


PISCES (FEB 19 - MAR 20) 

Happy Valentine Daze, Pisces! Here are te 
words of wisdom | think will be most use 
ful as you shape the future of collaboration 
and togetherness. They come to you cou! 
tesy of writer Marnie Reed Crowell “To 
keep a fire burning brightly,” she s2V°. 
“Keep the two logs together, near enovd!" 
to keep each other warm and far enovg! 
apart—about a finger’s breadth—"0! 
breathing room. Good fire, good marriag®. 
same rule.” Even if you're not married an’ 
don’t plan to be anytime soon, this is 2 
excellent guideline for any intimate co" 
nection you want to see thrive in 2008. Cul 
tivate spacious closeness. wv 


MUSIC 


SHEP CENTRE 11205-101 St 
na CET 1105-1 sae 
. 


an Canada Svs Dropin ‘Seniors Drop-in Centre, 9111- 
eee tl es a a 
anos (9pmn-tamn} © ‘$10 {member}/$13 (quest) 


sour peor mi -7336) * A discus- 
sno heme Pali ar be ipsa ia eal 
about Green Party 
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cormemaer en 


HIV 900, 11456 Jasper 
‘Ave (488-5742) © tort services for people affect- 
rare a 


IMAGES ALBERTA CAMERA CLUB Allendale School, 6415-105 
Sti eS Meets the 2nd and 


4th Thu ath featuring speakers, 
othe, ngs all levels are welcome 
JANE AUSTEN SOCIETY Exnonion oom, Stanley A. Mier 
brary * A five musical Libby Smith (flute) and 


Jia Jia Yung (Celtic harp) of The Beautifull Cassandra {sic|. 
Illustrator Jul will the music 


y ara tak bout make the pire Sat Fab. 16 (2-49) 


LAUGH MORE IN 20081 + 
meth enn PERN ie Catton fetes bd al 
‘ps mako ane find «| ote inode 


paps ue 7 Sir Winston 


os 


4 merenesatm ti Col ns 


BLACK in front of the: Os a we Ti ait 
coterie tn 
Sveti» St ea) 


BE ayo ain, Yt Aig» Sx gn 
Coton tee ral ca pa » Coir 


leg creed 

[/qrotps. yahoo.com/group/wedmonton * Social group 
eerie nd Th -S0om) every month ed 
BOOTS AND SADDLES 10247-106 St (423-5014) * Large tavem 
‘With poo! tables, restaurant, shows. Members only 


Sem aE ELUM 728 eer ie (S77) © * Open 
Nightly Spm-3am, Fri Bpm-3pm drag shows with 
PoE vere anes ‘Stardust Lounge and 
GoDiva and Donnatella NE1 in The GoDonna Show, DJ 
WestCoastBabyDaddy * Mon: Amateur strip contest with Mia 
Fellow, midnight, DJ WestCoastBabyDaddy * Tue: Free pool and 
j, DJ Arrowchaser * Wed: Hump day with DJ Sexoy 
Sean» Th: Wet underwear contest with Mi Fellow, nisrigh, 
DJ WestCoastBabyDaddy * Fri: We made ‘em famous! DJ Eddy 
Toonflash, come early to avoid lineup, no caver before 10pm # 
pel Undie night for men only, free pool and tourney, DJ 


DOWN UNDER MENS BATH HOUSE 12224 Jasper Ave (482- 
7960) * Open 24/7 * wwaw.gayedmonton.com 
EDMONTON MUSIC NIGHT * A mature social group, 

and singles welcome * E-mail a 
‘edmontonmusicnight@hotmail.com for more info 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
Www.edmontonrba.org * Monthly after business mixer Network 
and share contacts in the GLBT business community * 2nd Wed 
every month 


GLBT SPORTS AND RECREATION www teamedmonton.ca 
Women’s Drop-in Recreational Bacmintor: Oliver School Gym, 
STERIL } 8 Ballroom dancing: 
all genders; ballroom@teamedmonton.ca * Bootcamp; St. 
Alphonsus, 11624-81 St Mon (7-8pm); bootcamp@teamedmon- 
ton.ca * Bowling: Gateway Lanes, He trea Sat 
(5-7pm); bowling@teamedmonton.ca © Curling with Pride: 
Granite Curling Club, 8620-107 St Mon (7: ‘5pm until Mar. 17, 
2008; curling@teamedmonton.ca * Running: Sun. Tue, Thu; cun- 
ning@teamedmonton.ca * Swimming: NAIT pool, 11762-106 St 
Tue (8-Spm), Thu {7:30-8:30pm); swimming@teamedmonton.ca = 
Volleyball: 101 Amiskiwacy Academy, Municipal Airport Terminal 
just off Kingsway, Wed recreational (8-10pm); 
AE ghee teuaTes Thu Intermediate; 
volleyball@teamedmonton.ca * YOGA (Hatha): Free Lion's Breath 
‘Yoga; every Sun (23:30pm); yoga@teamedmonton.ca 


ILLUSIONS SOCIAL CLUB Boots, 10242-106 St (387-3343) + 
Crossdressers, transsexuals, friends and supporters meet 2nd Thu 
eat hittp://groups.yahoo, com/qroup/edmonton_jllusions/ 
, 


INSIDE/OUT U of A Campus * Campus-based organization for 
lesbian, gay, bisexual, trans-identified and queer (LGBTQ) faculty, 
graduate student, academic, straight allies and support staff * 
id Thu every month {fall/winter terms): Speakers Series. Contact 
Kris (kwells@ualberta.ca) 


LIVING POSITIVE 404, 10408-124 St, www.edmlivingpositive.ca 
{1-877-975-9448/488-5768) * Providing confidential peer support 
to people living with HIV ® Tue (7-9pm): Support group * Daily 
drop-in, peer counselling 


MADELEINE SANAM FOUNDATION Faculté St Jean, Rm 3-18 
(490-7332) * Program for HIV-AIDS prevention, treatment and 
harm reduction in French, English and other African languages 
Srd and 4th Sat (Sam-5Spm) every month * Free (member/$10 
(membership) * Pre-register 

MAKING WAVES SWIMMING CLUB 
\Www.geocities.com/makingwaves_edm * Recreational and com- 
fetitive swimming with coaching. beginners encouraged to par- 
ticipate. Socializing after practices * Every Tue, Thu 

PRIDE CENTRE OF EDMONTON 9540-11) Ave (488-3234) « 
‘Open: Tue-Fri Tpm-10pm, Sat 1-6:30pm * Drop-in, library, and 
community intemet services available * LGBT Seniors Drop-in: A 
social time for seniors of all genders to get together with tea and 
snacks, every Thu (2-4pm) * Women’s Discussion Group: An open 
forum for self-identified queer fnendly women to discuss @ vanety 
of topigs that interest participants; every Fri {7-Spm) * Suit Up 
and Show Up: AA big book study group; every Sat (12pm) * Youth 
Understanding Youth: Youth (up to 25 years) support and social 
group; every Sat (7-Spm) e-mail yuy@shaw.ca * Womonspace: 
Board mesting 1st Sun every month (10:308m-12:30pm) * Trans 
Edlucation/Support Group: A place to come and be yourself. 
Support and education for Transsexual, Transgendered, Intersexed, 
‘Two-Spirited and questioning individuals at any point in transition; 
Ist and 3rd Sun every month (24pm); wwwalbertatrans.org * 
‘Sunday Night Men's Discussion Group: Mens social and discus- 
‘sion group with facilitator Rob Wells; every Sun (7pm); rob- 
Wells780@hotmail.com * HIV Support Group; 2nd Mon every 
month (7pm); Richard at 488-3234 # TTIO Allianca: Transgender, 
Transsexual, Intersex and questioning. Support meeting offering 
‘education, advocacy and support for men, women and youth, sup- 
port meeting; 2nd Tue every month (7:30pm) * PFLAG: A support 
‘and resource group for parents and friends of GLBT individuals, 1st 
‘Tue every month (7pm) 


ROBERTSON-WESLEY UNITED CHURCH 10209-123 St (482- 
1587) www.nwue.org * Soul OUTing: an LGBT-focused altemative 
worship * 3rd Sun each month (7pm); worship Sun (10:30am); 
people of all sexual onentations welcome. A LGBT monthly book 
‘club and a bi-monthly film night. Call for more info of email jraven- 
‘scroft@nwuc org 


ST. PAUL'S UNITED CHURCH 1525-75 Ave (435-1955) *_ 
ae of all sexual orientations are welcome. Sunday worship at 
1 


‘SINGLE LESBIANS 4 PLUS + A woman's social group gathers 


* once a month on Sat for conversation over tea and cotfee * 


Information e-mail: singlewomen40plus@hotmail.com 
STEAMWORKS 11745 Jasper Ave (451-5554) « Steam baths 
‘open daily (24hrs) 

\WOMONSPACE (780-482-1794) * A non-profit lesbian organi- 
zation, organized activities held monthly including licenced non- 
‘smoking dances, coffee houses, family events, gamas nights, golf 
tournaments and more * wwww.gaycanada.com/womonspace, &- 
mail: womonspace@gmail.com 

WOODYS 11723 Jasper Ave (488-6557) * Open Daily (noon) * 
Sat-Tve Karaoke with Tizzy and Patrick * Sat-Sun Pool 


Toumaments 
SPECIAL EVENTS 


BOLLYWOOD THEME PARTY Maharaja Banquet Hall, 9257- 
AA Ave (938-3360) * Velentine's dinner and dance presented by 
Jan Khan and Virmani Inc * Feb. 16 * $40 (adv\/$50 (door) 
CHINESE NEW YEAR GALA Winspeer Centre * Edmonton 
Chinese Bilingual Education Association (ECBEA) 25th anniversary 
finale fundraising gala © Sat. Feb. 16 (Spm) * Tickets available 
at 428-4035, 


FAMILY HISTORY DAY Provincial Archives of Alberta, 8555 


Roper Rd © pee ine Sea Ac ecko 
Senaslogy lasearch with ‘Margaret Bendickson (103m and 11am) 
= Navigating Genealogy Websites with Melva Robbins (1pm and 
2pm) * How to Search for Vital Statistics, Homestead and 
Consus Reco withthe sche reference archiva Wen, 
‘Viam. 1pm and 2pm) Preservation workshops with the 
archive's conservator {105m and 2pm) * Behind the scenes tours 
Slee erect 
lee Zam) © Donna 
4 at 427-1750, tab.ca * Mon, Feb. 18 


THE MOSQUERS AWARD SHOW Dinvoodie Lounge, 2nd Fi 
‘Studentnts’ Union Building, U of A (905-1982) www.themos- 
‘quers.com * A Muslim video contest to young 
St Nostra Gare git ab Zane aves Sa 
quest . 
Feb. els $5/33 (with donation to the Edmonton 


ORCHIDACIOUS! Mactwan Collage South Campus, 7319-29 
Ave (780-456-1396) * The Orchid Society of Alberta's annual 
show pai 22-74 » $5 (adult$5 (student/senior|/free (child 12 


UN POQUTTO DE TANTA VERDAD (A LITTLE BIT OF SO 
MUCH TRUTH) Naked Cyber Café, ‘T0354 Jasper Ave * 
produced, directed, written, and edited by Jill rene 
Freidberg (2007); Spanish with English subtitles ¢ Sat, Feb. 23 
(8pm) * $8 (suggested donation, pay-what-you-can 


A SILENT LOVE Whitemud Crossing Library, 4211-106 St (496- 
8357) Feature film rated PG, mature theme, English, French and 
‘Spanish with English subtitles * Sun, Feb, 17 (2 pm) 


‘SILVER SKATE FESTIVAL AND WINTER CELEBRATION 

Hawrelak Park (488-1960) * Arts, culture, sport and recreation 

for all ages. Includes North American Marathon Speed Skating 

Championships, and the Edmonton Winter Triathlon, www.silver- 

skatefestival.org * Feb 16, 17, 20 # City Hall opening cere- 

aie a inment by the Strathcona String Quartet; Fri, Feb. 
(noon) 


VALENTINE DAY LATIN DANCE Portuguese Canadian Hall, 
12964-62 St (433-7494) # Live music by Latin bands Sonora 
Teed a America Rosa * Sat, Feb. 16 (8pm) * $20 (donation 
al 


VIDEO GAMES LIVE Jubilee Auditorium (451-8000) * Co-cre- 
ator and conductor, Jack Wall; including world premiere of Mass 
Effect created by BioWare * Sun, Feb. 17 (pm), pre-show festi- 
val in lobby at 5:30pm * $35-65 at TicketMaster 


KARAOKE 


BLIND PIG 32 St Anne Street, St Albert * Wed/Fri: Karaoke 


with Shelly 


BILLY BOB'S SPORTS BAR Continental Inn, Stony Plain Rd 
(484-7751) * Wed (8pm-12am); Thu, Fri, Sat (930pm-1-30am): 
with Right Said Ed 

CASTLEDOWN'S PUB 16753-100 St * Tue (9pm-tam): with 
Off-Key Entertainment 


CHRISTOPHER'S PARTY PUB 37 Millboume Rd * Every Tue 
(Spm) with Sonia/Prosound 

(CROWN AND ANCHOR 15277 Castledowns Rd (472-7696) © 
Thu (10:20pm) * Wed: Name that Tune 

ECCO PUB 9505-66 Ave Every Sat (Spm-lam) 

GAS PUMP 10165-114 St (489-4841) © Tue (9:30pm): Gord's 
Best Live Singing Show 

HAWKEYES TOO 10044-102 St (421-9898) » Fri (Bpm-mid- 
night): Hot Karaoke Productions 


HOOUGANZ PUB 10704-124 St (452-1168) « Fri: Karaoke with 
Knsta, Liquid Entertainment 


INGLEWOOD PUB 12402-1198 Ave (451-1390) * Karaoke every 
Thu, Fri and Sat 


KNIGHTS PUB SOUTH 19 Ave, 105 St (451-0587) * Sat 
{10pm-2am)}: Gord's Best Live Singing Show 


LAMONT HOTEL © Last Fri each month (10pm-2am) with 
ProSound Productions 


UONSHEAD PUB Coast Terrace Inn, 4440 Gateway Blvd (431- 
5815) © Sun (8pm): With Evolution Entertainment 


MAZADAR 10725-104 Ave (429-4940) « Fri (Spmelate): Karaoke 
with Chris 


M0J0'S Best Westem Hotel, Fort Saskatchewan (998-7888) 
Fri (9:30pm): with Sonia/Prosound Productions 


MONA LISA'S PUB 9606-118 Ave (477-7752) * Karaoke Thu, 
Fri, Sat with great hosts, sound and songs 


NEWCASTLE PUB 6103-90 Ave (490-1999) © Thu: Karaoke 
NEW WEST HOTEL 15025-111 Ave © Every Sun (3-7pm) 


WIKITA'S 10162-100A St (414-0606) Karaoke Tue and Thu 
{(7pm-12am) with Shelley 


OCONNOR'S IRISH PUB 9013-88 Ave (465-8165) * Thu 
(9pm); Name that Tune 


ON THE ROCKS 11740 Jasper Ave (482-4767) * Karaoke Mon 
(8:30pm): with Wil Clark and Mr, Entertainment * Salsa Rocks: 
Cuban salsa DJ; Thu (Spm) 


(ORLANDO'S 4 15163-121 St(457-1649) « Wed/Thu/Sun 
{9:30pm-2am): with TLC Entertainment 


OVERDRIVE NEIGHBOURHOOD PUB 6401-104 St (388-5457) 
© Sat (9pm): Karaoke hosted by Jenny Joy 


ROSARIOS 1715-108 Ave (447-4727) © Longest running 
Karaoke bar; 7 days a week 


ROSIE'S BAR AND GRILL * Downtown, 10604-101 St(423. 
3499) © Mon-Sat (9pm); Sun (7pm): with Auth * Highstrest, 
10315-124 St (482-1600); daily (9:30pm) * Old Strathcona, 
10475-80 Ave (439-7211); Thu-Sat [930pm-1:303m) * 99 St. 63 
Ave; ThuSat(9em-lam): with Off-Key Entertainment 


‘ST. MICHAEL HOTEL * Every Ist Fri each month (Spm-tam) 
with ProSound Productions: 

‘SILVER MARTINI 10868-156 St * Every 2nd Sat (9pm-lam) 
with ProSound 

ie ‘St (472-6336) © Tue, Fri-Sat (7pm-midnight); Sat-Sun 
(1 

THORSBY HOTEL + Every Sat (9:30pm-1:30am) with ProSound 
Productions 


TRANSIT HOTEL Zara Every Thu (7:30-11:30pm) 
with ProSound Producti 


rsd iea tn cet inn, Sait * Every 2nd 
Sat (9:30pm-1:30am) 


X-WRECKS LOUNGE 5303-50 St ¢ Every Wed {7:30-11:20pm) 
with Sonia/Prosaund 

YESTERDAY'S 1112-205 Carnegie Dr, St Albbart (459-0295) * 
Thu (9:30pm-2am): with Off-Key Entertainment 


EVENTS 


pee goes to the movies 


'5| QUEERMONTON 


SI ivan GORZALKA 
| tan@rneneett on 


It seems like there must be 10 crappy 
queer-themed movies made for every good 
one. When it comes to film, I'm not easy to 
please, unlike a lot of the other queer 
Teviewers out there who tend to enjoy 
most of the things they see. Here are some 
of the last few gayish flicks I've seen 
recently, rated out of five triangles each. 


MAY Shy and quietly disturbed May 
Canady just wants a companion, but she’s 
Tebuffed at every tum. With her creepy, 
Kathy Griffin-like doll as the only thing 
that’s stuck by her, May sets out on a quest 
to find someone who will love her. Her 
mother always told her, “If you can’t find a 
friend, make one,” and May is about to 
take that way too literally. This is definitely 
one freaky little movie with Anna Faris as a 
lesbian in pursuit of Angela Bettis’s May. 
Writer/director Lucky McGee appears to 
have a fascination with lesbians in horror 
Movies. He continues the trend with his 
offering in the Masters of Horror series: 
Sick Girl, again starring Bettis as a lesbian 
insect person (no, really), and in The 
Woods, featuring a subtle lesbian love 
affair at a haunted boarding school for 
witches in the ‘60s. The latter is worth 
checking out just for Bruce Campbell and 
Patricia Clarkson. May 4.5/5, Sick Girl 3/5, 
The Woods 3.5/5. 


LOVING ANNABELLE The story of a 


catholic school teacher being pursued by 
her teenage student should be an exciting 
one but this film couldn't keep my atten- 
tion at all. Mostly mediocre with one damn 
downer of an ending. 2/5, because when 
they finally do hook up, it’s hot. 


DANTE'S COVE A television series that 


comes in movie-length segments, this one 
is hard to describe. Like a cross between 
Passions and Paradise Falls, this queer, 
occult, vaguely erotic series is sure to be 
unlike anything you've seen before. I'm not 
sure if that's a compliment. Dante's Cove 
begins with a witch who finds her fiancé 
(played by William Gregory Lee from Xena) 
boning some dude and locks him up for 
100 years because of it, until a cute boy 
finally rescues him. Said cute gay boy has 
just moved to Dante's Cove to be with his 
new pretty boyfriend and to get away from 
his homophobic step-father. It's mostly all 
witchcraft and gay sex with occasional 
creepy ghost children. The guys seem to 
appear really sweaty or oily or glistening in 
some way during every scene, which is a 
little distracting. 3/5, pretty much exactly 
what you expect it to be. 


CHUTNEY POPCORN My then-girlfriend 
and | actually couldn't get through this 
film the first go around. The story of 
annoying Indian-American Reena (played 
by writer/director Nisha Ganatra) who 
becomes the surrogate for her bitchy sis- 
ter and bland-but-nice brother in-law, 
this ones a clunker. Even Edmonton's own 
hot and charismatic Jill Hennessy could- 
n't save it. | decided to give the film a 
second try a year later and at least | got 
to the end credits this time. That was 
probably the best part. 2/5, for trying. 


ROBIN'S HOOD Emotionally exhausted 


social worker Robin meets bad-ass 
French criminal Brooklyn. They rob safle 
banks and give the money to charity. It’s 
exactly as stupid as it sounds. By the 
time someone gets shot, you're rooting 
for her to die. The happy ending is total- 
ly ridiculous, but | was grateful for any 
sort of ending at that point. 0.5/5, half a 
point for a title that sounds like a porno. 


THE HISTORY BOYS Based on a widely 
successful stage show this tale of aay, 
bisexual and straight British school boys in 
the ‘80s should have been a lot of fun, 

the lack of realism and well-developed 
characters leaves it feeling flat. The movie 
seems to take place in some bizarre anom- 
alous land where everyone's sexuality is 
fluid and no one minds that one of the 
aging male teachers likes to cop a feel 
from the teenage boys. Perhaps it was bet- 
ter as a play. 2/5, | liked the accents. 


FABULOUS! THE STORY OF QUEER 
CINEMA Skip this limp documentary 
offering from the Independent Film 
Channel and go rent The Celluloid 
Closet instead. 2/5 for interviewing 
some cool people + 


THIS ALM (S NOT YET RATED The Motion 
Picture Association of America had no 
problem with seeing Hilary Swank getting 
hear brains blown out in Boys Don’t Cry, 
what they objected to was the length of 
Chloe Sevigny’s orgasm and Swank wiping 
her mouth after performing oral sex. So 
goes one of the more shocking revelations 
as told by writer/director Kimberly Pierce 
in This Film Is Not Yet Rated. Kirby Dick's 
exposé delves into the MPAAs issues with 
fating sex a lot harsher than graphic vio- 
lence and other inconsistencies. This doc- 
umentary is of interest to queer movie fans 
as it goes into great detail dissecting the 
difference between ratings severity . 7 
near-identical scenes of straight sex ver- 
sus gay sex, showing many of the Clips 
side by side for comparison. 4/5, with a 
loss of a point because Dick isn't the most 
skilled documentarian, but he’s lucky to 
have very intriguing subject matter. 


FILMS FOR THE HALLMARK HOLIDAY Got 


a date for Valentine's Day? /magine Me 
and You and Saving Face are two of my 
favourite romantic lesbian movies. Or go 
with the classic, But I’m a Cheerleader. 
Across the Universe just came out on DVD 
and while it’s not worth checking out sim- 
ply for the lesbian supporting character, it's 
still a fun, incredibly well-made musical. 
And |'m not even a Beatles fan 

Single? Back away from the copy of 
Lost and Delirious, emo-kid. Get some 
friends together and watch The Rocky 
Horror Picture Show! Yeah you're single, 
but at least that means you're not stuck 
dating a Brad or Janet. Or Doctor Scott 
Or rent Hairspray and you'll be too dis- 
tracted by the upbeat songs, dance 
sequences and shiny, happy colours 
Check out Bound and make your own fun 

Last Resort? The / Word, now in the 
middle of season five on Showcase 
Watching this show should remind vow 
why you don’t actually want a girlfriend 
Or a one night stand. Or friends. Or to 
come into contact with people, ever. And 
if that doesn't work, just wait for Paris 
Hilton's upcoming guest star tum and 
that should turn you off humans for a 
couple years. v 
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Aud YOU WANT TO PLACE YOUR CLASSIFIED AD IN 
VUE WEEKLY PLEASE PHONE 426-1996. 
DEADLINE (S NOON THE TUESDAY BEFORE PUBLICATION 


EDUCATIONAL 


Actors Needed... 
Must include professional attitude and desire to 
succeed. 
www.vadastudios.com 


HELP WANTED 


Nina Haggerty Centre for the Arts requires a PT 
administrative staff. 10-12 hrs/wk, 2-3 hrs/day to han- 
Fite basic admin duties. Please fax (474-7601) or email 
(info@ninahaggertyarts.ca) resume or call 474-7611 
or email for more information and full job description 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume to 
10536 124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. Looking for reli- 
able, responsible person. Ph 907-0570. 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH: 
We train you to teach. 1000's of jobs around the world. 
Next in-class or ONLINE by correspondence. Jobs guar- 
anteed. 7712-104 St. Call for info pack 1-888-270-2941 


STUDENTS & 
SENIORS 


4 Hours - AM 
or 
4 Hours - PM 


Mon-Sat 


PHONE 
702-5519 


FRAMING 


MOVIE POSTER SHOE 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 221-3116 
Instruction for guitar, bass, drums, and percus- 
e instruction: focus on individual! 
ing instructors with music degrees 
lusic instruction since 1981 


CLASSIFIEDS 


STUDIOS FOR RENT 


Artist's live/work space 
available March 1st at ArtsHab. 
Phone 439-9532. 
Details at www.artshab.com 


ARTIST TO ARTIST 


FREE*FREE*FREE*FREE*FREE 
FREE*FREE*FREEoFREE*FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE 
Ads more than 20 words are subject to reqular price 
or cruel editing. Free ads must be submitted in writ- 
ing, in person, fax or e-mail. Free ads will run for 
four weeks, if you want to renew or cancel please 
phone Glenys at 426-1996/fax 426-2889/e-m 
glenys@vueweekly.com or drop it off at 10303-108 
St. Deadline is noon the Tuesday before publication. 
Placement will depend upon available space 


Edmonton's Writer in Exile Committee Call for 
Applications. Deadline: Feb. 14/Infoline 
edward .bishop@ualberta.ca 


Director wanted for musical comedy for Edmonton 
Fringe. Produced by Maggots Inc. Contact Tom @ 
467-8981 or tomsgor@shaw.ca 


WUEWEEKLY 
CONTEST RULES: 


- you may only win once every 60 


- Vue Weekly reserves the right to 
exclude anyone from our 
contests. 


- no staff, sponsors or members 
of their immediate families may 
enter 


= the personal information of 
those who enter will not be sold 
but may be provided to contest 
sponsors. 


- the chances of winning depend 


Edmonton Musical Theatre auditions for Once Upon A 
Time In New York on Sun, Feb, 24, 2-5pm at the EMT 
studio, 10104-121 St, 2nd Fl. Ph Michele Miller at 
452-8046 to book an appointment and for info. 


Relax with Tax, The Edmonton Cultural Capital 
Program. nts tips from Peter Messaline (The 
TaxXman) Fri, Feb. 15 or Sat Feb. 16, 2-5pm at Sutton 
Place Hotel, Northcote Rm, 10235-101 St. Chrystal at 
497-2336, chrystal@edmontonculturalcapital.com 


Call for Submissions; Cabaret Performance 
Cabeaeret. Feats—Festival of Dance is looking for 
unusual and exceptional talent in all artistic disci- 

plines, including dance (of any style), visual arts, the- 
atre, comedy, performance art, music, graffiti, unique 
blends, bizarre hybrids, All applicants must include 
discipline-appropriate documentation (DVD/VHS, CD, 
portfolio) of the work to be presented. Applications 
received without the necessary documentation will 
not be considered. Deadline: Feb. 30 


ARTIST TO ARTIST 


Profiles secks ra yas tip | for exhibition 
during 2009. Info T; 
Heidi at 460-4310 or “ Sinelatehe felus.net 


Call to all Alberta artists: Deadline: Mar. 1 for appli- 
Cations to become a Full Member of the Alberta 
Society of Artists. Artists are juried into this visual 
arts organization once a year. Application forms can 
be downloaded from www.artists-society.ab.ca 


The deadline for The Works Art & Design Festival 
2008 Application to the Art Market or The Street 
Stage has been extended to Feb, 15, 2008. You can 
download the application off of our Website at 
www. theworks.ab.ca 


Looking for graphic designer to help with website for 
music festival. hotemf.com Honourarium available, 
758-9856 


li allartists 17-20 years old, Are you\ready to go 


public? If you have 4 unique style you want to get out 


please contact Steedy @ 297-0545. 


Strathcona County Weavers meet every Wed, 9:30- 
11am at Smeltzer House. Ph Delores Zadko, 467-7213 
for more info. 


Artists and photographers wanted to discuss the dis- 
playing of work for possible co-op. Contact at email: 
naturelvng|@hotmail.com 


Noni Boyle Art Tallc Alberta Society of Artists in 
partnership with the Edmonton Public Library present 
a free public lecture with Noni Boyle on Thu, Feb. 21, 
7pm at the Stanley A. Milner Theatre (downstairs) 7 
Sir Winston Churchill Square. 


MUSICIANS 


Looking for guys to jam with. Serious metal. 
Jeff 742-5645 


Rock cover band seeks lead guitar player. Pro atti- 


tude/gear For more info. call 998-0567 


Disciples of Power's writer/quitarist has new power 
trio called Dead Man's Train tribute to heavy ‘70s 


rock/originals. Band needs bookings. 1-403-504-5135 


SACE-Public Education Program: 


SERVICES 


Centre of Edmonton (www sace.ab.ca) provides 
sis intervention, information, counseling, pubii 
pation services. For a customized presentation 


Wwww.sace.ab.ca/24 Hour Crisis Line: 423-412) 


Intake III Skills Programs 


423-4102/F. 421-8734/E: info@sace.ab.ca 


The PeaceBuilders' rece 3 


Week Employability Skills Program for Youth at ; 
16-20. For more info: YOUCAN, 444-3341. Jo\) (= 


Health Foods «Herbs *Meditation *Psychics *Astrolcg 


CAR FOR SALE 


Spiritual Teachers *Feng Shui *Personal Growth + andmore, 


1-666-362-8000 


explore - experience - mine 


EDMONTON 
APRIL 11-13 


EXHIBIT SPACE 


"1-877-560-6830 


159000 KM, 5 SPEED MANUAL, POWER DOORS, 
LOCKS, WINDOWS. ALARM SYSTEM, 6€CD IN DASH, 
ALLOY WHEELS, WINTER TIRES & WHEELS. 


DEALERSHIP MAINTAINED, 
GREAY CONDITION. 


CALL ROB AT 940-6212 (DAYS) 418-1267(EVEMINGS ) 


FORM 


EXTRAS 


] Bolding $4 
() Caps $4 
Cj Extra Line 34 
C1 Box Word Ad $4 
CJ Symbols $4 


FORM OF PAYMENT 


CiCash ()Check L)VISA [1] MasterCard 


Card# Exp: fet 
Name ; 
Ph. 3 Postal Code = 


CLASSIFIEDS FOUR LINES FOR $20 


Phone 426-1996 from 9am-5pm Mon-Fri ¢ Email rob@vueweekly. com ¢ 10303- 108St. Edmonton 


{ Deadline Tues at Noon « Print legibly on lines at right * Up to 45 Characters per line Every letter, space or mark counts as one character Allow one space following punctuation 


Print your ad here... 


FEB 14 - FEB 20, 2008 


CLASSIFIEDS 


Sexual Asso 


SHAW CONFERENCE CENTRE 


PROMOTE Your | 
BUSINESS BOox | 


SJune 6, 2008. ;; 


Spirit Exp 4, 


j= 


with a buddy like this, you don’t have to go bowling to play with big balls 


DEAR ANDREA: ‘ 
j recently shared a hotel room on a trip 
with a buddy and we masturbated 
together (first time). His cock was bigger 
and he had a incredibly big cum-shot. | 
am not attracted to men (we are both 
married}—but | was very aroused seeing 
this. After the awkward silence, | com- 
mented on the volume of his cum-shot, 
which led into a discussion about how he 
gets no Sex and never a blow job because 
his wife is grossed out by come. After an 
hour discussion on the pros and cons, we 
exchanged oral (first time also). This was 
about two weeks ago. 

Is this unusual among hetero men? My 
justification is that its safe sex and just a 
mutual favour among buddies and not 


—— 
FREE BEER, volunteers needed to work at Rock and 
Blues events. Please call Frank,at439-7460. 


~ Special needs a to Bike" courses a pub 

Park are looking lunteer experienced cyclists to 

help with this.course, Thu evenings May 1-June 12; 
Sept. 4-Oet 16. John at jboollier@shaw.ca 


—_—_—— 
HEALTHY VOLUNTEERS required for research studies 
with the Brain Neurobiology Research Program at_ 
UofA. Call 407-3906 or 407-3221. Reimbursement will 
be provided. 


SEX TRADE WORKERS 


Exotic Ginger 
Tall, Slim, beautiful bu: 
25 years old, 24 hours 


brunette 
2-07.41 


Misty... Desirable redhead, mature, petite model 
offers passion, spanking, fantasies or Greek. 
442-3039 


52911847-001/083816197-002 


independent Monique, 32 
Beautiful, amazing body, very busty 
Noon-8pm, 413-0294 


PERSONALS 


Well hung business man desires 
Slender female 20-35 4 pleasurable encounters 
James 299 9547 


12 lovely Ladies, two Asians 


Duos by appointment 
www. prestigemassage.com 
8204 Coronet Rd 440-3643 


. 


cheating. Am | delusional? 

Can someone taste come in your 
mouth after oral sex? | seems like | can 
taste it for a long time even after rinsing. 
LOVE, BUDDY-BUDDY 


DEAR BUD: 

Yeah, OK, I'm going to answer this out of 
nostalgia—it's been some years since | 
was free to give live sex info over the 
phone at San Francisco Sex Information, 
but when | did it was the first shift on 
Mondays and | got tons of you guys, the 
“| had completely unexpected homosex 
over the weekend” guys. | have to say, 
though, that | don’t actually believe that 
this happened to you, any more than | 
believed most of those other dudes. The 
big tip-off? It wasn’t the blow job, it was 
the use of the word “buddy.” Who says 
that? | sent my own best “buddy” this 
question: “Under what circs could you 
imagine yourself referring to a male 
friend as a ‘buddy?’” After he recovered 


People suffering from MAJOR DEPRESSION needed 
for research study. Contact the Neurobiology Research 
Program at U of A Hospital by calling 407-3906. 
Reimbursement for participation will be provided. 


PA.LS. Project Adult Literacy Society are looking for 


volunteer tutors to work with adult students in the 
ESL - English as a Second Language program. 
Training and materials prided. Contact 424-5514. 


Brain Neurobiology Research Program at UofA seeks 

individuals who have recently delivered and are suf- 

fering from POSTPARTUM DEPRESSION for research 
study (Call 407-3221). Reimbursement provided. 


Bissell Centre Edmonton/Board Recruiting Learn 
about our work: www.bissellcentre.org 
Seeking 3 Volunteer Govemors. An info package may 
be obtained by contacting: Sherry Meyers 423-2285 
ext. 126, e-mail at: smeyers@bissellcentre.org. 

Submit by Fri, Feb. 


Do you love art and people? Then the Nina Haggerty 


Centre for the Arts can use you! Come volunteer and 
show off your talents and passion. www.ninahaggert- 
yart.ca or 474-7611 


PA.LS. Project Adult Literacy Society are looking for 


volunteer tutors to work with adult students in the 
Math Literacy Program. For info Ph 424-5514 


See your brain in action! Participate in research at 


UofA! Right-handed men, 30-50. Reimbursement pro- 
vided. Call 604-0048 


Volunteer Drivers. Monday-Friday. $7.00 -$14.00 trip. 


Driving seniors. 732-1221 


from the shock he offered, “If we were in 
a bowling league.” Guys you have beers 
with are friends or guys you have beers 
with. Buddies are people you share imag- 
inary blow jobs with in hotel rooms you 
are mysteriously sharing in the unex- 
plained absence of your wives. OK then! 

So, just for the good old days let's 
answer your questions. 

Yes, it’s pretty unusual. The experimen- 
tal hand job among teenage boys may be 
common but straight, married guys do not 
customarily go down on each other as 
soon as they're done raiding the minibar. 
Doesn't happen. I'm not judging, mind. | 
could not care less about random blow 
jobs among “buddies.” Harking back to 
the San Francisco Sex Information model, 
though, we normalize things by placing 
them on a continuum. Rather than saying 
“people don’t do that, " or “everyone 
feels that way,” we use “some, many, 
most.” For instance, “most people have 
fantasies, many people have homosexual 


Volunteers are urgently needed to shovel snow for sen- 
iors. To register or for more information, call Heather at 
Westend Seniors Activity Centre, 483-1209 


Do you love art and people? Then the Nina Haggerty 

Centre for the Arts can use you! Come show off your 

talents. www.ninahaggertyart.ca; email: info@nina- 
haggertyart.ca or call 474-7611 


CJSR NEWS: News is the telling of our communi- 
ty's stories. If you have stories that the world must 
hear, start volunteering with CJSA’s news depart- 
ment. Gain experience in radio, contribute to a 
diverse community, and learn new skills. Email 
news@ejsr.com 


Human Rights Facilitator Training / 
www, jhcentre.org. free 8 week training program 
presented by: The John Humphrey Centre for Peace 
& Human Rights and the Human Rights City Project. 
Info: Carrie, 453-2638 / E: carrie@jhcentre.org 


Initiative Ambassadeurs pour la Paix is looking for 
francophone volunteers. Come learn how to present 
interactive workshops on antiracism/cultural diversi- 

ty. Karina at (780) 425-4644 ext 9 or 
kezyzewski@naarr.org 


Tired of Smoking? Come join us at Nicotine 
Anonymous. 7pm, Wednesdays at Ebenezer United 
Church, 163 St, 106 Ave, call Gwynn 443-3020. 7:30pm, 
Sundays at Henwood Treatment Centre, 18750-18 St, 
call Ryan 990-8917 or Jo 479-5969. 


CLLEGE 


« Choays a happy ending 


eBeautiful Ladies * Jacuzzi « Movie Room 
*Fireplace *« ATM « Cash Only 


rao) 434-0905 


| 


10143-82 Avenue 


Free Parking at Rear 


SELECTIVELY HIRING 


fantasies, some people act on them in 
hotel rooms they are mysteriously sharing 
with a ‘buddy."” Most guys don’t! Again 
keeping in mind that | don’t care about 
the gay angle or the blow job itself, | do 
disagree that it isn’t cheating. Ask your 
wives if it's OK with them and you'll see 
what! mean. On second thought, don’t. 
It's funny, just as | was sitting down to 
pull this column together a friend called to 
tell me there was a show on advice-giving 
on the radio, featuring the “radical hon- 
esty” guy (radicalhonesty.com), Brad Blan- 
ton. Apparently Brad was sitting in one 
studio telling the Chicago Tribune's Amy 
Dickinson, in another, that yes, those pants 
did make her butt look big, and going on 
about how “radical honesty means you tell 
the people in your life what you've done or 
plan to do, what you think, and what you 
feel. It's the kind of authentic sharing that 
creates the possibility of love and intima- 
cy.” Now, | am a firm believer in the occa- 
sional use of radical obfuscation, and 


honestly believe that Brad Blanton is prob- 
ably a total tool, so obviously his philosa2™ 
phy is not for me. | suggest it not be for 
you either. Far better to do something not- 
great (the random blow job not being 
exactly the moral equivalent of setting fire 
to an orphanage), shut the hell up about it 
and never do it again. Of course, if you find 
yourself turning from your wife's touch and 
longing for your buddy's instead, well, 
that's a different problem, and maybe a lit- 
tle radical honesty might be called for. But 
| think not 44 

Yes, the taste will linger forever. There’ 
is nothing that will ever loosen its foul 
grip upon your tongue, so you might as 
well get used to it. 

Kidding! | think if you'd actually given 
a blow job instead of just fantasizing 
about one you would know this, but pun- 
gent as it is, semen is just proteinaceous 
glop like any other—brush your teeth and 
it will go away. 
LOVE, ANDREA 
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Edmonton 


780-665-0808 


Try us FREE: code 2315 


780.413.7122 


1.900.451.2853 (75 min/S24*) 
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MORE MEN 4 MEN. - 


Try Crssefine Text for free. 
Text “vtra” to SFREE - wowaceruiseline.ca 


NO MORE LONELY 


NIGHTS 


(Just pick up the phone) 


Women Always FREE: 
702.2224 
FREE Trial tor MEN: 
702.2223 
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Buy your dre ei 
then add your pz 
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THE HOME WRECKER 


Upgrade to durable hardwood and ceramic tile underfoot. 


The Home Wrecker package is just one great way yo 
can personalize your new Greenboro Duplex Home. — 


‘3 


orn, 
For more details, options and pricing visit one of our » al GReEenBoroO 
8 sales centers today or www.greenborohomes.com Y 

en ae 


Packages apply to new pre-sale duplex homes available in Edmo ny 
Fort Saskatchewan. Some conditions apply, see showhome for details. 
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